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Recently I had the opportunity - and honor - to speak to
a large group of folks gathered for a ‘Day of Learning’ at
the New Britain (Connecticut) Museum of American Art.
The museum is a treasure; it can trace its roots to 1853, and
over the ensuing century-and-a-half grew into one of the
most prestigious institutions featuring works by our nation’s artists. With
an impressive survey of the Hudson River School (Copley, Church, Cole),
to Regionalism (O’Keeffe, Benton) to American Impressionism (Cassatt,
Chase, Hassam) there is something to delight everyone. There’s also a great
illustration collection, complete with a personal favorite of mine, a large
original canvas by N.C. Wyeth from his monumental ‘Treasure Island’ opus.
The museum had organized the event around their newest exhibition
- over 140 works from the Charles and Irene Hamm collection, which
the couple generously donated en masse to the NBMAA, an assembly of
marine (The Hamms prefer the term ‘coastal’) paintings and drawings they
amassed over decades, and worth several million dollars. Many of our
most prominent ASMA artists are represented, hanging alongside works by
masters of the 19th and 20th centuries as well.
The group came that day to learn more about marine art, a broad survey
of the history of the genre (well presented by Peter Trippi, Editor of Fine Art
Connoisseur Magazine) followed by my discussion on the current activities
of ASMA and presentation of works from our 16th National Exhibition, and
finally, to hear remarks from Charlie Hamm. It should be noted that Peter
Trippi continues to be a strong champion of representational art, and marine
art in particular, and to have such a prominent and passionate spokesman
for our cause raises all our boats. The same can be said for the charming Mr.
Hamm as well.
The enthusiasm in the room - especially for the contemporary works I
shared from our Exhibition - underscored the enduring affinity the general
public holds, in particular, for marine subjects. It’s the same reason people
like to live by the water, or take a cruise, or watch sealife with fascination.
We are all connected to the water, and because of that, as marine artists, we
have the unique ability to touch a viewer with our work, a concept that is as
true today as it was centuries ago.
*

*

*

Speaking of the 16th National Exhibition, by the time you read this, our
140+ page, full-color catalog of the show will be available to ASMA Members
and the general public. Thanks to the talents and dedicated, countless hours
of effort by Fellow Len Tantillo, it is an exquisitely designed documentation
of all the great works in the show. Also, because of Len’s expertise in
modern publishing opportunities, the catalog is being produced and sold
by Amazon.com, with a portion of the proceeds benefitting the Society. We
owe Len a debt of gratitude, as well as all the ASMA members whose work
is included, for representing us so well.
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The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Welcome to Spring, everyone!
Hopefully by the time you are reading
this the sun will be shining, the plants
will have started to bloom and Spring
fever will be in the air. What a Winter many of you folks have
experienced.
The AGM Committee is diligently working on all of the
necessary arrangements and details of the 2015 Annual General
Meeting in Plymouth, Massachusetts. Complete details will be
forthcoming in our eBlasts, as well as the Summer issue of the
News & Journal. New England AGM's are generally some of
the most well attended meetings, although we did beat out
quite a few in Sarasota, Florida a few years back.
There is always plenty to do and this year's AGM should
be a great one. Keep your email boxes open for upcoming
information.
Also, by the time you receive this issue, the new 16th
National online edition FULL COLOR CATALOG will be
available. Those of you who were accepted into the exhibition
will be receiving one free copy (if you haven't already). All
others, and additional catalogs may order them direct from
Amazon.com on line. Fellow Len Tantillo has designed a superb
catalog of 140 pages with stunning images and descriptions by
the artists. You will most certainly want to add one of these
to your already growing collection of fine marine art catalogs.
Congratulations are also in order to our artists who were
accepted into the ASMA South Regional Exhibition that
opened at the Gadsden Arts Center in Quincy, Florida on April
10th. The exhibition will run through June 20th so be sure to
see it if you are in the area. The list of artists in the show are on
page 26 of this issue.
We have published, on page 18, the complete text of
William S. Dudley's talk, "History, Art & The War of 1812
Bicentennial", at our Bob Skemp dinner on Saturday evening
at the Baltimore AGM, for those of you who missed it. The
talk was in conjunction with the final venue of our War of 1812
exhibition at the Flag House in Baltimore.
In addition, we have a fine article. "A Call For Early Revenue
Cutter Artwork and Illustration" by the US Coast Guard's
Atlantic Area Historian, William H. Thiesen. As you probably
know, the US Revenue Service was the precursor of the United
States Coast Guard.
This past November I decided to jump into the fray
and prepare and self-publish an art book of my maritime
work. Mainly as Christmas presents for our children and
Continued on page 29
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Membership
Information
New Members
Robert Allen
New York
Elizabeth Armstrong
Maine
Aaron Burks
Kentucky
Sally Brown
Connecticut
Lawrence Chrapliwy
New York
Christine Crosby
South Carolina
Anita Elder
Georgia
John Fronza
Georgia
Richard Geiger
California
Lawrence Grimm
Maryland
Christian Hemme
Florida

Rebecca Hendrix
Georgia

Enrique Pupo-Walker
Tennessee

Geoffrey Hunt
England

Joe Rademan
New Jersey

Joseph Keiffer
New York

Jessica Scott
Massachusetts

Josef Kote
New York

David Smith
New York

Mike Lasseter
Georgia

Morton Solberg
Florida

Vicky Lawson
California

Todd Szuch
Florida

Will Maller
California

Helen West
Oregon

John Mansueto
New York

Lynn Wilson
Florida

Deborah Newman
Nevada

Student Members

Chuck Paine
Maine
Stan Pierce
Ohio
Elizabeth Powers-Badger
Maine

Georgia Slay
Florida

Deceased
Mel Atwell
Adam Newman
Vince Piecyk

IMPORTANT

NEW ASMA ADDRESS
ASMA
P. O. Box 557, Carrollton, VA 23314
314-241-2339
asmaartists@gmail.com

The ASMA mailing address has changed again so please
make note of this in your address book or files.
Also, make note of the new phone number that was
published in the WINTER issue of the News & Journal!!

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

Everyone who lives around or above
the Mason Dixon line knows that in
the wintertime homeowners must turn
off and winterize their outside water
faucets – even if the water pipe is in the
inside wall and only about two inches
of it connects to the spigot outside. We forgot! So, I was coming
down the stairs to our lower level when I heard the sound of
rushing water.( We don’t have a basement as we live in a three
level Acorn Deck home – all windows and decks. Yes, I do,
literally, live in a glass house.) Unfortunately, no one was taking
a shower. A cascade of water was gushing right out of the wall in
our workroom where we do our framing and such. Fortunately,
my timing was good. The pipe just broke. We hit the shut off
valve FAST! Only about six square feet of carpet was wet. The
plumber put in a valve at the site and now we are waiting for
about seven feet of vertical pipe inside to thaw before we fix the
broken spot. We don’t even live in Boston! Our sympathies to
all of you who live in the colder climes! This winter has been a
doozy for all – even our Georgia residents.
All of this goes to say that this is the quarter when I write this
Column watching the snow pile up and the deer taking over our
yard knowing full well that you are going to read this as you see
the sun shining and the blossoms sprouting. Actually, we had
another household glitch shortly after the AGM in Baltimore.
The water conditioning system for treating the excess iron in
our well water went haywire. By the time we changed service
repair people and put in a whole new system, my hair was sort
of orange (Like Billy’s). We have a powerful iron strain here in
the water. My real hair color is a silvery gray pretty much white.
However, much to the chagrin of my hairdresser and myself,
I am now a pale blonde. The iron actually stained my hair so
strongly that although we were able to lighten it up considerably,
I will have to just let it grow out. Hopefully, I’ll be white again
at the next AGM.
The impact of color on our lives is amazing – as you all know
better than most. Having it directly impact our lives truly affects
our psyche. Fortunately, scientists figured this out a while ago
so that our hospitals are no longer stark white and public places
give a great deal of thought to how color will affect those who use
them. The world wide “Color Me Beautiful” movement started
by Carole Jackson’s book decades ago has done wonders for the
millions of women (and men) who now know which colors suit
their hair, skin and eye color. This movement brought the idea of
consciously thinking about personal palettes and the harmony
of colors into our closets. Carole Jackson presented her color
theory by grouping color identification on the seasons of the
year. For example, a dark red haired person with green or brown
eyes looks fabulous in fall colors. Color Me Beautiful is now a
Continued on Page 24

News From The

Fo’c’sle

Signature Member Steve Lush had three watercolors
selected for this year's
COGAP
exhibition
at
the
Salmagundi
Club.
Also, Steve had another
watercolor (marine subject)
that was chosen for this
year's annual national
American
Watercolor
Society exhibition also at
"The Interdiction" - W/C - Steve Lush
the Salmagundi Club.
He will be giving a
presentation to museum patrons and directors at the Custom
House Maritime Museum in Newburyport (MA) Friday night
March 6th as part of his War of 1812 watercolor gift to them.
The painting, "The USRC Jefferson overtakes a British Brig,
June 1812", was included in the War of 1812 ASMA video, the
traveling exhibition and featured as part of an article about
the "forgotten War" in the July/August 2014 edition of Sea
Power. Lastly, Steve has a painting as does his wife, Signature
Members Nella Lush plus
Paul Beebe, Bill Hanson
and Ray Crane (regular
ASMA member) included
(by invitation) in the
annual USS Constitution
Museum's Model Ship
Exhibition, put on by the
USSCM Model Shipwright
"The Training Mission" - W/C - Steve Lush
Guild.
Member Ed Labernik recently created a short video on his
marine art of the Great Lakes at the suggestion of a good friend.
He has uploaded it to YouTube and it is very entertaining and
shows Ed's wonderful paintings. Take a peek... you'll enjoy:
https://www.youtube.com/watch?v=JQqefh2UOto
In addition to writing for
The Artist's Magazine and
Drawing magazine, Signature
Member Jerry Weiss frequently
contributes reviews of New
York City exhibitions for the
website of The Art Students
League of New York, where
he teaches figure drawing
and painting. He's most

"Fog On The Coast" - Oil - Jerry Weiss
Continued on Page 23
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All Things

ASMA

2015 ASMA AGM
Plymouth, Massachusetts

October 15 - 18

Get ready to pack your bags and for a beautiful trip to New
England for our next AGM in historic Plymouth, MA on
October 15-18, 2015. The Plymouth Radisson will be
our host hotel, right by the beautiful waterfront of Plymouth
Harbor, within easy walking distance of many restaurants
and shops. This full service hotel has a restaurant and an
English Pub on site, which will make visiting with your
favorite ASMA friends a snap! We are planning more
educational activities for members – you will not want to
miss this one!
Rates are $119 for Sunday through Thursday and $139 on
Friday and Saturday. These special rates will be available
2 days prior and 2 days after the AGM for those who
may want to explore Plymouth, Boston, and the beautiful
Cape Cod area. Members will call the hotel directly for
the special ASMA rate at: (508) 747-4900. For more
information about the area, go to www.seeplymouth.org
Look for more information in the next issue of the Journal.
See you there!

IMPORTANT

NEW ASMA ADDRESS
ASMA
P. O. Box 557, Carrollton, VA 23314
314-241-2339
asmaartists@gmail.com

The ASMA mailing address has changed again so please
make note of this in your address book or files.
Also, make note of the new phone number that was
published in the WINTER issue of the News & Journal!!
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Blue Pencil Department
Unfortunately, errors due occur from time to time in
this publication. Usually small typos, etc. This time, I
made a much larger one. In our News From The Fo'c'sle I
inadvertently listed an event and image attributed to the
wrong artist. Kathleen Dunphy painted "The Flotilla",
and Evelyn Dunphy painted "All That Remains". My
apologies to both lovely ladies, with the same last name,
but not related. Here is how it should have appeared:
Two of Member Evelyn Dunphy’s watercolors are
included in the 2014 World Watercolour Competition.
Her painting “Exuberance” is being exhibited at the
National Arts Club
in New York with the
Catherine
Lorillard
Wolfe Art Club’s juried
exhibition.
Dunphy
has been selected as a
juried member of the
National Association
of Women Artists, and
her painting “All That
"All That Remains" - W/C - Evelyn Dunphy
Remains” is featured
in “Splash2015”.
The Leigh Yawkey Woodson Art Museum in
Wisconsin has purchased Signature Member Kathleen
Dunphy's
painting
"The Flotilla" for its
permanent collection.
This piece was juried
into the museum's 2014
Birds in Art exhibit, the
premier show of avian
art in the country.
"The Flotilla" has also
been chosen for the
museum's
traveling
exhibit, which will
"The Flotilla" - Kathleen Dunphy
be on display at 5
museums throughout the United States during 2015.

ASMA News & Journal Deadlines

Winter - December 1st • Spring - March 1st
Summer - June 1st • Fall - September 1st

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

In the last issue we got to know longtime member Jerry Smith, a Signature
Member from the American heartland,
Crawfordsville, Indiana, and followed
his life of experimenting in mediums as
well as subject matter. He has developed
a distinctive style and is as much at home
with it in his beautiful home state as his
adopted summer environment of coastal
Maine. We then “went North” to follow
the colorful career of Robert James
Tandecki, a Member from Sumner, WA
whose love of the waters of the Pacific
Northwest and Alaska and interest in
history of the area is reflected in his art.
Our Editor, Bob Semler, also
included at the end of the last article a
letter I received from Frank Handlen,
Retired Fellow, who lives, paints and
sails in Kennebunkport, Maine. That letter
led to some interesting developments
in the intervening months since it was
published, including another letter,
which we have incorporated into the
second part of this article since it builds
on a biography of Handlen that appeared
here in 2000.
But first let us turn to an accomplished
portrait painter who is relatively new
to the Society and marine art and very
enthusiastic about both, Tom Nielsen.
Newly appointed to the Society’s Board,
he is already thoroughly engaged. A
beaming photo of him and his wife, Jan,
taken at the AGM in Baltimore appeared
in the last issue of this magazine (see
page 18).

