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IAN MARSHALL

President’s Report

Continued on Page 4

I trust that every member received my letter about 
Nancy Stiles.  Her funeral was attended by an impres-
sive number of members.  I intended to be there to pay 
my tribute, but an accident in my own family made that 

impossible.  Again, we all send heartfelt condolences to her family.

We are busy assessing what duties the society needs to employ someone to 
perform in present-day conditions, and what we can afford.  In the period until 
we can appoint a new executive secretary, please channel any questions or sug-
gestions through your regional representatives, or to the chairman of the relevant 
committee.  Peter Maytham, our Treasurer, will be acting executive for business 
affairs.

The 2009 annual general meeting will be held on Saturday, September 12th at 
New Bedford, Mass.  We will be electing new directors and new officers at that 
time.  It you know of anyone who would be keen to serve, or if you are interested, 
make it known to the nomination committee which is chaired by Christine Diehl-
mann, our Vice President.

*  *  *  *  *  *  *  *  *  *  *  *

I’d like to discuss a development which is causing enormous difficulty in the 
field of fine art, and this is the shortcomings which arise from the change in tech-
nology of graphic reproduction.  Within roughly the last ten years we have expe-
rienced a complete switch from photography to digital scanning.

Graphic imagery is now composed of pixels displayed on a monitor screen.  
Images can be printed out on paper by various types of ink jet printer.  It used to 
be, of course, a matter of color photography, either transparencies projected onto 
a reflective white screen, or color prints.  Printing for publication used to involve 
color separations derived from photography, and screen printing in four or more 
colors produced by offset litho machines.  There was always a great range of 
quality to choose between the best, the most common, and the least expensive 
process.

The internet affords the amazing advantage of electronic transmission, thereby 
providing fast and cheap delivery to countless destinations, worldwide if need be.  
This mighty change, with its immense advantages for marketing, is nevertheless 
full of pitfalls.

Images obtained by scanning can be sent near and far, but who knows how they 
will be seen at the other end?  What one sees will depend on the quality of the 
scanning process, the level of encoding data for transmission, on the decoding, 
and on the size and quality of the monitor screen or of the printing at the receiving 
end.  Shift your position on the chair in front of the computer, and the quality of 
the image changes quite dramatically.

There are many variable factors that can intervene.  Not the least is the simple 
fact of size, or relative size between the original work of art and the reproduction 
on the screen.

Of course this is not an entirely new concern.  The familiar difficulty of taking 
into account relative size, and therefore of ‘scale,’ is aggravated by the computer 
age.  Those of us who have taken part in the selection process, judging artwork 
not from original paintings but from images on the computer screen, will know 
immediately what I mean.  Sometimes, what first crops up on the screen is a giant 

News aNd JourNal

In This Issue of the Journal
 9. Artist Member and Fellow Submissions
 10. Notes From Brush Hill - Charles Robinson
  Featured - Neal Hughes and Lisa Egeli
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Assorted Scuttlebutt
from
ROBERT SEMLER

From the Fo’c’sle
NEWS OF INTEREST
from OUR READERS...

Continued on Page 4

Anthony Davis will be performing a seascape demo for his pre-
sentation of “Composition in  Seascapes” at the Salmagundi Club 
Saturday, February 7th 1pm.  It is free to attend and all are welcome.  

Address and contact 
info.....Salmagundi 
Club 47 5th Avenue, 
New York, N.Y., 
10003, (212) 255-
7740, www.salma-
gundi.org.

Annie Strack had an exhibition of her works titled, “Serene Wa-
ters, Clear Horizons”, at the ALL IN FRAME GALLERY in Slidell, 
LA during the month of December. The exhibit featured her latest 

watercolor paintings 
inspired by tropical 
travels. Also, check 
out her article in this 
issue on creating an 
Artists Resume.

IMPORTANT - PLEASE NOTE
Due to the untimely death of Nancy Stiles, a transition is 

taking place that will affect all members. Our current email 
address will remain the same: asma1978@verizon.net, 
but our mailing address and phone number have changed! 
Please make a record of these important numbers in your files.

ASMA
P.O. Box 247, Smithfield, VA 23430

757-357-3785

This is one column I never thought I’d 
have to write. Even after I found out that 
Nancy Stiles was diagnosed with cancer 
close to 2 years ago, I held out hope that 
with so much medical technology today, she 
would “beat it” and be with us for a long 

time, and a column such as this would have be written by someone 
else. It was bad enough to have to write about our own Pete Eagleton, 
and now this shock...I mean Nancy was much too young, as was Pete. 
However, we do not know what is in store for us and we certainly can-
not pick and choose. That is most assuredly a blessing, I would think.

You will find articles from some of her friends throughout the News. 
Please take time to read them. Most members did not have the good 
fortune to meet her personally, but if you read these tributes you will 
certainly have known her and understand the tragic loss we all suffer.

I first “met” Nancy by mail when I joined the Society back in 1988. 
I had read an article about ASMA in American Artist magazine. A 
few short paragraphs about an exhibition, but at the bottom was a 
small box with the name and mailing address where I could get more 
information, if I so desired. I wrote to ASMA; at that time Nancy and 
Graham were living in Bridgeport, CT; and within days I had a large 
packet in the mail. I also received a follow-up phone call from her to 
make sure I got the information!

I immediately signed up for my first Annual Weekend at Nags Head, 
NC, and she was one of the first to greet me warmly as I entered the 

Holiday Inn lobby. The other 
two who made me feel right at 
home and part of this ASMA 
family were Stu and Peter 
Egeli.

I soon found out that Nan-
cy was, in fact, ASMA itself. 
Whenever I would ask a ques-
tion it was always, “Oh, you’d 
better ask Nancy about that!” 
At the Annual Weekends, her 
favorite project, she was all 
over the place making sure, 
at the forefront, that the PEO-
PLE were happy. She worried 
if someone was upset over the 
food, or accommodations, or 
the programs, and many times, 

took it personally. She organized 
all of the specifics, many times with only the help of a member in the 
area who would check out the hotels, restaurants, etc. When they were 
close enough to her home, she and husband Graham would make the 
trip themselves, making sure that she had decided on the best possible 
venue and restaurants.

I had many occasions to talk with Nancy on the phone, but it wasn’t 
until I started working on the newsletter that we came to know each 

Nancy and Graham

ASMA CATALOGS AVAILABLE FREE FOR THE ASKING

Our Treasurer, Peter Maytham, has informed me that 
he has close to 950 copies of the 12th National Exhibi-
tion catalogs stored in his garage. He is offering them to 
members who would like to have copies to hand out to 

possible venues, museums, galleries, etc. If you would like 
copies, e-mail Peter at asma1978@verizon.net and he will 
send them out to you. You can get up to 30 in a carton. 

They are also postage prepaid.
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Presidents Report - Continued from Page 2

blow-up of a small corner of a painting, sometimes it is a page full of post-
age-stamp-sized images.  A Willard Bond the size of a door shares screen 
space with a tiny gem-like miniature.  It is a struggle to adjust one’s under-
standing of what shows up on the screen, and to make an assessment.

There are other matters of concern.  The quality of the image, color 
faithfulness to the original work of art, sharpness and brightness, are all 
subject to variation, and sometimes the outcome is unseen by the author 
of the work, or the one who sent off the image.  There is also the worrying 
possibility of the image being doctored somewhere along the way.

I am of the opinion that one day we will be able to enjoy greatly im-
proved and more accurate results, and that we will evolve commonly un-
derstood and accepted definitions, which embrace all possible variations 
of the type of reproduction being employed.  As things stand now, we have 
to contend with a serious decline in the reliability of graphic information 
with which we are confronted.

Watercolor, in particular, suffers because it is a delicate medium, and 
the quality of a watercolor painting may depend on quite subtle visual 
qualities.  All graphic media can be affected.  Indeed it is sometimes hard 
to distinguish, on the monitor screen, between pastels and watercolors, or 
between oils and acrylics.  Sculpture, too, can be very subject to subtleties 
of surface texture which are readily lost in reproduction.

This is a real challenge to the artist.

There are corresponding opportunities, indeed.  One is the arrival of a 
new art form: images generated by mechanical means within the comput-
er.  The computer also provides the magic possibility of generating virtual 
images of three- dimensional objects such as unbuilt houses, ships, and 
even of waves and sails subjected to dynamic natural forces.  As a tool, 
the scope of usefulness is immeasurable. The viewer can be fooled.  Don’t 
trust your eyes.  No longer can it be said:  “the camera does not lie.”

Just now, by and large, we have a serious degradation in the faithfulness 
of graphic reproduction.  Bookshops, art galleries and illustrated journals 
are full of poor color reproductions, which are passed-off as accurate rep-
resentations of original art.  The standard of printing is, in many cases, 
a travesty.  That is not to say that high quality giclée prints cannot be 
achieved, which are extremely hard to fault.  They are rare, and they are 
relatively expensive.  I understand one can now obtain something better 
than “cyanne/magenta/yellow/black”, but when my last book was pub-
lished this was the only range of color available.  A clear, cobalt blue was 
beyond the power of the printer to reproduce.

There is no quick fix. We can’t go back. We must beware of the slick 
operators who assure us they can reproduce “anything we want.”  We, 
as artists, should be very demanding and very cautious about accepting 
“good enough”.  Stick to your own standards, and, whenever possible, get 
to see the original work of art.

other really well. After I became editor, I don’t think there was a week 
that went by that we didn’t chat at least once and, the last several 
years, sometimes more than that. And that was just the phone. When 
we all got heavily into e-mail, sometimes it was almost on a daily ba-
sis. We’re talking over fifteen years here. During the time I served as 
President, no one made my life easier.

In all of this time, her husband and soul mate Graham, was almost 
as heavily involved with ASMA as Nancy was. He would help out at 
the Annual Weekends and organize fishing and golfing trips for those 
who wanted to escape a few “events”. In the last few months of Nan-
cy’s life, Graham was invaluable helping out with the tasks and now 
the transition that must inevitably take place.

I remember vividly a New England weekend that I attended after 
moving to Florida. I flew into Philly, and Graham and Nancy picked 
me up at the airport and we rode together, I believe, to New Bedford. 
Graham even stopped on the way at one of their favorite “sandwich” 
places in CT to make sure I had a good lunch.

There are so many memories; but most of all I remember our talks 
after Nancy confided in me that she had been diagnosed with can-
cer. Having gone through similar experiences in our own family, and 
Nancy having going through the same thing with her Mother, our con-
versations became pretty deep and I began to know the real Nancy. I 
consider myself extremely fortunate to have been able to see her in 
May, at the 30th Anniversary Exhibition and give her a big hug and 
kiss. That memory will last forever. In a family of all boys for genera-
tions, I feel that I have truly lost a “sister”. What more can I say!

In other business, ASMA is continuing to struggle financially, as 
are most folks these days, but with the help of on-time dues payments 
and anyone who is able to contribute any amount to the cause, we will 
survive. We are a nation of survivors!

Make sure you check out the information on Page 9 regarding the 
next submission for Artist Member and Fellow status. Things are dif-
ferent this year now that we are using an on-line art service to help 
us out.

Also, Mike Killelea has taken over the responsibility of upgrading 
and maintaining our website. Len Mizerek has been stretched “thin” 
for years, doing so many chores for ASMA he’s been asked to do. 
Mike has generously agreed to help out in this area. Not that Mike 
doesn’t wear several ASMA hats. It’s folks like this that keep us go-
ing! Can we ever thank them enough....

And Peter Maytham...our esteemed Treasurer. He was brought 

Assorted Scuttlebutt - Continued from Page 3

Please Read This!
Members are earnestly requested to send an email to 

asma1978@verizon.net
quoting their name and telephone number, also to send these 

details to their regional representative.
Check if your correct current email address is printed in this 

issue. If so, you are in clover: this instruction is now limited to 
only notifying your regional representative!

Newsletter Deadlines
• January 2nd
• July 1st

• April 1st
• October 1st

Continued on Page 8

DON’T FORGET, MATES...

ATTENTION ALL MEMBERS
We ask for your support.

NOW YOU CAN BUY YOUR ART SUPPLIES ONLINE AND ALSO HELP
SUPPORT THE AMERICAN SOCIETY OF MARINE ARTISTS TOO.

We have entered into an agreement with DICK BLICK ART SUPPLIES!!!

FOR EVERY $$$ DOLLAR $$$ YOU SPEND WITH DICK BLICK
THEY WILL DONATE 12% TO THE A.S.M.A.

ALL YOU NEED TO DO IS:
1. Start by opening the A.S.M.A. Website:

http://americansocietyofmarineartists.com
2.  on the front page go to the link to DICK BLICK Banner

AND CLICK on the link.

3.  NOW simply place your order online and you are done.
Remember, we will only receive credit for orders placed
after linking from the A.S.M.A. website first�

so visit ASMA and click to BLICK.

ASMA has an arrangement with nationally famous Dick Blick 
Art Materials so that for every order placed, Dick Blick will donate 12% 

back to ASMA. And, best of all, they have very competitive prices and 
superb speedy service! Go to our ASMA website at

www.americansocietyofmarineartists.com and click on the link when 
you place your next order for your favorite art supplies.



Jerry McClish, the long time President of the International Society of 
Marine Painters, who died last spring. Today, Kim Shaklee is taking 
over this duty temporarily. Nancy took an interest in everyone. All of 
ASMA correspondence passed through her hands. She used to help 
sort the slides for portfolio and exhibition review before the volume 
became too large. She knew our frustration when rejected and rejoiced 
with us when that long awaited acceptance letter arrived - - one writ-
ten by Nancy.

Nancy was a member of the Board of Directors and so was privy to 
all information regarding the Society. She steadfastly insisted that we 
keep within our budget and worked closely with a succession of Presi-
dents and officers of the Board. All member information and letters 
went through Nancy. She kept the membership information up to date 
with quarterly up-dates in the ASMA NEWS. Can you imagine typ-
ing in that list of e-mail addresses and websites without going crazy? 
This year Billy and I (read Billy here), working with one of Char-
lie Robinson’s data banks, put the membership list into an Excel file 
for her. Nancy warned us that it was a living document with constant 

member information changes. Even with that 
warning, we were surprised at the volume of 
change. Imagine Nancy working with a list of 
nearly six hundred people, addresses, e-mail 
lists, website information and phone numbers 
that had to be adjusted monthly! 

If Nancy were sitting beside me now, she 
would be prompting me not to forget Bill and 
Bob, who played such a major role in her life 
with ASMA. I called Nancy to verify some in-
formation for the ASMA NEWS when I was 
writing about Bill Stevens’ long tenure on the 
Board. In Nancy’s mind and heart Bill was 
“her hero”. He was a friend in need and one 
of her most trusted advisors throughout her 
twenty years at ASMA. Nancy loved the years 
that Bob Semler was President. They became 

close personal friends with their minds in tune to 
create a wonderful harmony as they joined forces to make ASMA the 
warm society that it is today.

I am writing this just before New Year’s Day. So when you get this, 
lift your glass in a toast to Nancy Stiles, and her first mate Graham 
who helped keep this ship called the American Society of Marine Art-
ists on course for the past twenty years with always a personal interest 
in you the members.

While you have that glass in hand, all of you members who also 
belong to the International Society of Marine Artists, remember Da-
vid Large, their President who died just before the holidays. “Dick 
Levesque is ISMP’s new President, while Stephen Louis Gadal will 
become their Vice President.”

In recent weeks, I have been following a series of articles on mod-
ern day piracy. Yesterday’s news mentioned an intriguing develop-
ment. At present, the U.S. Navy, the Russian Navy, the Chinese Navy, 
the Indian Navy and a NATO combined force are all patrolling the 
Gulf of Aden in an effort to stop the pirates. So, I am going to talk a bit 
here about pirates. No, not the “Pirates of the Caribbean” a la Disney! 
Although, for those of you who do not have children, grandchildren, 
nieces or nephews underfoot, I note that the first in the “Pirates” series 
was an excellent movie for all ages. It did get an Academy Award 
nomination. Johnny Depp was nominated as Best Actor and won the 
Screen Actors Guild for Best Actor for his truly wonderful perfor-
mance as Jack Sparrow, the pirate. I have always thought it a shame 
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Continued on Page 6

THOUGHTS AND PERSONAL REFLECTIONS
from CHRISTINE DIEHLMANN

From Christine’s
Log Book...

I think the greatest tribute the Board of Directors and members of 
ASMA paid to Nancy Stiles is the deep sense of loss and utter con-
sternation we all felt when we realized that Nancy was truly gone. 
My father died when I was a Senior in college. The one of the biggest 
comforts I felt at the time (and actually still do) was the knowledge 
that the major New York company who employed him had to hire 
three people to replace him. It is the same with Nancy. She was our 
rock - - the one person who prevailed while Di-
rectors and members came and went.

Nancy knew ASMA and the people who made 
up our society better than anyone. She was an 
immense help when I first joined the society and 
more so when I became a member of the Board. 
It was a by-word that when some information 
was needed, the advice was,” Ask Nancy”. If 
something needed to be done,” Nancy will do 
it.” Now that she is gone, we have thirteen Board 
members plus our Regional Representatives try-
ing to fill Nancy’s shoes. This is a daunting task. 
We are all still trying to estimate how much 
Nancy did and how she did it so efficiently.

What is amazing is that Nancy continued to 
work without losing a beat during the long years 
of her chemo therapy. Last year, I helped her out 
a bit with the planning of the Santa Barbara AGM. 
However, despite my offer to lighten her work load, she told me that 
she had so much nervous energy that it was good for her to continue 
in the minute planning up to and including deciding menus and restau-
rants. She did the same for the nuts and bolts of the AGM last May in 
Wilmington with Charlie Robinson organizing the National opening 
events with some assistance here and there from me.

You may recall that at the dinner on the Moshulu, I went around 
giving everyone the cards printed with everyone’s dinner choice. Nan-
cy was the one who printed them all out. I remember my first ASMA 
AGM asking Nancy if she remembered what Billy and I had selected 
for our meals. She was more than ready with first a list, then in later 
years the menu selection cards for everyone. It is wonderful to think 
that sixty or more people couldn’t remember whether they ordered fish 
or beef while Nancy remembered exactly who selected what! Nancy 
always went into high gear every year during the Annual Weekends. 
The planning was one of her favorite ASMA jobs. I have images in my 
mind of Nancy nervously smoking and worrying over small glitches 
and sometimes the demands of a less than polite member. In the end, 
she made sure everything was perfect and everyone was satisfied and 
comfortable. I also have images in my mind of her husband, Graham, 
calmly standing at her back in support. Graham was as popular as 
Nancy and always ready to get up a game of golf with the members. I 
still can picture him surf fishing on the beach in Cape May.