"Dry Dock" - 11" x 14" - Oil

THOMAS MASON NIELSEN
Signature Member,
Carrollton, GA
www.tomnielsenfineart.com

The Surprise Homecoming

It was, for him, a big event.
Another American marine
artist adrift in a world that for
a century has moved further and further
away from the shores of the discipline
of the Academic Tradition and realism,
finds himself suddenly in ASMA’s safe
harbor where such values still thrive.
Tom recollects how it happened: “I first
learned about ASMA shortly before
its 2011 Annual General Meeting in
Savannah while browsing the Internet for
marine artists. I nearly jumped through
the monitor with excitement when I
landed on ASMA’s website. I’d found
a group of artists who painted in the

grand tradition of representational
painters, painting subjects I loved!
I shared the discovery with my
wife, Jan, and immediately sent
my application for membership.
Since that year’s AGM was only
a few hours drive from us in
Savannah, we drove down to see
what these folks were about. We
had previously attended another major
painting organization’s national show
and came away feeling we didn’t belong.
Therefore, we approached the AGM with
our eyes open. The first evening Jan and
I, knowing no one, sat on the veranda
of the hotel alone - but only briefly.
Before long people began introducing
themselves and welcoming us. From that
moment, we felt like we had found the art
community we belonged in. I mentioned
to Jan that evening that these folks are so
like us, they’re like family already. Now,

www.americansocietyofmarineartists.com
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"Sunset Marsh" - 24" x 36" - Oil

several years later, we feel that sentiment
even more.
Membership in ASMA has had a
significant positive impact on my career.
First is the inspiration of meeting and
conversing with such incredibly talented
artists. Since I’m such a beginner as a
marine artist, it is a huge inspiration for
me to be associated with such talent. The
AGM’s provide a wonderful opportunity
to see, learn and discuss all aspects of
marine art. The ASMA News and Journal
alone is such a great resource that I keep
next to me in the studio. Becoming a
Signature Member 2012 and the prestige
of the ASMA moniker brings immediate
(Footnotes)
1
Like Tom, “Big Bill Körner,” as he became known,
demonstrated exceptional skills as a young artist in Clinton.
He was hired by the Chicago Tribune as a staff artist and
then grabbed up by a paper in New York where he attended
the Arts Student League. There he studied under the CanadianAmerican painter George Bridgman (1865-1943), Norman
Rockwell’s (1894-1978) teacher, and fell under the spell of the
famous illustrators of the day. To further those skills he moved
to Wilmington, Delaware to study in the Howard Pyle (18531911) School of Illustration where his fellow students included
N.C. Wyeth (1882-1945), Harvey Dunn (1884-1952), Frank
Schoonover (1877-1972) and others of what became known
as the Brandywine School. (A personal aside: My grandfather,
Captain Charles Webster Robinson annually hosted a summer
artist colony at the Naaman’s Inn run by my grandmother Edna.
Now a state landmark known as the Robinson’s Inn, back then
it was alive with these very artists and my father and aunts, then
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recognition from collectors. I try to
spread the word to anyone I meet who
is interested in marine art and not yet a
member.”

in Minnesota – rowing, sailing and ice
boating and dreamed of someday seeing
tall ships like those that had brought his
parents from Europe. He wanted to be a
naval architect but fate had other plans.
He met and married Betty, from Wichita,
Kansas and they settled in Clinton where
he became a grain buyer for Pillsbury and
Clinton Corn Processing, Inc. and she
became a Registered Nurse. Tom’s father
spent time with him building model
boats and infusing in him the lore of his
Danish mariner ancestors. Tom seemed to
have gotten the message for in time he
took his savings from mowing lawns to
buy a wreck of a sailboat, rebuilt it and
extended the range of his adventures on
the Mississippi. Clinton was once a hub
of river activity a century ago when it
was a logging center. In fact, in the boom
years of the 1890s it claimed to have the
highest per capita of millionaires in the
nation. It also boasts of being the home
of the well-known Western painter, the
Prussian-born Wilhelm Heinrich Detlev
Körner (1878 – 1938). 1
Art from the Beginning

One can better appreciate this
unabashed enthusiasm for finding and
joining ASMA when one considers Tom
has had both the interest in maritime
subjects and a talent in art since a boy.
The third of three children of Earl and
Betty Nielsen, Tom was born March
16,1948 and raised in Clinton, Iowa a
town on the banks of the Mississippi
River. He had a Huck Fin boyhood;
it was in his blood. His father, son of
Danish immigrants, grew up on the water

Tom attended elementary and
high school in Clinton. Art constituted
an important part of his studies. “My
childhood artistic self was developing
alongside my other adventures. Tall ships,
lakes, rivers, pirates and scenes from
the movie, 20,000 Leagues Under the
Sea, were favorite subjects. I knew deep
down I was going to be an artist from the
start. My maternal grandmother, Clarinda
Mason in Wichita, was a pastel painter
and on our annual visit to see her she

young children, would often pose for them.)
“Big Bill’s” reputation spread and the Saturday Evening Post
commissioned him to illustrate an article on the Old West. The
subject was new to him and he cottoned onto it, becoming best
known for work in that field. More recently his work received
attention when one of his paintings, A Charge to Keep, which
depicts determined men riding up a mountain trail on a mission,
was chosen for the cover of the book then Governor of Texas,
George W. Bush, wrote as his first move into the Presidential
race. The book bore the same title of the painting – indicating
that the future President Bush was also on a mission. “Big Bill”
certainly was for he created and estimated 2000 paintings and
illustrations of the Old West over his lifetime.
2
After duty in the European Theater and participating in the
Normandy landings, it sailed to the Pacific where it took a direct
hit from a twin-engine Kamikaze that killed the captain and
sixteen of the crew.

Laid down in 1954, launched in 1956 from New Port News,
VA and commissioned in 1957, the U.S.S. Ranger (CV-61) was
the first aircraft carrier to be built from the beginning with an
angled deck. The ship earned thirteen battle stars, principally
for its service in Vietnam although it did see service in the
Indian Ocean and the Persian Gulf. It has been mothballed at
its homeport in Bremerton, WA since it was decommissioned
over twenty years ago. As this issue goes to press, the ship is to
be towed around Cape Horn to Brownsville, TX where it will be
scrapped this summer.
Those interested in U.S. Naval history know that the lineage of
this ship’s name goes back to the nation’s Colonial Navy during
the Revolutionary War when John Paul Jones captained the 18gun Sloop-of-War Ranger from Brest, France, raided English
shores and captured the 20-gun H.M. Sloop-of-War Drake in
1778. Centuries later, the U.S.S. Ranger (CV-4), commissioned
in 1934, was the first ship built as a carrier for the Navy.
3

would give me lessons. My parents saw
my serious interest and enrolled me in
an “adults only” course in Clinton taught
by a Mrs. Bach who agreed to take me
on after reviewing my portfolio. Thanks
to her, I started oil painting at the age of
ten and never looked back.” As evidence
of his early attraction to the sea, he notes
that one of his first oils was a copy of
Light House at Two Lights done in 1929
by Edward Hopper (1882 – 1967).
Tom thrived on his art classes and very
much was looking forward to continuing
his studies in college. “In my senior year,”
Tom recounts, “I actually had art for three
periods a day and the level of teaching
was quite advanced. I very much wanted
to attend college after high school and
go on to a teaching career, however,
the
modernist-nonobjective-abstract
philosophy was entrenched in the art
classes in the state schools I could afford.
An art professor at one of these colleges
warned me that my chances of doing
well were slim if I held to my traditional
realist persuasion. The Viet Nam war was
raging and my older brother, Richard
who had been attending college was
already drafted and serving in the Army
in the mountains of Viet Nam. The draft
loomed over me. I needed some time to
mature and collect myself. So with my
parent’s blessing, I enlisted in the Navy.”
(Years later, an art commentator who
knew of Tom’s abhorrence of modern art,
perceptively observed that ‘Nielsen went
to Viet Nam to avoid going to art school!”)
The “Magnificent Life”
“The Navy allowed me to finish
high school and graduate and even
spend some of the summer of 1966
painting before I had to report to boot
camp and on to Radio “A” School in San
Diego.” His first blue water duty was as
a radioman on the U.S.S. Henrico (APA
45), originally a 500’ banana boat whose
keel was laid in 1939 but was taken into
the Navy to serve as a troop landing ship.2
Decades later, when Tom served on it,
they trained for amphibious landings but
never saw action, for the Navy decided
to decommission the ship. He sailed it to
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Notes From Brush Hill

"Morning Stillness" - 24" x 36" - Oil

the Navy base at Bremerton, Washington
where it was mothballed. In February of
1968 he received orders to report to the
Naval Inshore Operations Training Center
(NIOTC) at Mare Island, San Francisco
Bay, and later to report to River Assault
Squadron 13, Mobile Riverine Force in
Vietnam. With dreams of another blue
water posting, this was not good news for
Tom.
The Mobile Riverine Force was part
of the Navy but worked closely with the
Army in delivering troops throughout the
Mekong Delta. The clearest description of
this multi-faceted force is seen in a poster
Tom did. (See the image and explanatory
text: a picture is worth a thousand words.)
Tom spent a year as one of the seven crew
members who lived and worked on what
he calls “one of the ugliest boats you
could imagine. It was a 56’ twin screw
LCM-6 refitted landing boat otherwise
referred to as a ‘Mike’ boat that had been
recommissioned as an Armored Troop
Carrier or ATC. We spent a year carrying
9th Infantry Army troops throughout the
rivers and canals of the Mekong Delta.”
Since there was no need for a radioman,
Tom became a .50 and .30 caliber gunner

and part-time coxswain on the boat.
Tom’s next tour of duty was aboard
the U.S.S. Ranger, one of four Forrestalclass super carriers.3 Jim Griffiths, ASMA
Signature Member, who has painted a
number of Forrestal-class carriers (but
unfortunately not the Ranger which I had
hoped to use it in this article), said of the
change in duty assignments, “It must have
been like going from a one-room shack
to a fifty-room mansion. These ships were
the Alpha and Omega of their time.”
Tom agrees, “Our WestPac cruise on
the Ranger (1969-70) took me to places
I had only dreamed of: Hawaii, Japan,
Philippines, Hong Kong and of course,
days and days on Yankee Station off the
coast of Vietnam. Bob Hope entertained
us on the hanger deck the Christmas of
1969. Neal Armstrong had just returned
from his historic mission to the Moon and
was part of the team. My time in the Navy
was magnificent.”
The Colorful Life as an Artist
in Rarified Circles
In the late summer of 1970, Tom
returned to Clinton, Iowa where he
continued his love affair with maritime
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life, bought a derelict houseboat,
refurbished it and made it his home and
studio. Although he only did occasional
sketches while in the Navy, he began paint
much more actively, especially portraits

Cat Lai. The experience was profound for
me. Between construction jobs, I would
sketch portraits of the village children and
at a nearby orphanage. Cat Lai probably
has more of my portraits than any place
else! Using art, I was
able to break the ice with
families that otherwise
were a bit suspect of the
real intentions of ten
unpaid civilian Americans
voluntarily risking their
lives in a combat zone.
We lived in the shelters
we were constructing
and were blessed to have
survived the summer with
only a few scary nights.”
A few weeks after
returning to the States, the
group was invited by President Nixon to
visit the Oval Office and meet with Admiral
Zumwalt, Chief of Naval Operations
whose wife’s Helping Hand Foundation
had supplied food for Tom’s group during
the project. One of the paintings Tom had
brought to Washington to sell in order to
finance his travels when the group was
forming to go to Viet Nam had caught the
attention of Mrs. Zumwalt and she invited
him to have a solo exhibition at Admiral’s

"Mobile Riverine Force" - 40" x 60" - Acrylic on Gessoed Board

with some landscapes. That fall his father
alerted him to an opportunity that caught
his fancy: to go as a paid supercargo
on a towboat that was pushing several
barges of soybeans down the Mississippi
to Baton Rouge. That ten-day adventure
not only provided near endless hours to
sketch from the pilot house but also paid
well ($200) and enabled him to get to
New Orleans where he “sought out every
artist, gallery and art space I could find.
It was just the shot in the arm I needed.
My art-heart was nearly bursting with
excitement to get painting!” And that he
did.
“My first solo show was held at the
Clinton Art Association gallery in February
1971. At this time, I was also working
part time as a youth director at our local
YMCA. A call came one afternoon from a
fellow Vietnam veteran inviting me to take
part in a humanitarian project with other
veterans. The purpose was an attempt to
both help our Vietnamese friends and
possibly bring notice to the public that
Vietnam veterans were not all necessarily
the negative stereotypes portrayed in the
news. So in the summer of 1971, while
the war still raged, ten of us returned
unarmed and unpaid to build housing
for the families of disabled Vietnamese
veterans in a river town near Saigon called
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"Admiral Elmo Zumwalt" - Oil

House (now the Vice Presidential
Mansion) in Washington. The positive
response to that show convinced him to
move to Washington to become a portrait
artist there – a decision welcomed
by Tom’s new bride who found house
boat living somewhat cramped. He had
recently married Yolanda Rivera who was
an exchange student from Guadalajara
attending the Junior College in Clinton.
They moved to Washington in 1973 and
began a family with the arrival of Maria
in 1977 and Erica in 1979. Both are now
married with children of their own.
Family responsibilities led to a search
for a day-job and he found one for “a
cub-level graphic design position” at
the Department of Veterans Affairs. Thus
began a career as a graphic designer/
illustrator that would last for the next
twenty-one years. “During my VA career,
I had the honor of designing numerous
nationally published posters as well as
countless mind-numbing budget charts.
As the years went by, I advanced to
become Chief, Presentations Division
(aka art director) at the VA’s Central
Office.”
During this time at the VA, Tom
painted at home in his studio after hours.
Represented by a commercial gallery in
Washington, he received assignments
for paintings but only where there was
no conflict of interest (as defined by the
government) for private commissions.
Almost all of these were portraits.
Although he did fewer marine paintings,
he never lost interest and did several
paintings of inland streams, the C&O
Canal and estuaries on the Potomac.
Some of his portraits were of the leading
powers in Washington, commissioned
by veteran's organizations to honor
those lawmakers on the Hill and other
notable people who supported veterans.
“I painted about a dozen portraits for
the Vietnam Veterans Institute (VVI). My
friend and fellow veteran, Jerry Yates, was
instrumental in creating the award series
that became an annual event attended
by hundreds in the veteran community.
My most recent VVI award portrait was
of VA Secretary Anthony J. Principi in