Nancy was the first person to meet and speak to new members. Her 
welcome gave ASMA a warmth not usually found most art societ-
ies. The only one I can recall to be her equal in warn welcomes was 

Nancy Stiles and Bill Stevens
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Christine’s Logbook - Continued From Page 5

that “Pirates of the Caribbean”. “Seabiscuit” and “Lord of the Rings” 
all came out at the same time. All three are far superior to some who 
have won the award in other years. “ Seabiscuit”, although about a 
race horse, gives us a rich window on life during the Great Depres-
sion. “Lord of the Rings” won the Academy Award that year. 

The following is a synthesis of articles appearing in the Washington 
Times this fall and winter by Geoff Hill, Oliver North, Lee Keath and 
Jennifer Quinn, Jerry Seper, Thomas Barnett, James Lyons and Rich-
ard Halloran. Piracy is not new to the world. America’s first foreign 
war came during the tenure of Thomas Jefferson as President. In the 
late 1700s European countries were not able to control Islamic piracy 
going on in the Mediterranean and off the coast of North Africa in the 
Atlantic. Paying tribute to the pirate sheltering governments in North 
Africa was no guarantee that ship’s cargoes were safe from seizure and 
crewmen from ransom demands. By 1801, American tributes grew to 
almost one fifth of the U.S. budget. Congress approved naval action 
to put an end to the tribute demands. In 1804, Lt. Stephen Decatur 
boarded and destroyed a captured U.S. ship and freed the captured 
crew. In 1805, a small party of marines and mercenaries commanded 
by U.S. Marine LT. Presley O’Bannon mounted a successful land ex-
pedition resulting in the surrender of the Tripoli’s leader. (This is the 
origin of the lyric “to the shores of Tripoli”.) It was not quite the vic-
tory it seemed. The treaty ending the First Barbary War paid out a 
huge ransom for American citizens held by the defeated country. That 
precedent of placing a huge value on American lives and paying a 
ransom, however disguised, was not lost on modern day pirates armed 
with AK-47s and RPGs and operating out of warlord ruled Somalia. 
According to Oliver North,” Thus far this year there have been more 
than 300 attacks against merchant ships and commercial fishing ves-
sels off the Somali coast. And, 65 craft have been hijacked, with mire 
than 300 crewmen taken hostage. Shipping companies and insurers 
are estimated to have paid out more than $40 million in ransoms for 
the release of ship’s crews and cargoes – and insurance rates have 
reached more than $30,000 per day.”

 The Security Council of the U.N. has condemned the pirates. Sev-
eral nations have sent ships to patrol the area to no avail. The basic 
problem is that there is no real government in Somalia. A small group 
of Warlords hold the power. There is also no convenient port for tak-
ing on water and stores. We all remember the “Blackhawk Down” 
incident in Somalia and the accompanying loss of American service-
men. The Gulf of Aden is a vast area of water between Yemen and 
Somalia connecting the Red Sea and the Indian Ocean also bordering 
Eritrea, Djibouti and Ethiopia. Finding pirates in small boats is not 
unlike finding a needle in a haystack. The piracy situation in Southeast 
Asia, once a major problem has undergone a decline due to co-opera-
tion among the affected nations especially Indonesia, Singapore and 
Malaysia. The overriding factor here is the existence of viable govern-
ments. Another tool being used in Southeast Asia has been the pres-
ence of radar sites to track ships. Any deviation from course is noted 
and an alert for a possible attack is given. The same can not be said 
for the Gulf of Aden.

The world was awakened to the presence of piracy off the coast of 
Somalia when they captured a Saudi supertanker carrying $100 mil-
lion worth of crude oil and held the 25 member crew for ransom. The 
tanker’s displacement is three times that of a U.S. aircraft carrier. We 
are talking about a huge ship larger than a football field captured by 
a handful of men fully armed. Who these men are is no secret either. 
They have become very wealthy and flaunt it in their hometowns. The 
captured ships are anchored in or off Somalia ports. Thomas Barnett 
tells us that “In the last few months alone, pirates have seized Greek, 
Japanese and Turkish chemical tankers and a Ukrainian cargo ship 

full of Russian tanks. In one murky incident off the coast of Soma-
lia, pirates allegedly died after exposure to either chemical or radio-
active materials aboard a seized Iranian ship on its way home from 
China……Meanwhile, China, growing increasingly nervous about its 
rising dependence on Middle Eastern oil, endeavors to create a naval 
base’ string of pearls’ that secures its sea lines of communication with 
the Gulf.” Commercial freighters are not the only prey of the pirates. 
A U.S. cruise liner, the M/S Nautica carrying 1,000 passengers was 
chased and fired upon in the Gulf of Aden by six men in two speed-
boats. The captain increased speed and was able to outrun the speed-
boats. There was a similar incident in 2005.

In recent weeks pirate operations have expanded. According to 
James Lyons,” What’s different is that the Somali pirates have in-
creased their area of operations into the Gulf of Aden, the Arabian Sea 
and now the Indian Ocean (IO). The ability of the pirates to intercept 
this mega tanker so far out in the IO suggests they were able to obtain 
either track information from an outside source or they were able to 
intercept the ships Automatic Identification System (AIS). James Ly-
ons, a retired U.S. Navy admiral with extensive experience with the 
U.S. Pacific Fleet and the United Nations was an advisor to the Joint 
Chiefs of Staff. I quote below his assessment of the importance of this 
piracy situation.

“The Gulf of Aden has become the most dangerous transit route for 
maritime ships in the world. As a result, it has interrupted traditional 
maritime routes causing interest rates to jump and has significantly 
raised the operating costs to ship operators.

For example, many ships instead of using the direct route through 
the Suez Canal now divert their ships around South Africa’s Cape of 
Good Hope. This adds at least $800,000 to their costs for additional 
fuel, labor plus the seven days added transit time.

The oil industry relies heavily on shipping lanes through the Gulf 
of Aden and the Arabian Sea. Very large crude carriers such as the hi-
jacked Sirius Star must take the longer route around the Cape of Good 
Hope because they are too big to transit the Suez Canal.

Increasing piracy is also affecting other industries. Container ships, 
general cargo ships, bulk carriers including smaller feeder container 
ships are all affected and at the end of the day, you the consumer will 
pay for the added costs. The largest nongovernmental organization 
in the world, the United Nations Humanitarian World Food Program, 
which is based in Rome, Italy, heavily relies on the maritime transit 
route through the Gulf of Aden. The principal ports for distributing 
humanitarian food for the refugees and under privileged on the east 
coast of Africa and inland are Djibouti, Port Sudan and Mombasa, 
Kenya.

Mombasa is the key port because of its more modern waterfront and 
warehouse facilities. The United States is the largest donor with more 
than $2 billion in aid it provides the World Food Program through 
USAAID. Approximately four to five ships sail each month from U.S. 
ports in support of the World Food Program.”

The world has noticed the pirates and the publicity generated by 
the seizing of the Sirius Star and attack on the cruise ship may not 
be to the pirates advantage. Blackwater World Wide has been hired 
to provide security. Their fully armed 183 foot ship, the McArthur 
has been contracted by ship owners to patrol the area. The McArthur 
is backed up by Blackwater’s aviation department. Many ships are 
now pouring water over the side while cruising to protect themselves 
from boarders. The government of a breakaway region of Somalia, 
called Somaliland has offered its port as a base for U.S. British and 
Indian navy ships. The Indian Navy captured several pirates attacking 
a freighter and a German military helicopter chased speedboats threat-

Continued on Page 8
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Nancy Stiles
1951 - 2008

MEMORIAL SERVICE FOR 
NANCY STILES

ASMA MANAGING DIRECTOR

(Editor’s note: I asked Charlie Robinson, 
who attended the memorial service held in 
November for Nancy Stiles, our Manag-
ing Director, to give a brief account of the 
event for our readers.)

 Nancy Stiles, the Managing Director of 
the American Society of Marine Artists, 
died in late October after a long struggle 
with cancer. We were fortunate that Nancy 
was still strong enough to join us in May at our 30th Anniver-
sary Exhibition/Annual Weekend for a dinner given in her honor 
upon the 20th anniversary of her service to the Society. (There is 
a photo of her and Graham at the event that appears in the July 
issue of the ASMA News and Journal showing the two of them 
smiling and holding a gift of appreciation - a framed giclee by 
Willard Bond signed by all of the Fellows of the Society.) Upon 
learning of her death, Peter Maytham, the Society’s Treasurer, 
arranged to have a large bouquet of yellow roses delivered to the 
Stiles family from the Society.

The Stiles family invited friends and relatives to attend a Me-
morial Mass for Nancy on November 6th at the beautiful and 
modern Saint Anthony of Padua Roman Catholic Church in Nan-
cy’s home town of Ambler, PA - just to the north of  Philadelphia. 
Graham, Nancy’s husband, was accompanied by their two grown 
sons, Graham, Jr. and his wife, Lori, and Steven, as well as other 
members of the family. The Pastor of the Church, Monsignor 
Stephen P. McHenry offered the Memorial Mass in celebration of 
Nancy’s life. He had come to know Nancy in recent years when 
she became a Catholic and thus spoke knowingly of her during 
the service when he recalled her “great spirit,” her “radiant smile 
that would light up a whole  room,” and her “unstinting selfless-
ness in always looking after the needs of others.” He also cited 
her important role in and love for the members of the American 
Society of Marine Artists as well as her faithful service to the 
youth in the local “Y”. 

Before the service concluded, Graham, Jr. invited the congre-
gation to a reception for refreshments at  his grandfather’s house 
nearby and offered some reflections about his mother and the 
love his two parents had for each other that was especially evi-
dent during Nancy’s long and difficult battle. He then thanked 
everyone for their many gestures of sympathy and kindness  ex-
tended to the family and for the many letters they received. One 
of these letters he read. It was from Frank and Mary Handlen, 

now both in their nineties but quite ac-
tive in Maine. They came to know Nancy 
well some years ago when Frank was an 
active Fellow and Nancy was new to the 
Society. Although acknowledged as a 
fine painter, from time to time Frank also 
demonstrated for the Society his equally 
fine talent as a writer and this was appar-
ent in his moving letter to Graham and 
his family.*

The Society was represented by a half 
dozen members  who had known and 
worked with Nancy for many years. Stu 
Egeli drove many hours up from southern 

Maryland to pay tribute to Nancy and to represent her husband, 
Fellow and former President, Peter Egeli who was committed to 
doing a portrait at the Pentagon. Four other former Presidents 
were in attendance as well. Dick Moore came in from Lancaster, 
PA and Kim Weiland drove up from southern New Jersey. Pete 
Rogers drove down from Boston, having been thoughtfully alert-
ed to Nancy’s death by another former President, Bob Semler in 
Florida. And Fellow and former President Chris Blossom drove 
down from Connecticut with Rogers. Meanwhile, Peter May-
tham, who as Treasurer worked closely with Nancy on a monthly 
basis for many years, drove hours up from Virginia. (Ian Mar-
shall, our current President, was unable to attend because he and 
his wife, Jean were tending to Jean’s elderly and injured mother 
who is in their care at their home in Maine.)

*Editor’s Note: Following is the letter from Frank Handlen 
that Graham and Nancy’s son read at the service. It should be 
shared with all:

Dear Graham,

Words are weak couriers to convey my shared feelings of your 
loss. Nancy’s going leaves a word unfulfillable. My acquain-
tance with her over (the) years was always pleasant; she having 
that charm of an affable nature. How long and courageously she 
struggled with the angel of death, only to lose unfairly, unfairly. 
Life was not meant to be this way. Graham, Nancy will be for 
some time a lingering presence; as palpable as in the next room - 
a finger tip away. I know too well the emptiness that now defines 
your life; that change of a home to a house.

You were, with all the present tears, the luckiest of lucky to 
have shared Nancy all these years. Someday, my friend, you both 
will again hold hands and know peace.

From the heart, Frank Handlen
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ening another freighter. Now we can but await events. The United 
States Navy, the Russian Navy, The Chinese Navy, the Indian Navy 
and NATO forces are all operating in the Gulf of Aden. I hope they are 
talking to each other. Wouldn’t it be interesting if this situation brings 
about more co-operation among this wildly diverse group of nations 
operating against a common enemy?

on board when Dick Moore was president. Peter and Dick are Navy 
buddies, and Peter, not an artist, agreed to help out since finance is 
his forte. He has stayed on board and has been an invaluable asset to 
ASMA, now taking over the email and many other duties of Nancy. 
Incidentally, check out the info on the past catalogs available else-
where in this issue. Peter wants no more than to empty his garage! 
Plus, a valuable tool awaits those who wish to use some of these back 
catalogs for promotional purposes.

One of the other issues has been the Newsletter itself. Nancy used 
to be the hub of that activity also. She would receive my files, take 
everything to a local printer and then pick up the finished issue, stuff 
them into envelopes....many times with the assistance of Graham and 
the boys, label them and deliver them to the Post Office for mailing. 
Gee, what else did she do?????

Beginning with the April issue, we will be changing printers. We are 
in need of someone who can handle distribution as well as high quality 
printing. Our printer for many years has been doing a great job, but 
the Board decided we must combine operations, not only streamlining 
the process but saving money to boot. If you are familiar with Russell 
Jinishian’s MARINE ART QUARTERLY, you should know that we 
will begin to use the same printer and they do a marvelous job. Bear 
with us during this, and all other transitions. As we have mentioned....
Nancy was the glue! It’s really tough getting “unstuck”!

One last thing. Graham was kind enough to send me a disc of pho-
tographs of Nancy that the family had compiled for their own use. He 
told me I was free to use any for the Newsletter as he was aware we 
were dedicating this issue to her. So scattered throughout the News 
you will find several images...many never seen before and certainly 
spanning her lifetime. However, one of my favorites is shown below. 
It is an “earlier” Nancy, but the pose, lighting and exuberance is spe-
cial. I think it really sums up her personality. Sinatra had it right in his 
song, “Nancy (with the Smiling Face)”. It could have been written for 
her! Enjoy. Until next issue, let us all be thankful for having known 
her or for having her touch our lives in some way. 

Newsletter Deadlines
• January 2nd
• July 1st

• April 1st
• October 1st

ASMA Officers
President: Ian Marshall

Vice-President: Christine Diehlmann
Treasurer: Peter Maytham

Secretary: Kim Shaklee 

• John Barber
• Chris Blossom
• David Bareford
• Willard Bond
• June Carey
• William Davis
• Don Demers
• William Duffy
• Peter Egeli
• Norma Jay
• Michael B. Karas
• Russ Kramer
• Loretta Krupinski
• Ian Marshall

• Raymond Massey
• Leonard Mizerek
• Paul Mullally
• William Muller
• Mark Myers
• Charles Robinson
• Sergio Roffo
• William Ryan
• Donald Stoltenburg
• Donald Stone
• Len Tantillo
• Kent Ullberg
• Robert Weiss

ASMA Fellows
Managing Fellow: William Duffy

• David Bareford
• Austin Dwyer
• Michael Killelea
• Len Mizerek

• Charles Robinson
• Robert Semler
• Len Tantillo
• Kim Weiland

ASMA Board of Directors

REQUEST FOR PHOTOS OF NANCY STILES
I would like to take this time to request that any members that 

may have photographs in their files or albums taken of Nancy 
during the many ASMA Annual Weekends, if you could, have 
them scanned and email them to me. If you have duplicates, and 
can spare them, it would be nice to have them sent to me, also. I 
would like to put together an album for Graham and the boys that 
they may have as a keepsake of her time spent with the ASMA 
family. These Weekends were the best part of her job and I think 
it would make a nice gift for the family. Remembrances are also 
welcome. If you are emailing them, they should be scanned at 
300dpi and no larger than 4x6 inches. If they are 72dpi camera 
images, they should be at least 8x10 inches in size. Hard copies 
I can scan. If you are sending originals and want them returned, 
please include a stamped, self addressed envelope with them.

Many thanks in advance.

Bob Semler, 3308 56th Terrace East, Bradenton, FL 34203
email: rcsart42@verzion.net or robert@rcsemlerart.com

If we get enough I would also like to run a page in April...

Assorted Scuttlebutt - Continued from Page 4Christine’s Logbook - Continued from Page 6
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ATTENTION ARTISTS: 
This April the Fellows will meet to jury in new Artist Members and Fellows. 

DEADLINE IS APRIL 3, 2009 for all submissions.

TO APPLY TO BECOME AN ARTIST MEMBER
Visit www.juriedartservices.com to review in advance the instructions and tutorial on “how to use” the 
website for jury submissions. Then between March 10 and April 3, select your “button” to submit on 
the website a minimum of 12 images of your work. Type in your current biography on the web site.
	 2		Use the website to pay on-line a submission fee of $50 plus $2.50 for each 

image you submit.
You are advised to choose images carefully: Judges are looking for consistent quality, not just one or 
two successful works.

TO APPLY TO BECOME A FELLOW
	 2			You must be an Artist Member to apply to become a Fellow.
   Your entry should be mailed on a disc with a minimum of 20 digital images of 

your current work. These are to be in JPEG format, minimum size no smaller 
than 8” x 10” at 150dpi.

	 2		Include a typed list on the disc in Word Doc. with your name, address, email 
and titles, sizes and medium of each piece. 

	 2		Include your current biography, awards or any important information 
concerning your career. 

	 2		Include a check made out to ASMA for a submission fee of $100 plus $2.50 per 
image.

	 2		Mail to Len Mizerek 333 East 14th Street, Apt 7J, New York, NY 10003 to arrive 
no later than April 3rd.

Candidates will be informed about the jury’s decision in May. 

JURIED ART SERVICES WEBSITE
www.juriedartservices.com   If you have questions pertaining to On-Line submission go to: 
“Frequently asked questions and how to prepare submissions” on the JAS site.