2005. And I did other award portraits for
other organizations as well, notably the
National League of POW/MIA Families,
which gave a portrait-illustration I did of
President Reagan as a thank you gift for
his efforts on their behalf.”
Of course it comes as no surprise,
given Tom’s serendipitous connection
with the Zumwalts, Tom was chosen to do
a three-quarter-length portrait of Admiral
Elmo Zumwalt, who was the youngest
Chief of Naval Operations in the Navy’s
history. He also did portraits of leading
Senators such as Strom Thurmond (19022003) who represented South Carolina
for forty-eight years; Alan K. Simpson
(b. 1932) from Wyoming; Alan Cranston
(1914-2000) from California; and the
longest-serving Senator in American
history, Robert C. Byrd (1917-2010) from
West Virginia.
While working for the VA, Tom
served as a volunteer in other veteran
organizations. This active involvement
led to some unusual opportunities. “In
1983 Jerry Yates of the Vietnam Veterans
Institute asked me

if I would submit a
design for a three-inch bronze medallion
that Congress would present to the nextof-kin of those still missing in action in
Southeast Asia. The challenge was to
create an image that was inclusive of all
American military personnel who were
missing. Considering the fact that the
(Footnotes)
4
The verso of the coin has an engraving depicting the National
Prisoner of War Museum in Andersonville, GA. This is the site
of the Camp Sumter military prison that was one of the largest
Confederate military prisons during the Civil War. During the
fourteen months the prison existed, more than 45,000 Union
soldiers were confined here. Of these, almost a third died there.
After the War, the officer in charge was convicted of murder
and executed. Its 150th anniversary is commemorated in 20142015 and the Andersonville National Historic Site now serves
as a memorial to all American prisoners of war throughout the
nation's history.
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design needed to represent all branches
of service, all ranks, and both genders it was a tall order for one medallion. My
solution was to represent the missing
Americans in South East Asia symbolically
with the Bald Eagle amidst a bamboo
forest. Though missing, it remained
vigilant and proud.” Congress approved
the design and the U.S. Mint struck 2,490
of them, the number of those still missing
at that time. (See the photograph.)

Then in 1994 the American ExPrisoners of War Organization asked Tom
to design a commemorative silver dollar
that would become part of a three-coin
Viet Nam Commemorative Set. “With the
same criteria as the bronze medallion to
be all inclusive of all branches of service
etc., I employed the Bald Eagle again, but
this time in flight breaking through the
boundaries of barbed wire representing its
freedom from captivity. The U.S. Mint sold
the coin with an extra $10 surcharge that
netted nearly $2.7 million dollars towards
the construction of the National Prisoner
of War Museum in Andersonville, GA
(site of the notorious Civil War prison).”4
Tom notes that neither of these coins was
associated with his employment at the
VA, but rather, as a private citizen artist.
He also designed another medallion for
the Governor’s Veteran Award for the
State of Ohio and was asked by friends
in the Mobile Riverine Force Association
to design the Vietnam Combatant Craft
Crewman Insignia. “Most of the other
special ops groups had an insignia, but
not the brown water navy. I based the
design on a traditional insignia format
portraying the boats that made up the
three task forces. These were: Swiftboats,
PBR’s, and the third group made up
of Monitors and ATC’s. The U.S. Navy
approved it in 2005.”
The New Life and Possibilities
In the mid-1990s there was a
downsizing at the Department of Veterans
Affairs and Tom took advantage of an
offer to retire after decades of service.
“Along with the job, my marriage had
ended and this prompted my move south
since I had been placing many paintings

in Georgia and loved the people there.
So I re-established my studio in Augusta
in 2000. That summer and the next, I
returned to my hometown on the banks of
the Mississippi River and taught painting
workshops at the Clinton Art Association’s
River Arts Center. Then a mutual friend
back in Augusta, introduced me to Jan
Walters, then a Delta flight attendant,
who was attending the same church I
had joined.” Jan’s own marriage had also
ended and she had begun a new career at
Delta. She has two sons, Shane and Jason,
from her previous marriage and both are
artistically gifted. Shane is a graduate of
the Savannah School of Design and has
his own firm while his brother worked
his way through dental school doing pen
and ink drawings. Both are now parents
themselves.
Tom and Jan began scouting for a
home in the various towns around the
Hartsfield Jackson Atlanta International
Airport where Jan was based as a flight
attendant. They spotted Carrollton, a
college town of 24,000 west of Atlanta
that was building a Cultural Arts Center
and they figured that any town that size
with a demonstrated commitment to the
arts might be special. “We were right!
We ended up buying a historic building
in the heart of Carrollton and signed the
contract on September 11, 2001. What
a day! We renovated and established
studios and a gallery for Tom on the
street level.” These also included space
for an interior design business that Jan
established, The Design Group, which
has since grown and expanded into
quarters next door. They made their
home in the loft above. Shortly after they
got established, the Cultural Arts Center
was completed. When Jan set out to find
if there was an artist organization in the
area, she found none. Well, she fixed
that. Within two years she had rallied
local artists and those interested in the
arts to create the Carrollton Artists Guild
and that led to the annual Carrollton Fine
Arts Mecca Festival, which was recently
voted one of Georgia’s best festivals. This
spring, the Center is hosting a show and
an awards ceremony for ASMA’s local
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"Quiet Evening" (Detail) - 24" x 48" - Oil

Young Marine Artists Search competition
(YMAS), thanks to the energy and drive of
Tom and Jan.
Although portraits continued to be
Tom’s main focus, he began painting more
landscapes and his love of the sea lured
him increasingly to the coast. In 2004 the
Left Bank Art Gallery on St. Simons Island,
Georgia began to represent him.5 That
same year the International G-8 Summit
was held on the adjoining Sea Island and
the Left Bank Art Gallery was designated
the official art venue for the Summit.6
Ever open to possibilities, Jan and Tom
created a program where Sonny Perdue,
the Governor of Georgia and official host
of the G-8, memorialized the event by
giving each of the international leaders an
11” x 14” painting by Tom of the Marshes
of Glynn – the salt marshes found in the
area of the Summit. The project turned
out to be quite involved – and a great
success. Buck Bennett, Habitat Manager
for the Georgia Department of Natural
Resources was enlisted to take Tom out in
his boat to locate sites for the paintings.
One criterion requested by officials
was for the marshes to be portrayed in
summer-green rather than the winter
brown as they were in April since the
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was this philosophy, after all, that drove
him into the Navy rather than attend art
schools that would corrode this belief
in beauty. He wonders at the beauty of
creation. “My philosophy is simple: try to
create a work of beautiful art. I consider
my paintings to be a praise of the amazing
creation God has given us and my hope
is that the subject of His work can be
enjoyed by those who view my painting.
I simply interpret on canvas what He has
already created.”
Once the subject is determined,
Tom begins with a compositional idea
and selects a canvas that fits, preferably
larger than 16”x 20” inches and a wide
format. In his studio he sometimes works
from plein air sketches but mainly relies
on memory and personal photo images.
After marking out the horizon line, he
then uses a thinned neutral to outline
basic shapes. “Once this is accomplished,

summit was to be held in June. It all turned
out to be a nice feather in Tom’s cap, for
he could now rightly boast of being in the
collections of world leaders. One of them
is still in power, Vladimir Putin.
Tools and Techniques
For over thirty years Tom has worked
almost exclusively in oils (Utrecht). His
palette varies depending on what he is
working on. For portraits he premixes a
series of flesh tones while for landscapes
or marines, he employs a basic palette
that includes (from right to left): Payne’s
Gray, Titanium White, Cadmium Yellow,
Cadmium Orange, Cadmium Red,
Alizarin Crimson, Yellow Ochre, Raw
Sienna, Burnt Sienna, Burnt Umber,
Cerulean Blue and Ultra Marine Blue.
For plein air he limits his palette to:
Payne’s Gray, Titanium White, Cadmium
Yellow, Cadmium Red, Yellow Ochre and
Ultra Marine Blue and maybe Cerulean
Blue and Alizarin Crimson for specific
passages as needed. He uses brushes that
are best for the passage at hand; these
include bristle, mongoose and sables in
flats, brights and filberts.
Tom is forthright about beauty and
how it relates to his view of the world. It

"Waiting At St. Ives" - 24" x 12" - Oil

especially on large canvases, I’ll mix
basic colors, thin them down to a wash
and apply them to the appropriate areas
on the canvas with large brushes and
sometimes paper towels. This gets rid of
all the white canvas and allows me to
see a vague idea of the painting. Once
dried, my next step is to paint as freely
and quickly as I can - much like I was
painting plein air, but in the studio.
Value and hue are all important at this
stage with little thought to detail. I’ll let
this layer dry overnight. The next day
I’ll apply retouch varnish to reestablish
the intensity and begin painting tighter
aspects of the composition. As the
painting progresses, I constantly march to
and from the canvas, squinting and often
viewing it in a mirror to help see places
needing adjustment. Values are such an
important aspect of a successful painting
and I may adjust passages several times
before I’m satisfied.”
Of Inspiration and Example
By Tom’s own admission there is
not enough space in this article to list
those whose works he finds inspiring
and from which he can learn. He holds
artists in the Society in high regard but
also lists William Trost Richards (18331905) for his ability to execute marine
compositions and paint coastal water
and John Singer Sargent for “his ability to
capture a likeness with swift and assured
brush strokes and render marine subjects
with equal skill.” Tom studied under
Scott Christensen (b. 1962) in a ten-day
workshop in Idaho. “He is an excellent
painter with solid compositional skills and
his understanding of hue and values in a
painting were so helpful. I learned that
‘the work of art’ itself was what mattered
most. This shift in mindset freed me
from my ‘portrait-artist-self’ to compose
(Footnotes)
5
The Left Bank Gallery served Tom for many years but now
is closed. His current gallery on Saint Simon Island, GA is the
Anderson Fine Art Gallery. He is also represented in the Midwest by the Hinsdale Gallery in Hinsdale, IL and on the Pacific
coast by Petri’s Fine Arts in Sausalito, CA.
6
The G8 is an unofficial annual forum for the leaders of the
world’s leading industrial nations: Canada, the European
Commission, France, Germany, Italy, Japan, Russia, the United
Kingdom and the United States.
7
Among them is the next subject in this article, Frederick Judd
Waugh (1861-1940).
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"Into The Night" - 20" x 36" - Oil

canvases for the sake of a beautiful work
of art rather than a boringly faithful copy
of a scene.”
Another master he studied under in
New York City and Washington, D.C.,
was John Howard Sanden (b. 1935),
nationally recognized portrait painter,
author, lecturer and instructor at the Art
Students League and at the Carnegie
Hall Studios before they closed ten
years ago. “In one of his talks, Sanden
had mentioned a painting by Standhope
Alexander Forbes, RA (1857-1947),
The Health of the Bride. He said it was
a brilliant example of composition,
brushwork and values - one of his all
time favorite paintings. I took the cue and
researched Forbes and learned that he
was ‘the father of the Newlyn School,’ a
group of late Nineteenth Century painters
well known in England who painted the
local fishermen, their wives, children,
boats and coastal scenes of Cornwall,
England in a naturalist style. Prompted
by years of interest in the Newlyn School,
Jan and I visited Cornwall a few years
ago and concluded it contains some of
the most beautiful coastal scenes and
harbors anywhere we’ve previously
been. Maritime life and history were
everywhere. My intent was to gather
subject references to create a body of
work. This resulted in a solo show at the

Left Bank Art Gallery in 2009.”
Tom’s list of artists and Twentieth
Century illustrators who excelled in
creating beautifully crafted paintings
and illustrations where subjects are
accurately portrayed in believable
space, atmosphere and light is long
and interesting7 but of greater note is
his constant search. “I am discovering
‘new’ favorites all the time thanks to
Internet searches and visits to galleries
and museums. I cannot emphasize
enough how important researching other
artist’s works, watching their painting
demonstrations and methods have been
to me. I remain in a constant attitude of
learning and consider myself a beginner
still.”
A Word to the Wise
With nearly seven decades of
experience behind him, Tom’s advice
to young artists is, “First and foremost,
paint your passion. The most successful
artists are those who paint the subjects
that are dearest to them. If you need
other employment during the years you
are developing your art career, do not
be discouraged. Just keep your goals
ever present. Stay positive, always be a
student and never give up your passion
or dreams.”
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FRANK HANDLEN,
Retired Fellow,
Kennebunkport, ME