For further information - Len Mizerek’s email: mizerek@aol.com

*********************

ARTISTS MEMBERS AND FELLOWS ILLUSTRATIONS ON ASMA WEBSITE
Details to follow in the April issue of the News/Journal
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appreciation of the rich heritage of marine 
art in the United States and how Society 
members have significantly and substan-
tially contributed to it in recent generations. 

In the last issue we met Charles War-
ren Mundy, an Artist Member who had the 
distinction of being the only one to have two 
paintings juried into the 14th National Exhi-
bition (the 30th Anniversary Exhibition), and 
Pauline Davis Lorfano, a Regular Member 
whose talent the jury of Fellows recognized 
and selected her for the same Exhibition. 
This time we turn to Artist Member Neal 
Hughes and Artist Member Lisa Egeli.

CORNELIUS JOHN “NEAL” HUGHES, 
ARTIST MEMBER, MOORESTOWN, NJ

Website: www.nealhughes.com 

Painting is more than a serious busi-
ness for Neal Hughes. It is a way of life 
– a philosophy he lives by, a spirituality an-
chored deeply in faith.

It is driven by inspiration that is such 
an important and integral part of the pro-
cess he prays for it. It is not a passive or 
happenstance event where inspiration de-
scends upon him 
from time to time. 
Rather, Neal Hughes 
actively seeks inspi-
ration and he does 
this in several ways. 
First, by always be-
ing ready to recog-
nize and receive it 
should, in fact, it ap-
pear out of the blue. 
And example is the 
lighthouse in the fog that he saw while look-
ing for other subject matter along the coast 
of Maine. He immediately recognized it for 
what it was and this resulted in the painting 
Foggy Return, the 18” x 24” oil that was 
juried into the Society’s 30th Anniversary 
National Exhibition and appears on page 25 
of that catalog.

As in the lighthouse instance, Hughes 
also goes out and actively looks for inspira-
tion. And, should it not be found, he looks 

for subject matter that could be used when 
inspiration does come. Thus, armed with a 
sketchpad and camera, he sets off for the 
windjammer races off the coast of Maine, 
for the beginning of the Newport to Bermuda 
races off Rhode Island or for other subjects 
and places from the New England coast to 
the Chesapeake Bay. Another important 
way he seeks inspiration is to visit paintings 
that move him. After identifying those works 
that do, he then asks himself what it is about 
the work that is inspirational. One might find 
it odd to analyze inspiration but what better 
way to understand it? He also does this with 
his own work when he feels it successfully 
inspires the viewer.

PHILOSOPHY

“The heavens declare the glory of 
God; and the firmament showeth His 
handiwork.” Psalms 19: 1, the Bible

“My interest has always been in doing 
very ‘traditional’ art,” Neal states, “and I be-
lieve we need to look to the past to learn 
and we need to build upon the past while 
at the same time produce work that is con-
temporary and innovative.” Upon reflection, 
he continues, “I am a very spiritual person 
and I feel blessed to be an artist. I believe 
there is a relationship between nature and 
the Divine. Many of the Great Masters held 
the same and also looked for the Divine in 
nature and tried to understand this rela-
tionship. I believe this is why Michelange-
lo (1475 – 1564) was truly inspired. Even 
though many of the Great Masters focused 
on religious subjects and thus it might have 
been easier for them to be inspired – given 
an audience that already accepted the rela-
tionship between the Divine and the subject 
matter, I still believe even today one can find 
inspiration in secular subjects because they 
are part of nature and thereby part of the 
Divine. Many of the Great Masters sought 
to do God’s will by doing their best work to 
declare the glory of God. I seek to do the 
same.”

While Hughes appreciates the foun-
dation of art the Old World offers and of-
ten turns to its Great Masters to get his 
bearings and inspiration, he is attracted 
to the rich heritage of his own New World 
and searches for its own Great Masters. 
Although he draws heavily from late 19th 
Century and 20th Century American artists, 
as we shall see, it is noteworthy how similar 
his philosophy is to that of the two men who 
were so important earlier in the 19th Cen-
tury in determining the direction landscape 
and marine painting would take in Amer-
ica, namely, Thomas Cole (1801 – 1848) 
and Asher Brown Durand (1796 – 1886). 
Well after the founders of this approach to 
landscape painting had set its course, it 

NOTES FROM

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

This issue of 
our quarterly jour-
nal is dedicated 
to the memory of 
Nancy Stiles who 
for twenty years 
served the Soci-
ety as Managing 
Director. Else-

where in this issue is a report on her beau-
tiful memorial service in her home town, 
Ambler, PA. This was e-mailed to the Board 
and the Fellows at that time and subse-
quently I received the following e-mail from 
Fellow Don Demers. Since it speaks so well 
for all of us, I asked Don if I could quote it 
here. He said he would be honored.

“Nancy certainly was a friend to ASMA 
and to all of us personally. She always 
treated me wonderfully at every exchange, 
meeting or visit we ever had. It’s interesting 
how a non-painting person like Nancy can 
influence a genre in art. Marine art wouldn’t 
have the position it has in America today if it 
weren’t for her consistent quiet efforts over 
those twenty years.

Thanks again. Don Demers”

***********

Readers of this column know that it is 
designed to introduce members of the So-
ciety to each other, to discuss their profes-
sional and personal experiences as artists, 
to analyze their techniques and approaches 
to their art, etc. Since the Smithsonian Insti-
tution takes these articles and uses them as 
the basis to create Vertical Files for each of 
the artists interviewed (a total of well over 
sixty at this point) and makes the informa-
tion available to the public and since the Li-
brary of Congress and now the Thomas J. 
Watson Library at the Metropolitan Museum 
of Art in New York City collect the ASMA 
News and Journal, our potential audience 
has grown substantially. Our reach was 
extended even further when Fine Art Con-
noisseur Magazine decided to feature in 
their September/October issue the article I 
did in our July issue about Artist Member 
- now Fellow - Joseph McGurl. But however 
large our audience grows, hopefully these 
articles benefit readers and enhance their 
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(Footnotes)
1 Kevin Sharp: For Spacious Skies: Hudson River School Paintings 
from the Henry and Sharon Martin Collection, with an Introduction 
by John Wilmerding, Museum of American Art, New Britain, CT, 2005, 
p. 17 (Quoted in part form a December 1826 letter from Gilmor to 
Cole.
   Cole’s brief life – he died at 47 of a virulent pneumonia – was extraordinary 
both in terms of happenstance and extraordinary travel. Born in England 
in 1801, Cole emigrated with his parents to Philadelphia where his father 
set up a dry goods business. They moved again to Steubenville, Ohio 
on the Ohio River where he established a wallpaper factory. Thomas 
worked there with his father but met an itinerant portrait painter, named 
Stein, who introduced him to painting and color theory. That began his 
career which continued in Philadelphia and then New York City where 
a merchant, George W. Bruen, admired his work and bought him a 
steamboat ticket to explore the Catskill Mountains up the Hudson River. 
The resulting paintings were exhibited back in New York in a frame shop 
on Broadway and caught the eye of one of the most influential men in 
the arts of that time, Col. John Trumbull, President of the American 

Academy of Fine Arts. Thanks to Trumbull, Cole’s name spread and by 
1826 – the year after his first trip to the Catskills, he became a founder 
of the National Academy of Design. In 1829 he sailed for Europe where 
he lived and painted in England, France and Italy for three years before 
returning to New York, marrying and settling in Catskill. He continued 
to travel – returning to Europe in 1841 – 1842, the Adirondacks in 1846 
and Niagara Falls in the year before his death in 1848. 
2 The Crayon was one of the first and, during its brief six-year existence 
from 1855 – 1861, the most important art publication in the United 
States. Its founder was none other than John Durand, son of Asher 
Brown Durand. 
3 Sharp: Ibid., p.18.
4 Charles Van Doren: A History of Knowledge, Past and Present and 
Future, Ballantine Books, New York, 1991, p. 209.
5 The University of the Arts in Philadelphia has grown out of mergers 
and recombinations of art organizations and institutions over the last 
130 years. Well into the history of this institutional evolution, in 1964, 
one of these important organizations, the Philadelphia Museum College 
of Art, separated from another, the Philadelphia Museum of Art, and 

became the Philadelphia College of Art. In 1987 Pennsylvania authorities 
granted it university status and it and took the name University of the 
Arts. It boasts of being the first university in the United States solely 
dedicated to educating creative individuals in the visual, performing and 
communication arts. Its 2,300 students and 500 faculty members are 
located on an urban campus in the city and found three colleges: College 
of Art and Design; College of Performing Arts; and College of Media 
and Communication.
6 “Some outstanding members of the Illustration Faculty,” Neal cites 
with gratitude and appreciation, “included Ben Eisenstat who taught me 
basic illustration but whose many exhibitions in the Philadelphia area 
influenced my appreciation of fine art as well. Al Gold, a contemporary 
of Ben, was a character who loved drawing and helped me appreciate the 
discipline. Peter Schauman (a young fellow, not much older than I) was 
an illustrator who did phenomenal detailed work using many techniques. 
Phyllis Purvis-Smith was a painter who taught the importance of figure 
utilization – putting the figure into its environment.”

Continued on Page 12

was named after the location where they 
painted, the Hudson River Valley in New 
York. And, interestingly, Cole and Durand 
set their course in a way strikingly similar 
to the one that Hughes, independently and 
perhaps unaware of these precedents, set 
for himself.

Cole established the philosophical pa-
rameters. To quote from Kevin Sharp in the 

Introduction he wrote for the catalog, For 
Spacious Skies: Hudson River School 
Paintings from the Henry and Sharon 
Martin Collection:

“From the moment Cole stepped out of 
the Catskills (in the Hudson Valley) with the 
revelation of his first scenic views, his col-
lectors instantly wanted more of the same 
or at least the same fidelity attached to an 
equally attractive and interesting place. 
Robert Gilmor, an early supporter from 
Baltimore, was adamant that the scenery 
in Coles’ paintings should be recognizably 
American: ‘Truth in coloring as well as draw-
ing the scenes of our own country is essen-
tial.’

Cole disagreed and was bold enough to 
say so: ‘If the imagination is shackled, and 
nothing is described but that we see, seldom 
will anything truly great be produced either 
in Painting or Poetry.’ His ambition was not 

to be a mere ‘leaf painter,’ but to instill moral 
character and intellectual meaning into his 
representation of natural settings.”1

Neal Hughes agrees. He states, “I try 
to create work that is inspired and goes be-
yond the mere recording of scenes. The best 
paintings, in my opinion, ‘awaken an emo-
tion in the viewer’ – to use a phrase from 
the Hudson River School/Tonalist, George 

Innes (1825 – 1894). I try to 
portray each subject in a way 
that gets the viewer emotion-
ally involved and to see the 
subject in a new way.”

As with Cole, Hughes’ 
philosophy about art is right 
in synch with the other co-
founder of the Hudson River 
School. Cole died unexpect-
edly at an early age so his 
friend and fellow painter, 
Asher Brown Durand, as-
sumed the de facto leader-
ship of the movement. Much 
like Hughes’ attitude about 
the relationship between the 

Divine and nature, Kevin Sharp 
quotes letters Durand wrote to The Crayon2 
in the mid-1850’s in which he “insisted that 
working directly from life was essential to 
capturing ‘the beauty and grandeur as well 
as the authenticity of America’s unique wil-
derness.’ Durand believed that recognizing 
‘the varying phases of cloud and sunshine, 
time and season’ was key to finding Divine 
meaning of the landscape and the larger 
sense of purpose . . .”3

TECHNIQUE – OR THE
“EVOLUTION OF VOICE”

“I know not what I may appear to 
the world, but to myself I seem to have 
been only like a boy playing on the sea-
shore, and diverting myself in now and 
then finding a smoother pebble or a pret-
tier shell than ordinary, whilst the great 
ocean of truth lay all undiscovered be-
fore me.” Isaac Newton 4

“Although my first love was always 
painting,” Hughes recounts, “I majored in 
Illustration at the Philadelphia College of 
Art (now the University of Arts5) so that I 
would have a way to produce income. Al-
though the College had a strong Illustration 
Department6 - fortunately for me since it 
provided a solid foundation for much of my 
future professional life, the painting Depart-
ment had gotten away from the Academic 
Tradition with all of its basics and discipline. 
Often I would sit in class and ask myself, 
‘Why weren’t they teaching me what I really 
wanted to learn?’ I think about the kids in 
art schools today who want to do advanced 
work in the Academic Tradition and wonder 
if their experience in this regard is any bet-
ter.”

Neal, as we shall see, became a com-
mercial artist/illustrator after college so when 
he wanted to learn more about painting he 
had to do it on his own. Principal among the 
ways he did this was to study the artists he 
admired, especially Americans of the last 
two centuries. “I would look at the different 
artists and ask myself what I like and what 
I don’t like about each of their work. This is 
why it is important for me to see the original 
works – not reproductions. I remember, for 
example, visiting the Pennsylvania Acad-
emy of Fine Art and seeing a Sargent. I was 
amazed at the fluid brushstrokes, the colors 
(especially the greens in the flesh tones) 
and the absolute control that Sargent had in 
expressing the form. It was an experience 
only original work can give – something not 
possible with reproductions.”

Among Neal’s “heroes” are: “Winslow 
Homer (1836 – 1910) whose marine works 
have an overall simplicity of composition 
and an overall feel/mood and draftsman-
ship I admire; Thomas Cowperthwait Eak-
ins (1844 – 1916) whose draftsmanship is 
superb and whose treatment of the atmo-
sphere - as in his 1872 Pair-Oared Shell 
- gives you the feeling that it just can’t be 
done better; Edward Hopper (1882 – 1967) 
whose use of dark-light in composition 

Breakwater
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Notes From Brush Hill - Continued from Page 11 championed observation and experimenta-
tion, stating  “Truth will sooner come out of 
error (mistakes) than from confusion.” “I’ve 
tried anything and everything,” Neal boasts, 
“and I am not afraid of trying yet other dif-
ferent approaches. If ever I find I am do-
ing something over and over in the same 

fashion, I’ll quit. For me 
an important part of the 
excitement of being an 
artist is experimenting 
with new and different 
techniques.”

All of this is con-
firmed when one looks 
at the specifics of how he 
paints. He has no hard 
and fast rules. Given his 
preference, he would be 
outdoors painting direct-
ly from nature. But more 
often than not he finds 
himself in his studio 
since his major works 
often take a month or 
more to complete and 
there are disadvantages 
of outdoor painting such 

as the weather, rapidly changing light, etc. 
He is flexible in how he composes his paint-
ings – sometimes using thumbnail sketches 
or sometimes a series 
of sketches or detailed 
drawings done on toned 
or untoned canvas. Other 
times he composes the 
design on the canvas by 
simply using his brushes. 
In all aspects - compo-
sition, design, drawing, 
paint application, etc. 
- he is flexible and open 
to anything he thinks will 
work best.

But like Sir Fran-
cis Bacon and Sir Isaac 
Newton, Neal’s wide-
ranging experimentation 
– his “finding a smoother 
pebble or a prettier shell” 
– has a focused purpose: 
to get closer to the truth. In this he shares 
Newton’s humility in recognizing that the 
“great ocean of truth lays all undiscovered 
before (him).”

FAITH PAYS OFF

“ Bid, then, the tender light of faith to 
shine

 By which alone the mortal heart is led
 Unto the thinking of the thought 
Divine.”

George Santayana (1863 – 1952)

The most recent chapter in the evolu-
tion of Neal’s artistic career began when he 
took the plunge and became a full-time fine 
artist. This was not a cold turkey experience 
but the realization of a dream he faithfully 
held from the beginning of his commercial 
art career.  Actually, he had painted profes-
sionally all through his career as an illustra-
tor – principally as a portrait painter – and 
he had produced award-winning work well 
before he made his career change. He had, 
for example, won the Yachting Award in 
2005 and the Award of Excellence in 2007 
at the International Maritime Art Exhibi-
tion. In 2004 he had a one man show Vi-
sions of Maine at the Art of the Sea Gallery 
in South Thomaston, ME and in that year 
and in 2005 participated in the Gathering 
of Marine Masters at the same gallery. The 
same year he exhibited at the Penobscot 
Maritime Museum, ME and at the Save the 
Bay Foundation Exhibition at the Gallery on 
Merchants Square in Williamsburg, VA. 

There are no artists in Neal’s immedi-
ate family – although it is said that there was 
an ancestor three or four generations back 
in Ireland (from which both his parental lines 
came) who was a mural painter. Nor does 
one find any of his siblings in the arts – al-
though talent abounds in the family. Neal’s 
recently deceased father, Charles Hughes, 

and mother, Constance, led a most inter-
esting life at the cutting edge of technology 
after WWII. He worked for Martin Marietta 
and was one of the “Three Wise Men” of its 
subsidiary and the aerospace leader of the 
time, RCA. Mathematically gifted, he was 
involved in both the Atlas Missile and Aegis 
Guided Missile Defense Systems and spent 
some years testing them in the Marshall Is-
lands in the Pacific. His career success was 
matched by the size of his family: eleven 
children – six girls and five boys. Neal was 
the third, arriving on October 3, 1952 in 

goes back to awakening an emotion in the 
viewer; William Merritt Chase (1849-1916) 
whose beautiful work blended the old Tra-
ditionalists with the new Impressionists so 
successfully; Daniel Garber (1880-1958) 
whose subtle color sense I really appreci-

ate; and, John Singer Sargent (1856-1925) 
whose fluid brush strokes make painting 
look so easy.

But perhaps most admired by Neal are 
members of the Wyeth family. “N.C. (New-
ell Convers) Wyeth (1882 -1945), the great 
American illustrator, has a technique, style, 
and overall sense of design I have long ad-
mired. His son, Andy (Andrew Newell) Wy-
eth (b. 1917) is, for me the greatest living 
American artist and is a great draftsman.” 
Neal is not alone in this belief for in 2007, 
when Andy Wyeth was 91, Congress on 
behalf of the people of the United States 
awarded him the highest honor conferred 
to an individual artist, the National Medal of 
Arts.