(AN ADDENDUM
TO THE 2000 NFBH
PROFILE OF THE
ARTIST)
In the last issue
of the ASMA News
and Journal our Editor, Bob Semler, ran
a letter that Frank Handlen had written
to me last fall. It was so characteristic
of Frank and provided further evidence
why he has had such a devoted following
within the Society from its beginning that
we felt it should be published. So, with
Frank’s permission we did.
However, I had written a note below
Frank’s letter and in it I misstated the
facts about the ferroconcrete topsail
schooner, Salt Wind that he built in his
yard. I said that “when completed it was
too big to move out of the driveway so
it was hoisted by crane over their roof”
to get it onto a low-boy trailer that took
it to its launching. As you will see in the
following missive from Frank, anybody
who can deal with “those tedious,
tedious weight calculations to fix (the
ship’s) longitudinal and vertical centers
of gravity so that she floated to her
designed waterline” clearly had thought
out every step of getting the vessel from
its blocks to the water and this did not
involve a crane – only a winch to pull it
on to the trailer. So, Frank, please accept
my apologies.
The letter prompted Signature
Member John Charles Roach to write
to Frank to solicit his views on which
museum should receive the collection of
pastels that Frank had faithfully created
and sent every Christmas for years to
John and his wife, Judith Prowse. Frank
gave these 5” x 7” pastels of coastal
Maine to a number of his friends. The
ones he sent to Barbara and me are all
framed and hang all around my studio –
and serve as a lesson in humility for more
often than not visitors only comment on
“my” pastels and how fresh and strong
they are. Frank wrote a reply to John and
John shared that letter with me. Frank
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gave us permission to publish it.
Back in the beginning of this century
we did a profile on Frank in this column.
This letter to John is a valuable addendum
to that biographical article and is
especially interesting because so many
of the artists in the Society share Frank’s
enthusiasm for and awe of the artist he
tells about in the letter. The opening
paragraph of the letter with its reflection
and modesty is particularly meaningful,
coming as it does from someone who
will soon be a centurion. At ninety-eight
he very neatly typed the following:
Dear J C,
Excuse my tardy reply but I’m just
recovering from the flu. I am of course
astonished and honored with your interest
in me. I truthfully feel I don’t warrant
this, for frankly I never had an exemplary
career, never made a name for myself
because the body of my work never had
the quality I vainly strove for. Of course,
there are maybe two dozen works or so
I’m comfortable with, and that’s about it.
The bronze figures on the village green
do give me comfort, and unrelated to
my art, I’ve always had a paternal love
for the topsail schooner I designed and
built. I’m now even more astonished
that I have successfully brought her to
life. Oh, those tedious, tedious weight
calculations to fix her longitudinal and
vertical centers of gravity; that she floated
to her designed waterline was a triumph
and a relief. I confess to having mixed
feelings about your intention to preserve
my Christmas cards. You asked if I have a
choice of institution and I’ll settle for the
Farnsworth Museum.
My preoccupation with the sea as
a subject had its beginning when I was
nineteen and was working in Vermont.
An older man, an architect, knowing my
interest in painting ships, suggested I go
to see Frederick Judd Waugh’s paintings
of the sea at the Grand Central Gallery
in New York City. On returning to New
Jersey (where I lived) I promptly went over
to New York to see this marine painter’s
work. I shall never, never forget that first

marine of his I experienced. For it was
an experience. It smote me, yes, smote
is the word, in the pit of my stomach. I
had never experienced such a reaction. I
retain the clearest image of that painting
to this very day. It was then and there that
I decided the sea would be my subject.
In 1937 Life Magazine featured a
two-page spread of Waugh’s marines and
a picture of Waugh. It blew me away,
those pictures, but the picture of Waugh
himself astonished, for the vigor of his
work suggested a younger man. As a
consequence I felt I had to get in touch
with him. I wrote to him and in two weeks
he answered and very cordially invited
me on a weekend of my choosing to his
home and studio in Provincetown, Cape
Cod. That visit remains the high point of
my art career. He was a man of touching
modesty and quite unexpectedly felt I
had made real progress in my attempts
at painting marines and so showed me
a treasured cache of his early work. As
well, he showed me how by using rocks
and colored lights he made compositions
for his pictures. We corresponded until
he died in 1940.
Waugh did not paint on Saturdays
but, sitting in the studio with his wife,
they listened to opera. I of course sat in
the studio with them. Now, of the few
operas I have any familiarity with, Tristan
and Isolde is my favorite, particularly the
prelude to the third act. Talking about
icing on the cake, that was the ultimate
gift to this pilgrim. That trip firmly set me
on painting the sea. Today I have to psych
myself to paint a ship.
We left New Jersey and came to
Maine for its subject of coast and sea
and settled in Biddeford Pool. East Point
was its focal point and where summer
and winter I learned to paint. It was the
optimal classroom with two quadrants of
surrounding sea that offered opalescent
seas of summer or the grey ferule seas
of winter breaking their green backs on
outer reefs.
I

After first painting on canvas,
switched to Masonite (Waugh’s

influence). Now large panels, say 20”
x 30” or larger, present a problem with
any kind of wind; shaking so one can’t
paint. In later years I discovered pastels
and now use them exclusively when
painting alla prima. For years I painted
large (60” x 40”) studio marines with a
few 48” x 72” works that proved difficult
to transport by car or to ship. They met
with great acceptance for five years or so
at a gallery in Lincolnville, Maine. How
I wish that robust market had prevailed.
For several years I did portraits in
pastel but phased that out from having
to paint too many children: who can’t be
expected to pose even for five minutes. I
then had a brief stint in book illustration
and painted seven murals – only two
surviving.
In 1940, before coming to Maine,
I worked for the Essex Bronze Guild in
Essex Fells, New Jersey where we made
bronze tablets with either engraved or
vitreous (glass) lettering. The engraving
was not your Jewelers type but was cut
with hammer and chisel. I was the only
employee and did everything except the
engraving. I was given the interesting job
of designing and making a 3’ x 4’ bronze
tablet with the Oath of Hippocrates in
cast letters. It was to go to the College
of Physicians and Surgeons in New
York City. I modeled my own letters in
clay and cast them in white metal and,
when finished, shellacked their backs.
The pattern too was shellacked and the
lines for the lettering being drawn the
cast letters were spaced out and carefully
checked for spelling and punctuation.
All being ready, I took an eyedropper
of alcohol and squeezed a drop on
each letter, bonding the lettering to the
pattern. It was now ready for sand casting
at the foundry. It still hangs at the College
of Physicians and Surgeons in New York
City. I still paint (at 98) but mostly in the
studio.
In 1969 I had a studio at
Biddeford Pool, Maine and a gallery in
Kennebunkport, Maine. My dear wife
died and I was hard pressed shuttling
between the two places. Eventually I
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met Mary Curran and we married. After
about three months, I said, “Mary, I now
have the back yard and the money and
I’m going to build the boat I’ve dreamed
of for years. Why sweetheart,” she said,
“if that is what you want, you should do
it.” Oh! Timing is everything. Little did
she know what lay ahead – four and a
half years of toil.

In the late ’Seventies, I turned all
efforts to sculpting: a division of the
arts that always fascinated me. I started
small and made three small bronzes
in limited editions. I had knowledge
of both the local and early fishing
trades and the hard life particularly for
those historically engaged in off-shore
fishing, which too often left widows
with children to cling to life. With that
guiding subject I modeled in clay two
three-foot high representative figures – a
fisherman and his wife. That done I was
enfevered, you might say, to enlarge the
figures to the anticipated height of nine
feet – a size called heroic. “Anything less
in height outdoors looks diminutive,” so
I said to Mary, “I’m going ahead with the
project and hope I find a patron.” Mary
agreed, if a bit fatalistically. The ninefoot figures were well advanced when a
patron appeared. The figures were cast
in bronze and appropriately sited on the
Village Green (in Kennebunkport). They
were dedicated in September 1995. I
was 79.
As ever,
(Signed Frank W. Handlen)

Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric
Sloane. Some of Charlie’s
work may be seen on his
website at:
www.brushhillstudios.com.
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A Call For Early Revenue Cutter
Artwork And Illustration
By William H. Thiesen, PhD
Atlantic Area Historian • United States Coast Guard
The history of the Coast Guard and its predecessor services
of the U.S. Lighthouse Service, U.S. Lifesaving Service and U.S.
Revenue Cutter Service spans 225 years, a continuous history
longer than that of the U.S. Navy. Yet only in modern times is
the Service’s history well documented in artwork and imagery.

practice of building a class of vessels based on one design. In
suggesting potential subjects for artists and painters, I have
selected two early exceptions to this practice, where a class of
cutters was built from one design. I do this because we find a
larger collection of information and illustrations for a class of
cutters than for individual vessels.
Listed below are descriptions for these two classes provided
by former Coast Guard collections manager Donald Canney in
his book U.S. Coast Guard and Revenue Cutters, 1790-1935. The
first class of vessels served with great distinction in the Quasi-War
with France, serving as fast patrol vessels for naval squadrons in
the Caribbean. The second class of cutters served as the backbone
of the revenue cutter fleet for twenty years and several saw duty in
the Nullification Crisis, Seminole Wars and the War with Mexico.
Diligence II Class, 1791-98 (Diligence, Eagle, Governor
Gilman, Governor Jay, Pickering, Scammel, South Carolina)

Revenue Cutter Gallatin (1830)

The earliest known photograph of a revenue cutter is that of the
Gallatin, dating to sometime in the 1850s or early 1860s, and the
earliest known paintings are a miniature representing cutter captain
Frederick Lee, hero of the War of 1812, and a contemporary oil
painting in the Peabody-Essex Museum collection showing an unnamed cutter among other vessels in a New England harbor. These
examples number among the few illustrations of Coast Guard
subjects to pre-date the Civil War. In fact, despite the increased
use of photography during the mid-to-late 1800s, there are still
relatively few depictions of Coast Guard subjects during or after
the Civil War.
This is why the Coast Guard Historian’s Office encourages
artists and illustrators to consider rendering Revenue Cutter
Service subjects from the 19th century. With the exception of the
Barbary Wars, revenue cutters participated in every U.S. conflict
from the 1790s through the formation of the modern Coast Guard
in 1915. And during peacetime, these same cutters supported
important missions such as maritime interdiction (anti-smuggling)
operations, port security, aids to navigation, humanitarian and
environmental response, search & rescue and ice operations.
Indeed, the Revenue Cutter Service and Coast Guard’s multiple
missions make the Service’s history as broad as it is long.

An interesting feature of that history is the revenue cutter’s
that supported the missions. Prior to the 1840’s, revenue cutters
were generally built one at a time rather than the modern day
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Revenue Cutter Pickering (1798)

“In 1791, the United States was entering into an undeclared
naval war with France. With the first vessels of the new U.S. Navy
still uncompleted, the Revenue Service was called upon to protect
commerce on the coasts. The original cutters were unsuitably
small for warlike purposes, and larger vessels were therefore
required. The Diligence II class (named for the first launched) was
the result.
Although records are incomplete, these vessels are assumed
to be of the same design, but variations probably occurred
as different builders became involved in the project. Howard
I. Chapelle reproduced a plan he unearthed in the National
Archives that may well have been the original plan for the class,
although the vessel depicted was one foot less in beam. Chapelle

Jefferson, McLane, Morris, Rush, Taney, Washington, Wolcott)

Plan sheer of the Hamilton (1830) in the National Archives at Waltham, Massachusetts

also doubted the 187-ton figure usually attached to these vessels
(the contemporary naval schooner Experiment, of the same rate
and of similar dimensions, was 135 tons).
The homogeneity of this class is called into question by at least
two factors. Apparently, the Governor
Gilman was never taken into the Navy,
but remained in the Revenue Service,
although she would have been quite
large for this purpose. The Diligence II
was returned to revenue work in June
1799 because she was “too small” for
the Navy, which suggests that she was
significantly smaller than her nominal
sister ships.
The rig of the vessels is equally
uncertain, and the terms brig and
schooner were applied to the same
ships. Chapelle identified them as “jackass brigs,” that is, having both fore and
main mast topsails (“double topsail
schooners”). When either term had been
used for a particular vessel, I have herein
opted for brig. If schooner had been used
exclusively, I have retained that term.”
Morris-Taney
Class,
1830-33
(Crawford, Dexter, Gallatin, Hamilton, Ingham, Jackson,

“This group of vessels became the mainstay of the Revenue
Service in the 1830s and beyond. Incidents in which the typical
small revenue cutter found itself outgunned and outsailed by
adversaries more dangerous than small-time smugglers - privateers
or “pirates” of the era - and the increasing use of revenue cutters in
subsidiary naval-support roles led to the need for more substantial
and seaworthy cutters. Samuel Humphreys, naval constructor,
designed a vessel on the naval schooner concept, with Baltimore
clipper lines, trunk cabin, and full bulwarks. Similar characteristics
marked a design by Isaac Webb, but with one less port. The
dimensions of Humphreys’ vessel were; and those of Webb’s
vessel. The Morris was much admired while on the stocks and

Revenue Cutter Eagle (1798) re-takes prize ship Mahitable in 1799

was the basis for the design of many cutters of this decade. The
similarity of dimensions plus variations between similar vessels
make it difficult to determine which design was used for each
vessel, although it is presumed that Webb’s design was used
for the Webb and Allen ships. An 1834 round-robin inspection
of the revenue vessels is the source for many of the following
dimensions.”
In conclusion, I invite members of the American Society of
Marine Artists to consider selecting a subject from the above revenue
cutters. Each vessel in the two classes played an important part in
U.S. maritime history during the late 18th and early 19th centuries,
including naval conflicts and various peacetime response efforts.
Our office can provide a variety of statistics, dimensions, coloring
information, imagery, plans, and historical data to add historical
accuracy to such artwork. Members interested in this subject
matter are welcome to contact me by email (William.H.Thiesen@
uscg.mil) or by phone (757-398-6643).