“Although I have found it helpful to study 
the work of other artists I admire, there can 
be no substitute for developing one’s own 
‘voice’ in how one expresses one’s own art. 
To develop and evolve a rich and versatile 
‘voice’ it is necessary to build one’s vocabu-
lary and this is done by experimenting re-
peatedly. The more the experiments, the 
greater the pool of experience – the greater 
the vocabulary – one has available to draw 
on. By its nature, experimenting involves 
making mistakes. One should not be afraid 
to make them but, to the contrary, should 
be willing to make errors for this is how one 
learns.” Although this idea is not part of con-
ventional wisdom, it has been around for a 
long time. Indeed, the English philosopher, 
author and catalyst of the Scientific Revo-
lution, Sir Francis Bacon (1561 – 1626), 

View of Monhegan Island

Pemaquid Harbor
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(Footnotes)  
7  Although Neal’s sisters were not active Thistle crew members, 
they couldn’t help but meet men who were and a couple of 
them met their husbands in this way. Popular in the United 
States, the Thistle is a high performance racer, also used for day 
sailing. Designed by Gordon K. “Sandy” Douglass (whose Scots 
heritage he celebrated with the name for the class), Thistles 
number over 4,000 since first introduced in 1945. Although 
built for a crew of three – especially in heavy weather, two can 
handle the main, jib and spinnaker in fair weather conditions. 
The seventeen-foot, centerboard boat is exciting to sail – fast in 
light breezes while planing in twenty five-knot winds.
8 See my “Notes from Brush Hill” in the October, 2006 issue 
of the ASMA News for a biographical article on Vince Piecyk.
9 Although his focus had changed to fine art, Neal is still 
represented by Frank and Jeff Lavaty & Associates of New 
York City.
10 An alphabetical list of some would include: American 
College of Physicians, Bantam Books, BBD&O Advertising, 

Bell Atlantic (Verizon), Dell Books, The Franklin Mint, Henry 
Hold and Company, National Civil War Museum, NFL Films, 
Random House, Opera Company of Philadelphia, Penguin 
Books, Pennsylvania Department of Tourism, Philadelphia 
76ers Basketball Team, Scholastic Publishing, Smith Kline 
Beecham, and TV Guide. He also did work for most of the 
major design firms and advertising agencies in the Philadelphia 
area and throughout the country.
11 Chronologically these include:
2006 “Artists in Winter” at the Maritime Gallery at Mystic 
Seaport, Mystic, CT
2006 “Sea Fever - An Exhibition of Maritime Artwork,” From 
the American Society of Marine Artists and the Cold Spring 
Harbor Whaling Museum, Hosted by the Art League of Long 
Island, Deer Park, NY, April 2 through May 14, 2006
2007 “Modern Marine Masters,” Maritime Gallery at Mystic 
Seaport, Mystic, CT
2007 “Great Lakes Regional Maritime Exhibition” of the 
American Society of Marine Artists at the Krasl Art Center 

in St. Joseph, MI.
2007 “Two Man Exhibition at the Art of the Sea Gallery,” 
South Thomaston, ME
2007 “International Marine Art Exhibition,” Maritime Gallery 
at Mystic Seaport, Mystic, CT
2007 “Small Works,” at the Greenwich Workshop Gallery, 
Fairfield, CT
2008 “To the Beaches,” at the Gallery on Chase Hill, 
Kennebunkport, ME
2008”International Marine Art Exhibition,” Maritime Gallery 
at Mystic Seaport, Mystic, CT
2008 – 2009 “Thirtieth Anniversary National Exhibition for 
the American Society of Marine Artists,” exhibited at:

Chase Center on the Riverfront, Wilmington, DE
Chesapeake Bay Maritime Museum, St. Michaels, MD
Noyes Art Museum, Oceanville, NJ
Spartanburg Art Museum, Spartanburg, SC
New Bedford Art Museum, New Bedford, MA 

Continued on Page 14

a graphic designer with Metro Commercial 
Real Estate in Mount Laurel, NJ where I 
performed a whole variety of design func-
tions – from corporate reports, brochures, 
direct mailing, in-house magazines, etc. 
During the seven years I was with them I 
began to develop my own market presence 
as a fine artist and this was sufficiently suc-
cessful that I was able to set out on my own 
in 2006.” Since then Neal has continued to 
maintain and active presence at Mystic ex-
hibitions and other, mostly East Coast, gal-
leries11.

Now a full-time fine artist, Neal’s faith in 
the belief he could achieve his life-long as-
piration has been rewarded but he says, “It 
has been a struggle even with Betsy work-
ing in the medical profession. I just keep 
plugging away and continue to try to bal-
ance family with my professional life. Doing 
this and engaging in the creative work of an 
artist takes a lot of faith!” And, quoting from 
Santayana, “Thinking the thought Devine.”

ELIZABETH LOIS “LISA” EGELI,
ARTIST MEMBER, CHRUCHTON, MD.

Website:
www.lisaegeli.com

Three decades 
and a year ago, 
Charles Lundgren, 
the founder of the 
American Society 
of Marine Artists, 
sat in his basement 
studio in his pre-
Revolutionary home 
in northwestern Connecticut with a dozen 
fellow artists gathered around a two-plank 
table for the first formal meeting of the So-
ciety. I can remember three things very 
clearly about that meeting: First, there was 
the setting – a windowless basement cell 
with Charlie’s easel and drafting table in 
one corner, walls lined with research books 
and ship models and a Franklin stove in an-
other corner gasping for what little oxygen 

was left in air so thick with blue pipe, cigar 
and cigarette smoke you could hardly see 
from one end of the poorly lit room to the 
other. Second, there were the hours of talk 
– talk about the need for a marine artist so-
ciety, talk about how it should be organized 
and talk about all of the wondrous things 
the new Society would accomplish. Mostly, 
it was about the latter and I was increas-
ingly amazed at the scope of the ambition 
expressed. At the time, I was a banker by 
day and very conscious of the “bottom line” 
and by night, a fledging artist so I knew I 
was way out of my league in this company. 
Lest I be discovered and evicted, I had re-
mained silent throughout the meeting but 
after four hours of talk that evidenced no 
“bottom line” reality, I finally spoke. “How do 
you gentlemen plan to pay for all of this?” I 
asked. The resulting silence was finally bro-
ken by Charlie Lundgren, who took the hall-
mark corncob pipe from his mouth and said, 
“Gentlemen, we have found our Treasurer!” 
(It took me twenty years to shed that honor 
and I have been cautious about speaking in 
the Society ever since.) 

But it was the third remembrance that 
has been most substantive over the follow-
ing years as I watched the Society struggle 
to find its way and fulfill its goals. Again, it 
was Charlie. He reminded us at the end 
of the meeting – by way of bringing us all 
back to Earth and leaving us with a simple 
but basic mission statement for the Soci-
ety, “Gentlemen, remember we are doing 
this for the kids.” The “kids” he had in mind 
were the young professional artists who had 
chosen to pursue art and, within that world, 
marine subjects. At the time I was in my late 
thirties and did not think of myself as a “kid” 
but have come to realize that from Charlie’s 
vantage point, anyone under forty was a 
“kid.”

Two decades and a year ago “Lisa”  
- as Elizabeth Lois Egeli is known person-
ally and professionally – graduated from art 
school and, as a “kid,” set out to discover 
her new career in a practical but varied and 

Moorestown, NJ.  Interestingly, given Neal’s 
eventual interest in the sea, his father al-
ways had a sailboat and was an active sail-
or in class regattas – especially the Thistle 
class one-design boat. Frequently enlisted 
as crew, Neal, like his brothers, sailed ex-
tensively on the East Coast.7

Neal’s parents encouraged his inter-
est in art from an early age when the talent 
first surfaced. “I can remember when I was 
a kid my father brought home a print of a 
boat and I was fascinated that you could do 
this with paints! I was in fourth grade when 
I had my first art lessons and, fortunately, 
had good art teachers in grade school and 
high school. I remember, in particular, a me-
chanical drawing class in high school and 
the world that opened for me.”

Following graduation from Moorestown 
High School in 1972, Neal continued his in-
terest in art – painting and taking lessons 
– but he was concerned about the eco-
nomic viability of a career as an artist. So 
he worked in the construction trade, even 
forming his own company. But his life took 
off February 15, 1975 when he married 
Mary Elizabeth “Betsy” Looney, whom he 
knew in high school. With her support in 
the belief that he should work at what he 
loved, he entered the Philadelphia College 
of Art, majored in Illustration and graduated 
in 1981, soon after the arrival of the first of 
their four children (Cornelius John “Neal” 
Jr. in 1980; Kevin in 1982; Colleen in 1984; 
and Brigid in 1987).