US Revenue Cutter Morris (1831)
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History, Art & The War of 1812 Bicentennial
By William S. Dudley

William S. Dudley was the featured speaker for our
Saturday evening Bob Skemp Dinner program, at the 2014
AGM in Baltimore, Maryland. His talk is published here for
all members who were unable to attend the AGM in person.
For those of us interested
in American history in
Maryland, the last two years
have been a feast that was
well in preparation. The
State saw the approach of
the Bicentennial of the War
of 1812 as an opportunity
to unite patriotism with
tourism. With Maryland's
struggles against the British
on Chesapeake Bay, the portrayal of Commodore Barney's
outnumbered flotilla and culminating in the Battle of Baltimore,
the State could finally offer a substantial counter to Virginia's
appeal for Civil War buffs. Wayside history markers and reenactments have blossomed all over the Eastern and Western
Shores where the British troops landed to wreak destruction.
The National Park Service outdid itself in dramatizing the role
of Fort McHenry in the defense of Baltimore and the creation of
the Star Spangled Banner. The U.S. Navy finally re-discovered
that history and commemorations could become a longed-for
public relations bonanza. All it had to do was combine its gray
hulls, Operation Sail's tall ships and the Blue Angels' F-18s
with an emphasis on historic 1812 frigate engagements on the
oceans and fleet actions on the Great Lakes in 1813 and 1814.
This started well with ceremonial visits to Gulf, Atlantic, and
Lakes ports, but the now infamous sequestration cut it short in
the fall of 2012. Those of us who labored for years producing
studies of the War of 1812 were fortunate to have been in the
right place at the right time, if for no other reason than to
correct imbalances that occur in triumphalist views of the past.
I have always believed that the disciplines of history and
art should combine to provide students (and that includes all
of us) with ways of envisioning the past that not only explain
but enable us to understand "what really happened." Words
alone do not suffice any more than paintings or photographs
suffice to tell a story in themselves. Images and words together
can give us a closer approximation of the truth if both artist
and historian are working in that direction. That is why I have
chosen to speak on this topic tonight - I believe that in the
years leading up to and including the current bicentennial, we
have come closer to helping people understand this confusing
period that some have called the "forgotten war." For this
thanks are due to many of you in this room as well as my
colleagues in the history profession who have become a new
generation of "eighteen twelvers."
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In the realm of history and art during this Bicentennial era,
two of the most important events have been production of the
National Portrait Gallery's exhibit "1812: A Nation Emerges"
which has an on-line component through its website, and the
ASMA on-line video "The War of 1812 Illustrated". They both
took much thought, effort, and treasure to develop and each is
aimed at the same goal: to educate, using a combination of art
and history, an audience of different age groups that has had
little previous knowledge of the War of 1812. Both productions
have lengthy multi-part presentations. The Portrait Gallery's
exhibit has six components and ASMA's version, seven parts.
Although the Portrait Galley's original exhibit was open for
only seven months, the catalog 1812: A Nation Emerges which
accompanies the exhibition features 115 color images (including
many portraits, a ship model, documents, and caricatures), an
introduction by Sidney Hart, one of the exhibition’s curators,
and two essays by leading historians, J. C.A. Stagg and Donald
Hickey.
It is Hart's contention, supported by Stagg and Hickey, that
the surge of patriotic artwork during and following the war
sprang from and reinforced the widespread belief or myth that
the U.S. won the war, based essentially on memories of frigate
victories on the high seas and the few successful repulses of
British invasion attempts in 1814 at Plattsburg, Baltimore, and
New Orleans. There are few historians today who would argue
the U.S. actually won the war; rather they say we survived the
war despite our general lack of military preparations, the larger
British Navy, the more experienced British Army fighting in
Canada, the blockade, the pillage of the Chesapeake, and the
humiliating burning of our national capital. To place all this
in perspective, we should to remember that it was the great
Anglo-French conflict in Europe that drew us into the war, and
it was also the interplay of the great powers at the Congress
of Vienna that convinced the British to agree to a negotiated
peace more on our terms than theirs.
In navigating the Portrait Gallery website, the researcher
clicks on past exhibitions and selects the 1812 exhibit. Then you
have the option of moving from Introduction to Causes of the
War, Land, Sea, Dolley's Court, and A Nation Emerges. From
this point, each choice contains several portraits with two or
more paragraphs of information. The feature which makes this
website unique is its lesson plans option, offering professional
advice for educators on how to select and structure topics for
students, depending on grade level and ability. This however,
is also a self-limiting device. There are only four options of
lessons plans, no matter which of the six major topics you are
studying. These are "Tecumseh: Perceptions and Realities;"
"Future, Present and Past: Perry's Victory on Lake Erie;" "War
of 1812: Create Your Own Lesson Plan;" and "A Closer Look
at James and Dolley Madison." There might easily have

been more options provided, such as Diplomacy, Prisoners
of War, Federalists and Republicans, and others. However,
considerations of time, space, and expense must have entered
into the equation.
It is the high quality of the portraits and the other works
displayed that attract our attention, for example, Gilbert
Stuart's fine Thomas Jefferson and James Madison portraits
are familiar enough, but Charles B. King's rendering of a
young John Calhoun, the man who felt "another war would
reinvigorate the country," has that fixed and determined look
which gets one's attention. Another of the "War Hawks,"
Henry Clay who as Speaker of the House of Representatives
pushed for the declaration of war reinforces the idea of
political vigor. John Randolph, and anti-war Republican has a
dreamy look which belies his vindictive rhetoric and prophetic
statements that war with Great Britain would be fool-hardy,
was driven by land-hunger, and would ruin the capital. In
the "Sea" section, Gilbert Stuart's "Thomas Macdonough,"
"Perry's Victory" by Thomas Birch, Gilbert Stuart's "James
Lawrence," Thomas Whitcomb's dramatic rendering of the
British privateer Hibernia ramming Thomas Boyle's privateer
Comet, commands attention. A model of "Old Ironsides," USS
Constitution, stands in a case and the accompanying legend
describes her three major victories against HMS Guerriere,
Java, Cyane and Levant.
In the lesson plans section, the principal (and only) naval
piece is Thomas Birch's painting of Oliver Hazard Perry's battle
with the British squadron of Commodore Robert Barclay. The
students' attention is drawn to the shattered brig Lawrence,
Perry's flagship in the foreground, but the Niagara of which
Perry had assumed command, is in the remote middle distance
among a cluster of American schooners which made up the
bulk of his squadron. The lesson plan poses the following:
"Describe what you see. What is the setting? What is in the
foreground and what in the background. How does the artist
show the U.S. won the battle? Why is there a rising sun shown
for an afternoon battle? Why did the artist place Perry so far in
the background?" Thus, the website suggests using an analysis
of pictorial elements to engage the students imagination in
company with a historical text. Such an approach is instructive
about the extent and limits of a static art exhibit. Still "1812: A
Nation Emerges" is an excellent exhibit, showing the depth of
portaiture available that can be used to celebrate the emerging
nation theme with an educational focus which is very broad
in scope. The Secretary of the Smithsonian Institution recently
awarded the National Portrait Gallery its "best exhibition"
award for 2012.
In contrast, ASMA's "The Naval War of 1812 Illustrated,"
is a dynamic, forward thinking, electronic masterpiece,
engaging all of us in an historic educational experience. It is
by far the best and most balanced video history to have been
produced during the bicentennial. The British-Canadian side
is frequently presented, as it should be, to gain respect from a

knowledgeable international audience. Obviously, the focus
is naval, though related land warfare is intelligently discussed
and the voice-over script is well-researched and confidently
delivered. A musical soundtrack of original composition based
on melodies and ballads of the War of 1812 era in Britain
and America makes for pleasant and appropriate listening
throughout. It is clear much thought went into the division of
this topic into component parts, Introduction, Prologue, Blue
Water I, Blue Water II, The Lakes, Brown Waters, and Epilogue.
All together, the video producers used a startling (to me) total
of 877 images of all types (with some repetition), including
many portraits, ships in action, ship models, and military/
naval artifacts.
From the first, the narrator stresses relevance of the war to
our times by stressing that both the United States and Canada
confirmed and expanded their nationhood as a result. The
French Revolution fomented wars among leading European
powers which eventually ensnared the neutral United States,
and by 1811 had brought our government to the verge of
war with Great Britain. Blue Water I demonstrates vividly
the early naval successes of the United States on the Atlantic,
contrasted with American military failures in the U.S.Canadian borderlands. Blue Water II dramatizes the gradually
increasing difficulties of the United States on the high seas
as Napoleon's defeat freed British resources for use in North
America, namely the commercial and naval blockade and the
resulting economic lockdown on American trade. Excellent
graphics show the blockade extending gradually from the
Delaware to the Chesapeake Capes, in late 1812, then as far as
Savannah and Port Royal, then to the Gulf of Mexico and New
Orleans, in 1813, and finally covering the New England coast
to New York, which had been only lightly blockaded until
March 1814. The tightening of the British noose is dramatically
shown by paintings of the loss of Lawrence's Chesapeake to
Broke's Shannon and the bottling up of Long Island Sound,
trapping both the frigates United States and Macedonian at
New London on June 1, 1813. The naval personalities of the
period are presented in portraits by John Wesley Jarvis, Gilbert
Stuart, Thomas Sully, and others. Fifty of ASMA's own artist
members produced many of the action paintings, along with
with others drawn from forty-five national and international
museum collections.
The U. S. Navy and privateers challenged the blockaders
despite the increase in enemy warships. Our brigs and
smaller frigates, often called sloops of war, damaged the
enemy's shipping, their prime target. Action paintings portray
Enterprise and Boxer fighting off the coast of Maine, and Argus
seizing and burning many ships off the coasts of Ireland and
England before she met her match in Pelican. Later examples
include Peacock defeating Epervier off Savannah, Wasp
drubbing Reindeer and Avon, Hornet taking Penguin in the far
South Atlantic, and Warrington's Peacock defeating Nautilus
in the war's last battle. As for privateers, the narrator draws a
Continued on Page 28
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

We hope by the time you receive this
Spring issue, all the snow is melted from
your yard, the daffodils are up, and you
have been able to go outside and not
freeze! We have had epic cold, snow, and
ice in my “neck of the woods” in Georgia,
but I am really glad I don’t live in Boston
or where ASMA member Lois Salmon Toole lives in Chagrin
Falls, OH. Read her report in the ASMA North section, and
you will see what I mean!
Some hardy souls do paint outdoors in the frigid winter.
In the ASMA News & Journal Fall 2010 issue, pages 22-25, is
the story of our intrepid and amazing ASMA Fellow Charles
Raskob Robinson, who trekked out in the middle of winter
with his homemade, heated artist’s booth that was wrapped
in a shower curtain, to paint plein air. Charlie painted 36
paintings of the same scene, from the same vantage point,
of Lake Waramaug at the Washington Club Beach, CT, in
all seasons and weather. And the title of this great article is
“ASMA Made Me Do It!” So if you want to paint outdoors in
the winter, please look up this article in the ASMA archives of
the new ASMA web site, in the ASMA in Print section, to read
how Charlie did it! This is another great benefit of being an
ASMA member - past issues of the ASMA News & Journal can
now be read online, by our members only.
Young Marine Artist Search (YMAS) is in full swing now,
as ASMA members around the USA have connected with
teachers and students to start their local YMAS competitions.
Please look at page 27 in the 2015 winter issue of the ASMA
News & Journal for details on the 2015 YMAS National
Competition, and please contact Anne Brodie Hill (annebhill@
aol.com) if you want information about starting a local YMAS
competition in your area. The YMAS National Competition
deadline to receive images is July 1, 2015, so you have plenty of
time to get this very important community outreach program
of ASMA started where you live - “It’s for the kids”
ASMA East
Christine Diehlmann sent some great advice from the
“Mid-Atlantic Club.” “Look on this as a learning experience
for the future. Hurricane Isabel taught us plenty years ago.
The first thing is to get a propane stove or fireplace (grill is
good, too!) and you will always be warm. Then have a double
water supply always on hand - one to drink and regular water
for toilets. Have emergency “no cook” food in your pantry,
a battery lantern and flashlights and batteries - a battery
powered radio is good (I use one all the time on the beach). Fill
up your car. We keep our hard line phone on minimal service
for emergencies when the car charge runs out. All is easy.”
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The Peninsula Gallery in Lewes, Delaware, is going forward
with their marine invitational slated for June 6 to July 6, 2015.
Sharon Way-Howard was instrumental in facilitating this
show, working with B. J. Clark, Gallery Director. ASMA East
artists were e-mailed the prospectus, sent images to Clark, and
will be showing their work in this invitational exhibition.
The deadline to apply to participate in the 11th annual
Plein Air Easton was March 13, 2015, but please see www.
pleinaireaston.com for other dates and information. Several
ASMA members participate in this event, which takes place
July 11 - 17, 2015 in Talbot County, Maryland. The Quick Draw
competition is July 18-19, 2015.
ASMA North - from Lois Salmon Toole
Picture this: noontime on beautiful sunny blue sky day,
temperature on our deck - zero! Last Saturday shussing
gingerly down the one person width path between two venues
for Valley Art Center fundraiser (couldn't miss that no matter
the weather.) Temperature 20 below zero! Thursday doctor
appointment in temp 24 below zero, got up to 9 or 10 (heat
wave). Friday my broker called me to photo our natural falls,
frozen like they'd never seen, from their office. (She started
out in 32 below zero.) The falls, about 40 feet high, instead
of the normal vertical freeze was frozen almost horizontally
stretching out like a ski run.
In the past I have painted a number of ice covered landscapes
with tree branches sparkling in the sun, along the frozen
river. I have also run down to the river at daybreak to photo
the sun rising through mists over the frozen or nearly frozen
falls, which is uncommon phenomenon. Wonderful colors and
effect. Paint that plein air? No way!
Over the weekend they had to call in a big icebreaker
from Canada to free a freighter and our smaller Coast Guard
icebreaker, both of which had gotten stuck in 10 to 12 feet of
Lake Erie ice. They try to keep a shipping lane open, but this
will be the last trip for that boat this winter. The good thing
about a frozen lake is we have less lake effect snow and actually
some sun. Otherwise, it's a winter of nothing but clouds and
unending snow.
Sunday it was in the teens and cloudy but that did not stop
us from going to Baldwin-Wallace Univ. Conservatory to hear
our grandson's Junior recital. Today I am staying inside. It's
gotten up to 1. Tomorrow, though, (every Tuesday) I have to
go down to the village to rehearse handbells no matter what.
Fortunately, no power outages here, knock on wood.
As for art news, not much from our region to report except
I have two snow paintings in our West Woods Nature Center's
- (can you guess?) - Ice Age exhibition. I did win an award
recently which I'll tell Bob about. Not a marine painting but its
inspiration came from our Santa Barbara ASMA meeting.
So, you did not want weather but it's a factor in everything
that's happening. No end in sight. We just carry on no matter.
Best to you from Lois.”

Steve and Nella Lush are working with several venues for
possible 2016 ASMA North Regional Exhibitions, so stay tuned
for future information. Please read about Steve and Nella’s
recent accomplishments (COGAP, AWS) in the News From the
Fo’c’sle.
ASMA West - from Dutch Mostert
Please see the information and prospectus in this issue about
the upcoming 22nd Annual Maritime Art Exhibit at the Coos
Art Museum in downtown Coos Bay, Oregon. All ASMA West
members are invited, and the exhibit is open to artists nationwide. There will be an weekend of great art, plein air painting,
and ASMA members getting together and having a great time.
We encourage all ASMA members to apply and attend the
opening weekend activities. The dates of the exhibition are
July 11 to September 26, 2015. The deadline to submit is May
9, 2015. Please see www.coosart.org for more information and
the prospectus.
From Signature member Kathleen Dunphy’s email: “After
living in Alaska for 4 years and enduring short winter days
and freezing temperatures, winter in California seems like a
different season all together. It's absolutely my favorite time
of year to paint: the low angle of the sun makes for dramatic
shadows all day long, summer crowds have dispersed, and
the fog that shrouds the coast in warmer weather disappears.
Further inland, patchy snow lends infinite design possibilities
to otherwise uninteresting scenes and the bare bones of
the leafless trees give a lyrical quality to the landscape. I'm
fortunate to live close to both the ocean and the mountains and
started my year by painting these venues in preparation for
upcoming shows.” Please see her website for tips on painting
in the snow.
ASMA South
The ASMA South Regional Exhibition at the Gadsden Arts
Center in Quincy, FL was juried by ASMA Fellow June Carey,
Signature member Mike Killelea, and Signature member DelBouree Bach. Please see the list of accepted artists on page 26
and congratulations to them all!
There were 91 submissions from 43 ASMA members,
including 16 Signature members, and 47 artworks were
accepted. ASMA South members were well represented, and
other members from Maine, California, Maryland, Michigan,
Massachusetts, Indiana, Pennsylvania, and New York also
entered. The reception is April 10, 2015 from 6:00 to 9:00 PM, and
we hope to see many ASMA members present. ASMA Fellows
Michael Karas, Kim Shaklee, Charles Raskob Robinson, and
John Barber will also show their artwork in the Exhibition.
Please see www.gadsdenarts.org for more information.
ASMA members participated in several exciting and
different events in December and January. Anita Elder,
Continued on Page 22
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Regional Reports - Continued from Page 21

Amanda Lovett and Anne Brodie Hill painted “live” on a
stage in front of a crowd of 300 people for 3 hours and finished
the paintings, which were put in a live auction with great
success for the charity. AB Hill, along with other Georgia
Watercolor Society members, volunteered to demonstrate
watercolor techniques at the High Museum of Art in Atlanta to
coincide with the Cezanne Exhibition. This was quite an honor
and very exciting for all who participated.
Updated news about
the 2014 Young Marine
Artist Search (YMAS)
includes a short story in
the 2015 February issue
of Fine Art Connoisseur
Magazine, page 107,
with a photo of the 2014
YMAS Best In Show
Helen Peng receiving
her award materials
and check for $500 at
the Savannah College of
Mike Lasseter's AP Art Class at Mill Creek HS, GA
Art and Design Atlanta
(SCAD), where she is a freshman. In January, AB Hill was
invited to demonstrate watercolor techniques, talk about
marine art, ASMA, and YMAS to Mike Lasseter’s AP Art Class
at Mill Creek High School, the largest high school in Georgia
with 3900 students.
On February 6, 2015,
Del-Bouree Bach and
Bob Semler met at the
reception and opening
of new works by Del at
the Hughes Gallery in
Boca Grande, Florida.
Also represented by
the Gallery are ASMA
Signature members Bob
Semler, Bill Farnsworth,
Val Sandell and Fellow Charlie Robinson, Kristen Bach, unknown, Del-Bouree Bach
Neal Hughes.
ASMA South member Bill Davidson will be a featured
demonstration artist at the 4th Annual Plein Air Convention,
April 13 - 17, 2015 in Monterey, CA. California Signature
Member Debra Huse will also be there as a faculty field
member. See www.pleinairmagazine.com.
Many other plein air events are listed in this magazine, with
ASMA members participating as invited artists and workshop
instructors.
We are sad to report the loss of a new ASMA member and
great young artist, Adam Newman, in January. Adam was so
creative and made the most wonderful marine animals, using
recycled glass objects, colored wire, and beads, which he made
into incredible sea creatures.
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recently written about exhibitions of work by Andrew Wyeth
and 19th century landscape painters.
Jerry also recently completed a portrait commission working
with Portraits, Inc. His landscapes and marine paintings are
represented by The Cooley Gallery in Old Lyme, Connecticut,
Elizabeth Moss Galleries in Falmouth, Maine, and Maine Art
Collector in Portland and Kennebunk, Maine. A number of his
landscape and figure paintings were included in an important
scene in the recently released movie 'A Case of You', starring
Justin Long and Evan Rachel Wood.
Signature Member Don Maitz has 36 original paintings in
the exhibit, "The Art of Piracy: Pirates in Modern Culture",
that opened on January
24th and runs through
April 26th. Two Tampa
area artist's works are
also featured as are
reproductions
from
Golden Age illustrators
who
specialized
in
pirates. Don painted the
galleon that forms part
of the logo art when they
established the new facility.
At an opening for Signature Member Del-Bouree Bach at
the Hughes Gallery on Gasparillo Island, Boca Grande, FL,
two
unexpected
visitors showed up
to cheer Del on; our
own Fellow Charlie
Robinson and past
president and editor
of the ASMA News &
Journal, Bob Semler.
Charlie
and
his
lovely wife Barbara
were vacationing on
the island at the time
Bob Semler, Del-Bouree Bach and Charlie Robinson
and Bob lives only about
an hour and a half north.
The Hughes Gallery represents several ASMA artists,
including Signature Members Val Sandell, Bill Farnsworth,
Bob Semler and Fellow Neal Hughes (no relation to the
owner) and of course Del-Bouree Bach.
The February 2015 issue of Fine Art Connoisseur Magazine,
in the "Out and About" section, published a great little photo
and story about the 2014 ASMA Young Marine Artist Search
National Competition "Best In Show" award winner, Helen
Peng. Here's what was written: "During it annual meeting
in Baltimore this October, the American Society of Marine

NAKED VS. NUDE | CRUISING IBERIA | WHISTLER’S LEGACY | JANE PETERSON

Artists announced the winners
of its Second National Young
Marine Artist Search Competition.
Intended to draw emerging artists
into this dynamic field, the contest
is judged by a panel of ASMA
Fellows, who then bestow a mix
of cash prizes, signed prints,
and annual memberships, and
who exhibit the winning works
alongside the regular members'.
Image Courtesy Peter Trippi
This year's Best In Show went to FINE ART CONNOISSEUR magazine
Helen Peng for her watercolor Just
Keep Swimming. Taught by Yvette Kim at North Gwinnett
High School in Suwanee, Georgia, Peng is now a freshman at
the Savannah College of Art and Design."
Many thanks to Charlie Robinson and Peter Trippi (Editor
in Chief) for making the wonderful news about the 2014 ASMA
YMAS National Competition available to all the subscribers
and other readers of this fine art magazine.
FEBRUARY 2015
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Signature Member Charles Sharpe has two award winning
paintings in exhibitions. "Inside the Paint Shed" has been given
the Alice Williams Glushien Award in the 148th American
Watercolor Society International Exhibition that opened April
6 at the Salmagundi Club in
NYC.
"Easy Clean-Up" has
been accepted in the 39th
Transparent
Watercolor
Society of America National
Exhibition that opened May
2nd at the Kenosha Public
Museum in Kenosha, WI.
"Inside The Paint Shed" - W/C - Charles Sharpe

Signature Member Austin Dwyer recently received word
that History Press in the
United
Kingdom
has
decided to publish the
book he has been working
on for three years, "Ships
To Remember". It gives
Austin impetus to keep
"A Coffin for Ishmael " - Oil
Austin Dwyer

exercising and thinking
positive. The book will have
around 35 to 40 of Austin's
finest paintings.
"Bounty Rounding the Horn" - Oil
Austin Dwyer
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mega company extending into make-up, consulting and retail
. Its founder Carole Jackson has got to rank in the forefront of
art innovators by bringing color expertise to the masses. Frankly,
there are times my artistic soul suffers when I see an attractive
woman wearing colors that detract from her natural beauty. I also
wince when I see my daughter Chris C’s colors anywhere near
me! Her best colors are brown, a sap green with too much yellow
added and shades of deep gold. Give me the primary reds, blues
and purples to say nothing of aqua or turquoise. It is interesting
to note that all people look good in blue green and periwinkle. I
had to rethink wearing the silver and soft gray colors that used
to complement my hair but as Bob Semler commented to me
when I told him my tale, “Blondes have more fun!”
Just recently there was an internet sensation about the color
of a dress and the varying colors that various people perceived
it to be. Some people saw it as white and gold and others as
blue and black, which it really was. The internet presented the
opinion of Jay Nile, a color-vision researcher for thirty years
at the University of Washington in Seattle. He thought this
presentation was the biggest difference in individual color
perception that he had ever seen. He attributed some causes
to the “actual physiology of your eye” and the fact that “an
individual’s lens ….changes over the course of one’s lifespan.
Individuals are less sensitive to blue light when they are older”.
Science Daily reports that “humans are blessed with something
called color constancy, which means that while color should
be easily identifiable whether you’re in bright or dull lighting,
things can change if the lighting is colored.” In the same article,
Matthew Sexton, a web designer of nearly ten years, says,”
Anyone who has worked in color management knows that a
digital image is subject to many variables, including sources of
brightness and contrast, color calibration and ICC profiles, the
type of screen material and its’ corresponding lighting method
as well as ambient light present.” I think any of us who enter our
images for judging and the judges themselves can relate to this. I
actually have a painting which is color problematic to re-produce
digitally. The name is “Saylor’s Way”. This is one of my typical
oil on canvas water paintings but painted differently than my
usual “mix the primary color on the canvas and scoop it up on
my palette knife”. I had a conversation with Grant Saylor a few
years ago in Coos Bay in which he mentioned that he often starts
a painting with muted colors and then adds the bright color.
(Grant, I will correct, in print, if I am wrong about this. I actually
think everyone would like to hear about how you paint.) Since
I have a print of one of Grant’s Oregon Coast paintings hanging
on my wall for inspiration I gave it a try. I started with a muted
gray- green of the after the storm hue and then added some
touches of brightness. The crazy thing is, whenever I reproduce
it digitally, it comes out a much stronger green!
Another aspect of color recognition is the fact that some
people are color-blind. My brother-in-law is color blind and
perceives my paintings in a different way than the rest of the
family. According to Colblinder on www.color-blindness.com
“color vision deficiency would be a better term.” There are two
main kinds of color-blindness and another rare one that only sees
black and white. They are red-green blindness and blue yellow
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“better called blue- green color blindness. “ Red-green color
blindness is a combination of red-blindness (protan defects) and
green-blindness (deuton defects).” Color-blind people “have
three different color receptor cones (in the retina) like people
with normal vision but one of them is shifted in its’ peak. Redgreen color-blindness doesn’t mean that you are mixing up red
and green colors, but that the whole spectrum can cause you
problems.” Some states and countries require a color-blindness
test before issuing driving licenses. “Police officers, firefighters
and airline pilots are the most famous jobs which require normal
color vision.”
Charlotte Armstrong, a writer of romantic mystery and
suspense in the 1940s who compared with the best of those of her
time, wrote a book titled “The Chocolate Cobweb”. In this book
which was quite acclaimed, a murder once labeled a suicide is
exposed and ultimately solved by the discovery that the woman
murdered and her son were both color-blind. Of interest here
is that the woman was the wife of a famous painter. A stranger
coming onto the scene is amazed that the woman didn’t like her
husband’s most famous painting of herself as” The Lady in Blue”.
The newcomer questioned this and the color-blindness was
revealed not so much as a secret but not mentioned because of
her husband’s artistic fame. It was never mentioned to the police
but the denouement hinged on her ability to see color to do what
she could in fact never do. I will say, though, the amazing thing
here is the fact that I remembered this after last reading the book
about thirty years ago! Speaking of art, color and beauty –it isn’t
snowing now. It is icing. My whole world outside my windows
is glistening! The trees and yard are absolutely coated in ice. It is
like a fairy tale –“Frozen” – in real life!
Putting all of the above together, the house malfunctions,
abstract color theories and hair color has sent my brain in another
direction – education. (Do blondes think differently?) I mean
practical education. My granddaughter –in-law- to- be this May
has sent herself through college working as a hairdresser. She will
graduate with no college tuition debt. This is directly attributable
to the policies of her county school system which requires all
high school graduates to master a life practical vocation along
with academic qualifications. Kara graduated from high school
with a Maryland state license in hairdressing. Her college major
is Finance. My two adult grandsons graduated from high school
in the same county. One has credentials in computer trouble
shooting and the other has two years’ experience as a welder. I
am thinking that possibly we could encourage the teachers and
supporters of our YMAS program to do something to encourage
practical courses in illustrating, advertising, computer art and
animation in high school along with that of basic art training.
This would give interested students a taste of the possible ways
an artist can use his art to support himself besides that dream of
painting alone in an attic and eventually finding fame. It could
lead to practical internships or summer jobs.
Back to snow and ice! Actually Clyde Kirkpatrick and his
wife, Sharon, have escaped to Belize to do mission work. Besides
spiritual education, they are tutoring, counseling and teaching
art to the local population.

Charlie Robinson and his wife, Barbara, on vacation in Boca
Grande Florida, joined Bob and Phyllis Semler at the opening
of Del-Bouree Bach’s exhibition in a local gallery there where
Bob is also a gallery artist. Billy and I are looking forward to
seeing an exhibition titled, “Nature/Nature: The Paintings of
Father and Daughter” at the Maryland Hall for the Creative Arts
in Annapolis opening March 5th. The “Father and Daughter” are
none other than ASMA Fellows Peter and Lisa Egeli. Peter is
the son of Bjorn Egeli, a famed Norwegian portrait artist. Three
generations of painting excellence is a rare tradition in any age!
I heard a little something on the news today that I found
interesting. The discussion was about the crippling labor strike
on the West Coast shipping ports. The commentator put forth
the theory that, now that the widening of the Panama Canal has
opened it up to an increased flow of traffic, that many shipping
companies may choose to take that route instead of using the
West Coast ports. My Kings Point ASMA correspondent who
lives in the Canal Zone has been sending photos and information
of the project. I can’t imagine the impact on the West Coast if such
a radical change in shipping could come to pass. The Panama
Canal expansion program has completed the fourth gate of
sixteen that operate in the two new complexes of locks – two in
the Atlantic and one in the Pacific. The gates were manufactured
in Italy and shipped to Panama.
Speaking of ships – do you all know that our new Managing
Director is a submariner? Daven Anderson graduated from the
United States Naval Academy in Annapolis in 1965 with a BS in
Engineering. He keeps good company with our past Managing
Director and Treasurer , Peter Maytham, who sailed on the sea
and Bob Dykes, our ASMA West Representative, who flew
over the sea. I suppose it is not surprising that so many of our
ASMA members have served our country in the military and
then picked up their brushes to paint the sea and ships. Daven
has been generous enough to send me information from his
Bio and website, www.davenanderson.com, so any quotes and
paraphrasing you see below are from Daven. Like most of us,
Daven paints on a variety of subjects besides marine. Daven
describes himself as “an ‘urban realist’, painting life as he sees
it on the city’s streets. The city is St. Louis where he paints in
his studio in the Lafayette Square neighborhood. Daven has
maintained the studio and gallery on the Plaza in Lafayette
Square since 2013 and teaches watercolor classes there also. He is
a self-taught painter having only brief training at the Academy
of Art in Chicago. He earned his MBA from the University of
Chicago. He is originally from Chicago and moved to St. Louis in
2006. Daven is also Executive Director of the Missouri Watercolor
Society (MOWS).
Daven and his wife, Kathie, lived in Charleston, SC while
Daven was serving in submarines. Daven and Kathie are long
time Chicagoans, who grew up in Oak Park, famous for the
homes of Frank Lloyd Wright and Ernest Hemingway. They
raised their two daughters and son there and it is where their
four grandchildren live. However, they are very attached to the
“Low Country” and visit often. Daven has completed paintings
of Charleston and Savannah and is planning on painting
Beaufort and other “Low Country” vistas in the near future.

He is also involved in capturing “Blues’ musicians in a planned
series of approximately thirty paintings. “ When the National
Blues Museum opens in downtown St. Louis in early 2015, it will
open with Daven’s “Blues” paintings on exhibit. It is planned
that the exhibit will travel after the Blues Museum exhibition to
the Meek Gallery at “Ole Miss” in Oxford, MS.
The third series of works keeping Daven busy in and out of
his studio is “The Rivers: A Celebration of Life and Work on our
Inland Waterways”. There is
no doubt that Daven, a U.S.
Naval Academy graduate,
nuclear submariner, sailor and
official United States Coast
Guard Artist (COGAP) loves
the water. This series of fifty
works will “celebrate life and
work on our country’s inland
waterways and river systems.
The first painting, “Pushing
Upstream at Sunrise”, is
already sold to the Mercantile
Library, Potts Island Waterway
Collection. “Daven has spent
considerable time on the water
Daven Anderson
with a variety of stevedores
and marine companies, explored shipyards, ridden work boats
and tugs, climbed cranes and witnessed Panamex vessels being
loaded/unloaded from a position on the Bridge. .. He completed
a three day trip on the M/V Mountain State, an AEP River Op
push boat, pushing 15 barges on the Ohio River “ which was
written up in the weekly Waterways Journal. He has also spent
time on Mobile Bay, the Lower Mississippi and Ohio Rivers, San
Francisco Bay and the Houston ship channel, harbor and inland
waterway. Daven is an annual invitee to attend and exhibit at
the Mississippi Trade and Transport Conference in New Orleans.
Daven has a long list of his paintings in notable collections
that you can access on the web as well as some of his painting
awards one of which was for his painting "‘Tis the Season”
which was chosen “ as one of the year’s finest mixed medium
works and was published in a book, “Incite: Dreams Realized”.
Daven also co-curated the Sheldon’s “Imagining the Founding of
St. Louis” exhibition that celebrated the city of St. Louis’250th
anniversary of its founding.
After graduating from the Naval Academy, Daven spent
another 18 months in schools – mostly nuclear engineering
and qualifying to run a nuclear power plant. He also took
some accounting coursework at Louisiana State University,
the University of Chicago and Triton College. Now, about that
submarine experience – in Daven’s words: “I served in many
submarines during my 8 years in the service. My first submarine
was a diesel built in the early ‘50’s. I and my crewmates set the
record for the longest time submerged on a diesel -49 days. We
conducted a top secret op north of Russia and the Arctic Circle
‘spying’ on the Russians and their northern fleet. We spent some
time under the ice – snorkeling daily to recharge the battery. In
Continued on Page 26
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49 days, we were graciously allowed one (that’s right – 1) two
minute shower. Our small distilling plant could barely keep up
with making sufficient water for cooking and meals and the
battery. After coming off the operation, my wife made me strip
naked in the first floor laundry of our apartment building in
Charleston, SC and head straight to a shower. It took two weeks
before I ceased smelling like diesel fuel.
I made five patrols as Weapons Officer on a nuclear powered
Polaris submarine – USS Alexander Hamilton. We were based in
Rota, Spain but continued to live in Charleston. Each patrol was
about 70 days submerged and 30-33 days in refit/replenishment
in Rota.
Besides watercolor painting and various water oriented
pursuits, Daven has a long list of business activities and Board
Membership in which he participates. From 1974 to 2009, he
was Managing Partner or President of a number of privately
owned firms with sales to $70 million principally in the coal
and oil business. He and Kathie moved to St. Louis in 2006
after commuting for two years from Chicago. At present, he is
Business Manager of St. Francis Xavier College Church, VicePresident of the Board of Directors of the Sheldon Art Galleries,
Board Member of Les Amis, and currently is on the Leadership
Council of the University of Missouri (St. Louis) College of Fine
Arts and Communication. It never ceases to amaze me that
ASMA has such a deep well of talented, experienced members
to take leadership roles when we need them. Daven, our new
Managing Director, certainly fits that bill
In closing, I want to share something that happened in our
family recently that gave us tremendous confidence in the
next generation – the ones in that 19 to 26 age group who can’t
get a job whether they are college grads or not no matter how
hard they try. They are going to be all right! Late one night, my
niece, single mother of three, a college student and two boys
aged 13 and 17, was rushed to the hospital with a potentially
life threatening health problem. She and her family live about
an hour away from the rest of us. The usual family response to
crisis is all hands on deck ASAP. Unfortunately, my sister who
would be either at the hospital or at their home with the boys
just came home in serious pain from a tricky ankle operation and
was immobile and medicated. She was totally dependent on her
husband. Two of my daughters were out of town on business
trips and the rest of us were covering their absence. That left
us with six people who needed us all at once. Then it started to
sleet spreading a thick coat of ice everywhere. So, who were the
heroes? My 17 year old great nephew held the fort at home taking
care of his brother and various and sundry pets. My 25 year old
great nephew packed his bags and was ready to take over care of
the household as soon as he could travel our roads. My niece’s
college student, who is doing an engineering internship in Ohio,
was on the road as soon as her ice storm permitted. The rest
of us had hospital duty. So, the first and second generations of
our family now know that the third generation is right behind
us ready to take charge! Strangely enough, their generation’s
economic s and world situation is very like that of our parents –
the Greatest Generation.
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Congratulations

to all the artists who have been accepted into the
ASMA South Regional Exhibition at the
Gadsden Arts Center, Quincy, Florida
April 10 - June 20, 2015

Reflections:

American Society of marine Artists
Ambrose, Daniel		
Armstrong, Liz		
Bowen, John		
Erickson, Mary		
Fabian, Patricia		
Ferrell, Cathy		
Grice-Curran, Carol
Hendrix, Rebecca
Hesse-Low, Carolyn
Hill, Anne Brodie		
Iams, James D.		
Jenkins, Debra Reid
Lawson, Vicky		
Lovett, Amanda		
Maller, Will		
McKeown, William H.
Nadelhoffer, Debra
Nielsen, Tom		
Reggio, Don		
Sandell, Val		
Scott, Jess H.		
Semler, Robert C.
Sharpe, Charles		
Smith, Daly		
Smith, Jerry		
Soukup, J. A.		
Springfield, Jane		
Szuch, Todd		
Tuttle, Anne C.		
Way-Howard, Sharon
Wilson, Lynn		

Florida
Maine
Florida
Florida
Georgia
Florida
Florida
Georgia
California
Georgia
Maryland
Michigan
California
Georgia
California
Florida
Georgia
Georgia
Georgia
Texas
Massachusetts
Florida
North Carolina
Georgia
Indiana
Texas
Georgia
Florida
Florida
New York
Florida

So You Want To Publish
Your Own Art Book
By Robert C. Semler
So… you’ve spent a lifetime in art, creating hundreds of
works; you have had some in shows and galleries, some on
your own Internet website, where, if you’re like me, that still
leaves several closets full that no one ever sees… but you and
a few friends when you dig them out for when they visit. How
do you show them, promote them, and yourself, and have a
meaningful product besides? Perhaps even to sell.
Why not a book?
You’ve seen them in bookstores, on Amazon, in art stores. I
have several myself of books published on the works of other
artists I admire. Carl Evers, Chris Blossom, Frank McCarthy,
James Bama, to name just a few.
Up until the last few years, publishing a book was traumatic

at best. You had to deal with someone to lay it out, perhaps
edit it, and create high quality images you’ve furnished and
then, the big problem. Getting it printed. When dealing with
multiple people who have to handle a separate phase of each
process and step, it got frustrating and discouraging to say the
least. And then there is the expense itself. Color separations,
proofs (never just one), redoing pages, etc. Finally, to make it
pay at all, you needed to print many, many copies that would,
like limited edition prints, sit under your bed for a half-century.
In many cases, progress in today’s world is not always “our
most important product”. However, in the case of printing and
publishing, it has never been greater.
With the advent of computer graphics software that just
about anyone can master, and digital printing, creating your
own art book has never been easier.
Self-publishing firms are growing by the minute. Such
companies as Blurb, Infinity, Lulu, etc., have made the process
so much easier and financially viable.
For instance, with Blurb, they furnish you with free software
to download to your computer. They have templates you
can follow as examples or you can choose blank pages. Once
you select a size, the guides are automatically set so there is

no guesswork. You just start filling in the pages with your
wonderful art and copy. You don’t even have to know how
many pages. You just go until you’re finished. They also offer
different types of paper, hardbound with separate cover,
hardbound with printed cover and soft cover.
Once your book is designed to your satisfaction, you decide
on a quantity and upload the file. Payment is online and you
can order a proof first (highly recommended). Should changes
be necessary, that can also be done (by you, of course). You
are in complete control. And the good thing is you need not
order hundreds of copies (unless you want to). You can even
order ONE first to see how you like it. After that, it’s like Giclée
prints. You order on demand. Oh, and they offer the option of
obtaining and printing a ISBN number on the back cover (for
free) in case you decide to sell them through a retailer.
Now, I’ve used Blurb as an example since that is the company
I opted for when I decided to create my own marine art book.
I had had the free software for some time, but, with most
places that printed my art, I was never happy with the
reproduction or the final result. What finally made me come to
the decision to try it was an incident that happened at the 2014
ASMA Baltimore AGM. Lisa Egeli had a sample book her father,
Peter, had created showcasing the
talent and art of HIS father, Bjorn
Egeli. Peter opted to have his
done in hardbound with a jacket
cover, and the book was stunning.
Peter's wife Stu Egeli had used
Blurb as their publisher of choice.
Once I saw their book, I was off
and running.
The one thing that sealed
the deal for me was rather than
having to use Blurb’s templates
and choice of typefaces, they
offered a downloadable plug-in for my computer so that I could
use Adobe InDesign graphics software, the same software I use
for the ASMA News & Journal. That gave me complete freedom
of design, layout and type.
Incidentally, Fellow Len Tantillo designed the new 16th
National full color catalog using self-publishing software that
will be available for sale through Amazon.
We plan on having Len share some of his experiences in the
SUMMER issue of the ASMA News & Journal to help give you
some other tips and suggestions on how he created the catalog.
In my case, I had several books printed and gave them as
Christmas gifts to our children and grandchildren. Now they
really know their “old man” is an artist. Oh, and of course, one
for my gallery.
Any questions about this 21st Century phenomenon, please
don’t hesitate to email me: robert@rcsemlerart.com
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History, Art & the War of 1912 Bicentennial - Continued from Page 19

careful distinction between privateering and piracy and then
provides exploits of American captains in Yankee, Chasseur,
Prince of Neufchatel, and General Armstrong, to name only
a handful of the more than 500 the U.S. sent to sea despite the
blockade. In a savage action in the Azores, the British squadron
finally defeated this privateer but only after severe loss of life
in small boat attacks and damage to the frigate Carnation. This
critically delayed a British convoy of transports en route to
New Orleans and may have allowed Jackson time to complete
his defenses on the Mississippi. Not shrinking from bad news,
Blue Water II also gives us the loss of Decatur's President to
HMS Endymion and the squadron which pursued President
after she grounded on the Sandy Hook bar during a stormy
attempt to break through the blockade in January 2015.
Coverage in the Lakes segment is equally fair to both British
and American navies and makes good use of the excellent
paintings of the scenes from Battles of Lake Erie, Lake Ontario
and Lake Champlain, but that is not all. In this section, are
many works by talented Canadian artist Peter Rindlisbacher
who is also a ASMA member. The war on the lakes has often
been described as a war of the dockyards in which each side
competed to build more and larger ships to contend with their
opponents. To demonstrate this, good use has been made
of shipyard models and components in detail as well as a
model of the US Brig Oneida, the first purpose-built American
warship used on the lakes. It is interesting that the number of
images representing the Lakes was large in comparison with
other sections.
The Brown Water segment includes close-to-the-coast
actions in which the British brought warships into Long Island
Sound, staged raids on Essex and Stonington, Connecticut,
moved troops to invade Maine from Eastport to Penobscot
Bay, isolated Nantucket, and spent two years campaigning in
the Chesapeake. The resistance of the militia of these small
towns and regions was all that could be done in response
because our federal troops were fighting on the U.S. - Canada
border regions. This vulnerability invited British amphibious
raids on Washington, Alexandria, and Baltimore, the only city
aside from Norfolk to successfully repel the British in the
Chesapeake. But I must also mention that the Talbot County
militia played a strong part in repelling two British attacks on
the town of St. Michaels in 1813 as did Kent County's militia
in the Battle of Caulk's Field in 1814. Notable images show
the USS Constellation's crew working with Virginia militia to
give a bloody nose to a British boat attack on Craney Island.
The producers used excellent graphics and satellite maps to
portray the British attack on North Point and Baltimore's Fort
McHenry as well as the amphibious landing in the Louisiana
bayous setting up their catastrophic failure to capture New
Orleans in December-January 1814-15.
In the Epilogue, the video provides a sweeping overview
of the ensuing high points of the U.S. Navy's development
to nearly the present day, returning to the theme of national
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preparedness being the principal lesson learned from the lack
of strategic forethought and preparations that preceded the
War of 1812. Speaking of "The Naval War of 1812 Illustrated"
the U.S. Navy should be eternally grateful for this beautifully
wrought educational gift which should be put to good use in
the Navy's Education and Training Command and the Navy
History and Heritage Command. I consider the new ASMA
video documentary on the Naval War of 1812 to be a brilliant,
original, and exciting educational tool. All those connected
with its production should feel proud of this video which
shows how well art and history work together in the modern
age. This was a labor of love and volunteerism on the part
of ASMA which produced this film on a shoe string budget
of $12,000 and had to forego commercial use because of the
need to obtain images from non-profit museums at no or little
cost to the Society. Thanks to you, "The Naval War of 1812
Illustrated" will live on the Internet for anyone whose chooses
to watch it for education or for recreation. And, it should and
will reach younger people for whom the visual electronic
world is everything.

Peninsula Gallery to Host
Artists of the Eastern
Region of the American
Society of Marine Artists
On June 6th Peninsula Gallery in Lewes, Delaware
will open an exhibit of 16 artist members of the
Eastern Region of the American Society of Marine
Artists. The Exhibition will extend through the month
of June. Owner BJ Clark said that he is very pleased
and excited to be presenting the exhibition. “This is the
first time the gallery has hosted an exhibition of the
society’s artists and I think it will be very interesting
to our patrons to the diversity of art that the society
members present. The Peninsula Gallery is currently in
its 19th year and is one of the largest fine arts galleries
in Delaware with 3,000 sq ft of exhibition and framing
space. The Gallery features over twenty- five local and
regional artists showing their work on a continuing
basis. In addition we provide an exhibition space for
monthly shows March through December, that allow
us to bring visiting artists work to the area. We also
offer fine art framing using the finest archival materials
and restoration services. The gallery is located at 520 E
Savannah Road, Lewes, Delaware. Hours of operation
are 10 AM to 5 PM Tuesday through Saturday and 11
AM to 3 PM on Sunday. Framing consultations Tuesday
through Saturday. The gallery is closed on Monday.
Phone 302-645-0551. www.peninsula-gallery.com

Assorted Scuttlebutt - continued from page 4

grandchildren, it was something I had put off for some time.
However, after having seen a similar book self-published by
Fellow Peter Egeli on his father, in Baltimore, I decide to take
the plunge. You can read the highlights of this attempt on page
27. We plan to continue the series in the Summer issue for those
of you who might be interest in this type of project.
In this issue's Notes From Brush Hill, Charlie Robinson
features one of our newest Board Members, Signature member
Tom Nielsen as well as an addendum to last issue's letter from
retired Fellow Frank Handlen.
The Peninsula Gallery in Lewes, Delaware, opened an
exhibition by 16 members of the ASMA East region in March
that will run through June. Again, if you are in the area, please
stop by. I've been to the Peninsula gallery and it is a quaint,
unique gallery on the Delaware coast. If you're coming from
the north, why not take the Cape May/Lewes ferry. A nice
relaxing "cruise" that takes about 45 minutes on first class
vessels. Make it a mini vacation!
And, as always, Coos Bay is gearing up for their 22nd
Annual Maritime Art Exhibit, that opens on July 11th and runs
through September 26th. Coos Bay is a major ASMA supporter
and we try to run their prospectus for the annuals. Thanks to
ASMA West area rep, Dutch Mostert and Coos Art Museum
Director Archi Davenport for the prospectus. We had just
enough room this issue to run it full size. The entry form may
be downloaded from the Coos website at: www.coosart.org.
So, enjoy the issue, and we'll see you right back here in the
Summer, sometime around mid-July. Hope everyone has a
great Memorial Day and Fourth of July holiday.

Visit our new Website now!
Completely re-formatted and up to date listings.
Back issues of the News & Journal, Payment
options, and best of all the Members Only section
www.americansocietyofmarineartists.com

IMPORTANT

NEW ASMA ADDRESS
ASMA
P. O. Box 557, Carrollton, VA 23314
314-241-2339
asmaartists@gmail.com

The ASMA mailing address has changed again so please
make note of this in your address book or files.
Also, make note of the new phone number that was
published in the FALL issue of the News & Journal!!
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ONLINE NOW
Inaugural
internet
exhibition
of
the american
society of
marine artists

the 16th
national
October 2014
through
December 2015

www.american
society of marine
artists.com
The Society's first Virtual
Exhibition ever held. In addition,
we are in the planning stages for
special presentations of the digital
exhibition at appropriate host
venues. Stay tuned!
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Prospectus for Coos Art Museum's
Entry Form may be downloaded at www.coosart.org

Saturday, July 11 - Saturday, September 26, 2015

Submission deadline: postmarked by Saturday, May 9, 2015
Background:
Coos Art Museum continues its tradition of hosting an annual Maritime Art Exhibition on the scenic southern
Oregon Coast. Coinciding with the opening of this annual maritime art exhibit is the Plein-Air/Paint out event for
maritime painters. A day of painting outdoors on the Coos Bay; the city docks, shipyards, boat basins, sandy
beaches, rocky coves, rugged shorelines, dramatic cliffs, lush rain forests and cultured gardens that are all within
10 miles of the Coos Art Museum. The 22nd Annual Maritime Art Exhibition is officially recognized and cosponsored by the American Society of Marine Artists (ASMA).
Featured Artist: Frank Gaffney of Mountlake Terrace, Washington is a Signature Member and past president of
The Puget Sound Group of Northwest Painters and a Signature Member of the American Society of Marine Artists.
He is also a member of the Oil Painters of America and Coast Guard Art Program. He attended the Cornish School
of Allied Arts in Seattle and the University of Washington. A frequent participant in Coos Art Museum’s Annual
Maritime Art Exhibition, Gaffney received an Award of Merit in 2008 and 2010 and the Directors Award in 2009.
Juror: Carolyn Hesse-Low is a Signature Member of the American Society of Marine Artists, the National Oil and
Acrylic Painters Society, the National Watercolor Society, the American Impressionist Society, and the California Art
Club. Her work has been featured in Southwest Art, American Art Collector, and Art of the West Magazines and appears
in several books, including California Light, A Century of Landscapes, as well as Land of Sunlight: Paintings of San Diego
County. She has received numerous awards, including Best of Show at San Luis Obispo Art Museum, Best Studio
Landscape Award from PleinAir Salon, Publisher's Choice Award from PleinAir Magazine, and Award of Excellence at
Plein Air Southwest Salon.
Juror: Ivan Kelly is a painter of light and landscapes, a signature member of the American Society of Marine Artists
th
and a resident of Toledo, Oregon. His recent exhibitions include participation in 16 National exhibition of ASMA,
Pacific Maritime Heritage Center in Newport, Oregon and a 2013 exhibition at the Oregon State Capitol in Salem.
Kelly was raised in Ireland and immigrated to Canada in 1972, where he began the practice of plein air painting in
the Canadian Rockies. In 1993 he moved to Toledo where his studio/gallery was built.
Juror: Paul Mullally, a resident of Seattle, draws upon an interest in art history and extensive travels to select
subjects for his paintings. Mullally earned his art degree from Seattle University, studied at the Art Students League
and the Salmagundi Club in New York. He also spent two years painting at the Palette and Chisel Club in Chicago,
where he was influenced by Richard Schmid. Paul has participated in many invitational exhibitions including the
Great American Artists, in Cincinnati, Ohio and the Masters of the American West, at the Autry Museum in Los
Angeles, California. Mullaly is a Fellow of the American Society of Marine Artists.
Eligibility:
• Open to all artists producing original maritime themed art works in painting and sculpture, including members of
American Society of Marine artists and International Society of Marine Painters.
• If you are submitting a work that is part of a series, the submitted piece MUST be unique and distinguishable
from any of your other works of art.
• Works that have previously been exhibited at Coos Art Museum are NOT eligible.
• Submissions are to be 'recent works', ones that have been created within the past five (5) years (created in
2010 or newer).
• Works that are accepted must be the same as the digital images entered.
• Paintings - limitation of 60 inches in any one direction this includes the frame and weight limitation of 20 lbs.
• Sculpture - limitation of 60 inches in any one direction and weight limitation of 25 lbs.
• Prints (photo serigraphs, digital or giclée) and photography are not eligible.
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22nd Annual Maritime Art Exhibit
Submission by digital files on compact disk.
Artist may submit a total of up to three (3) entries with a single, non-refundable entry fee of $35.
• Digital files must be in jpg format minimum of 300 dpi at approximately 5” x 7” - 8” x 10” all on one CDROM. All CD’s must be labeled, on the outside, with the artist's name, title of the work, medium, date
completed, and size of the artwork. Name the electronic files as follows:
A_title of work.jpg
B_title of work.jpg
Abbreviate as needed on the electronic file name, but be sure the entry form has complete information.
• NO SLIDE SHOWS, FLASH FILES, THUMBNAILS etc.
• NO SUBMISSIONS VIA EMAIL WILL BE ALLOWED
• If you are submitting a work that is part of a series, the submitted piece MUST be unique and
distinguishable from any of your other works of art. Works that have previously been exhibited at Coos Art
Museum are NOT eligible.
All information on the original entry as to title, size and price must remain the same on the accepted entry. Entries
must be original in concept, composition and execution. Artwork created under the supervision of an instructor is
not eligible. Artwork must not be copied, in part or wholly from any published or copyrighted work.
Submission Deadline
Submissions deadline is a postmark of May 9, 2015, received no later than May 15, 2015. Include a check or
money order for $35 for up to 3 entries, made out to the Coos Art Museum (non-refundable entry fee) with the
submissions and completed entry form. Send to: Coos Art Museum, 235 Anderson Ave., Coos Bay, OR 97420.
ATTN: Maritime. Include with your entry a resume and a self-addressed, 6x9 stamped envelope (SASE) for
submission returns, acceptance letter and shipping info / rejection letter information.
Notice of acceptance/rejection will be sent via US MAIL by May 29, 2015 .
General Specifications for Accepted Works of Art
Detailed information regarding artwork specifications will be sent with acceptance notifications. However, all
accepted painted works must be framed and ready for hanging prior to arrival, and be no more than 60 inches in
any one direction, including the frame, nor weigh more than 20 lbs. All accepted sculptures, must be no more than
60 inches in any one direction nor weigh more than 25 lbs. All accepted works will be insured by the Museum from
time of arrival until departure.
SALES
Works in the exhibition may be available for sale. Artist agrees to donate 30% of any sale to Coos Art Museum.
Artist is to be paid three weeks from end of show. Please price your works with this in mind. Sales made from
the Museum are final. Your entry confirms all terms of this agreement.
Shipping of Accepted Works of Art
Detailed information regarding shipping will be sent with acceptance notifications. However, each accepted artist is
responsible for the cost of transporting artwork to and from the Coos Art Museum. A $20 handling fee will be
charged by the Museum for artwork that is shipped to the Museum without prepaid arrangements or prepaid
shipping label in addition to shipping charges. The handling fee covers the time and effort to uncrate, inventory, tag,
re-crate works of art and to work with couriers and shipping companies.
Judging and Awards:
Panel of 3 maritime artists will jury the submissions. 4 awards will be given out at the dinner, awards, and art
auction event following the Plein Air Paint out on Saturday, July 11, 2015.
• Best of Show will receive a cash prize of $750.00 - selected by, Featured Artist.
• Oregon International Port of Coos Bay Award will receive a cash prize of $250.00 - selected by Port Official.
• Coos Art Museum Board of Directors Choice will receive a cash prize of $250.00 - selected by CAM Board.
• People's Choice Award will receive a cash prize of $250.00 - selected by a vote of museum attendees.
Important Dates:
• May 9, 2015 - Deadline for submissions sent to Coos Art Museum.
• May 29, 2015 - Notification of acceptance/rejection and return of non-selected submissions.
• June 20, 2015 - Deadline for registration for Plein-Air Paint Out and Dinner.
• July 3, 2015 - Deadline for receiving accepted artwork.
• July 11, 2015 - Plein Air Paint Out, dinner, awards, and art auction.
• September 26, 2015 - Hand retrieval of artwork from 4 - 6 pm.
• September 27, 2015 – Hand retrieval of artwork from 10am – 12:30pm.
• September 29 – October 2, 2015 - Artwork returned via couriers.
Coos Art Museum
235 Anderson Avenue Coos Bay, Oregon 97420
www.americansocietyofmarineartists.com
phone: 541-267-3901, fax: 541-267-4877 www.coosart.org
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Now Available
16th National Exhibition

COLOR
C ATA L O G
140+ full-color pages of every work in the Exhibition,
with descriptive text from the artists, illuminating their
inspirations and methods.
8 -1/2" x 11" perfect bound soft cover edition.

Special Member's Price

2195

$

Each + S & H
Shipping:
U.S: 1-2 copies add $8.00; 3 -10 add $15.00; 11 or more email for quote
Canada: 1-2 copies add $15.95; 3 or more email for quote
International: 1-2 copies add $19.95; 3 or more email for quote
Order on our website:
www.americansocietyofmarineartists.com : "ASMA Store" page
or send a check or money order (Drawn on a US Bank Account) for $21.95 plus
shipping and handling, payable to ASMA along with your name, shipping address,
phone number and email.

Non-Members: Order directly from Amazon.com for $29.95 ea.
16th National Exhibitors: if you have not yet received your free first
catalog please e-mail asmaartists@gmail.com. For additional copies,
follow directions above

Please make checks payable to

"ASMA"
and mail to:

ASMA 16th National
Color Catalog
P.O. Box 557
Carrollton, VA 23314
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