Neal’s career began as a commercial il-
lustrator for RCA (where he met and worked 
with another ASMA Artist Member, Vince 
Piecyk8) and where he was able to employ 
his talents in portrait painting to celebrate 
RCA retirees, etc. After four or five years he 
began to freelance with the assistance of 
agents in Philadelphia and New York9. Over 
his career the list of his clients reads like a 
cross-section of corporate America10. “It was 
tough when the kids were young – juggling 
jobs and meeting deadlines. Later in order 
to keep ahead of the curve, I took a job as 
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(Footnotes)  
12 John Burroughs, “The Art of Seeing” from the anthology 
American Earth edited by Bill McKibben, published by the 
Library of America, Literary Classics of the United States, New 
York City, NY, 2008, (LOC Control Number 2007940683), 
pp. 146 - 147 
13 The five members of the second generation are: Peter Evan 
Egeli, Cedric Baldwin Egeli (who married artist Joanette 

Hoffman), Mary Lois Egeli Ekroos, Carolyn Christine Egeli 
and Bjorn James Egeli, who is not engaged as a professional 
artist presently. The four artists in the third generation are: 
Elizabeth Lois Egeli (“Lisa,” the daughter of Peter Evan Egeli 
and Elizabeth Stuart Wilkinson Egeli); Arthur Bjorn Egeli, 
Anastasia Hoffman Egeli and Ingrid Baldwin Egeli (the son and 
daughters of Cedric Baldwin Egeli and Joanette Hoffman).
14 The Life of Maryland Gallery, a non-profit organization 

founded by the Baltimore Life Insurance Company to promote 
arts, hosted the exhibition at 901 North Howard Street in 
Baltimore from September 3 to November 1, 1985.
15 This military tradition began in the Egeli family when Peter’s 
father, Bjorn Peter, painted General Lemual Sheppard, USMC 
and the General suggested young Peter consider joining the 
Marines. He served three years from 1953 to 1956. 

instinctively the ways of trout. The secret is, 
no doubt, love of the sport. Love sharpens 
the eye, the ear, the touch; it quickens the 
feet, it steadies the hand, it arms against the 
wet and the cold.

What we love to do, that we do well. To 
know is not all; it is only half. To love is the 
other half. . .  Nothing can take the place 
of love. Love is the measure of life: only 
so far as we love do we really live.” (Italics 
mine.)12 

This is the story of a young artist who 
set out to find if she was born with the love 
of art  - like the successful angler was 
born with the love of trout. It is an informa-
tive and interesting tale especially for the 
“kids” among us. But first we should note 
that Lisa is the third generation of a fam-
ily of outstanding artists, something quite 
extraordinary in American art. We all know 
about the three generations of Wyeth art-
ists (Newell Convers “N.C.” Wyeth (1882 
-1945), his son, Andrew Newell “Andy” Wy-
eth (b. 1917), and his son James Browning 

“Jamie” Wyeth (b. 1946) and Jamie’s aunt 
and uncle artists, Carolyn Wyeth and Hen-
riette (Wyeth) Hurd, and Peter Hurd and 
John McCoy) and we in the Society have 
our own three-generation Blossom family of 
artists (Earl Blossom (1891 – 1970), his son 
David J. Blossom (1927 – 1995) and his son 
Christopher Travis Blossom (b. 1956) who is 
a Fellow and past-president of the Society). 
But few, if any, families of American artists 
have generated so many professional art-
ists as has the Maryland-based Egeli family. 
The dynasty began when Bjorn Peter Egeli 
(1900 – 1984) at the age of fifteen immigrat-
ed to this country as an accomplished artist 
from Norway and eventually married artist 
Lois Baldwin (1908 – 1993). At one time, 
all five children were professional artists 

and two of these joined our Society - Mary 
Lois Egeli Ekroos (b. 1941) Artist Member 
and Peter Even Egeli (b. 1934) Fellow and 
past President of our Society. Peter married 
artist Elizabeth Stuart “Stu” Wilkinson (b. 
1942) and Lisa (b. 1966) is their daughter 
– one of four in the third generation who are 
professional artists.13

In 1985 Lisa participated in “The Egeli 
Family Exhibition: The Fine Art of Eleven 
Family Artists.”14 That was nearly twenty-five 
years ago but even then the Exhibition Cat-
alog was able to boast that the “Egeli fam-
ily has produced well over 2,000 portraits, 
murals, landscapes and marine paintings. 
Of the portraitures, most notable would be 
those of Presidents Eisenhower and Nixon, 
Generals MacAuthur and Kates, Admirals 
Burke and Turner plus cabinet members, 
court judges, physicians corporate presi-
dents and celebrities.” And the tradition 
continues with many more names added 
since. Among these, I can proudly report, 
Peter Egeli did a portrait of my wife, Barbara 

Paul Robinson, the first woman 
President of the Association of 
the Bar of the City of New York, 
the nation’s oldest bar. More 
recently, Peter just completed 
a portrait of Admiral Mike Mul-
len, the current Chairman of the 
Joint Chiefs of Staff. 

A Born Artist? 

It was not clear from the 
beginning that Lisa was a born 
artist. She arrived September 4, 
1966 followed by a brother, Pe-
ter Stuart, on August 13, 1968. 
“One of my earliest memories 

was playing with scraps of mat board with 
my brother Stuart in our father’s studio while 
he painted. I did drawings on my scraps but 
it was nothing of consequence whereas my 
brother was very focused on using his scraps 
to make every configuration of airplane he 
could. He was fascinated with anything that 
flew. He was a born pilot and knew his love 
early on.” Stuart, indeed, went on to gradu-
ate from the U. S. Naval Academy in 1992 
and become a Navy Aviator; better yet, he 
married his classmate navigator, Amy Dela-
van.15 “Actually, I did little painting before 
the age of fourteen. At that time I had taken 
up charcoal and pen and ink drawings of 
raptors – falcons, eagles and the like – and 
my mother suggested that I put them in a 
local country store for Christmas and they 

colorful way. Lisa is now a successful and 
recognized artist – and no longer qualifies 
as a “kid.” So it is appropriate to ask her 
what advice, based on her own experience 
as a “kid,” she would offer to one who is just 
beginning her or his career. Without hesita-
tion she said, “Work really hard and don’t 
give up. Do the best you can possibly do. 
But most of all, find the love.” Asked what 
this latter point about “love” means, she 
says, “This is what my father, Peter Egeli – 
who has been my most important art teach-
er over the years  – used to tell me and I, 
too, didn’t really understand what he meant 
at the time but I have come to appreciate 
more fully the meaning and wisdom of his 
counsel over the years. He would tell me 
that given the same level of talent, experi-
ence and skill, the only difference between 
a really good artist and a mediocre one is 
love of art.” 

Although little known today, one of the 
most popular writers at the turn of the 20th 
Century was John Burroughs 
(1837 – 1921). He was born in 
the Catskill Mountains of New 
York and from there did much 
of his writing about nature 
– sort of the John Muir of the 
East but lower key in manner 
and prose. His writings led mil-
lions to the wilderness, forests 
and parklands and he was a 
close friend of the great con-
servationist, President Theo-
dore Roosevelt. Much of what 
Burroughs offers is what Lisa 
learned on her own as she first 
sought to find “the love” and then 
as she came to know it. In an es-
say entitled “The Art of Seeing Things” Bur-
roughs said:

“The science of anything may be taught 
or acquired by study; the art of it comes by 
practice or inspiration. The art of seeing 
things is not something that may be con-
veyed in rules and precepts; it is a matter 
vital in the eye and ear, yea, in the mind 
and soul, of which these are the organs. I 
have as little hope of being able to tell the 
reader how to see things as I would have in 
trying to tell him how to fall in love. Either 
he does or he does not, and that is about 
all there is of it.

Even the successful angler seems 
born, and not made; he appears to know 

Chokoloskee Calm
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painting techniques – all very focused.” 

Asked if any of her teachers stood 
out in her recollection, without hesitation 
she cited Ted Smuskiewicz (b. 1932) who 
also schooled at the American Academy of 
Art and who has spent his career painting, 
teaching and writing about art. “He taught 
figure and portraiture and I still have one of 
his books right here in my studio since I find 

it so useful, Creative Painting of Everyday 
Subjects.17 And there was Dale Popovich, 
also a graduate of the Academy, who taught 
fundamentals – perspective, values, color, 
etc.18 Ted and Dale had different approach-
es from what I was used to and I admired 
that.” Lisa also had Richard Schmid (b. 
1934) in lecture classes; Schmid is widely 
recognized for his teaching and writing.19

In June 1988 Lisa graduated from the 
Academy and stayed on in the Windy City 
to pursue freelance illustration and com-
mercial art until January of the following 
year when she returned to Maryland where 
she got a job as an illustrator with R. Mark 
Heath Design in Baltimore. For two years 
this was her day-job while at night and on 
weekends she painted portraits. “Just about 
every weekend I was back at my parents’ 
house where my dad would give me point-
ers about portraiture. He also referred some 
business my way and I began to generate 
other commissions. All the while, I was sav-

ing all I could for my big trip.”

And a big trip it was – actually more of 
an Odyssey where Lisa set out to travel the 
globe over a period of nine months to paint 
and sketch and to answer the important 
question: Would she find love for art? Would 
art be her profession? “In the spring of 1991 
I bought a round-the-world ticket, gave my 
cat, Maxfield Parish to my parents (I was 

all about Maxfield Parish 
for the longest time20), 
packed a backpack, a 
camera and film, a set 
of pastels, a watercolor 
kit and paper tablets and 
set off. As I filled the tab-
lets with finished pastels 
and watercolor paintings, 
I mailed them and my 
exposed film back to my 
parents. (Surprisingly, all 
of these packages made it 
back home.)”

Lisa landed in Lon-
don but soon boarded 
a ferry to Norway, from 
whence her grandfather 
had come over seventy-
five years before. She 
took coastal steamers, 
trains and buses all about 

Scandinavia before heading south to the 
Netherlands, France, Spain, Switzerland, 
Italy and Austria. In the fall, she flew from 
Germany to India where she spent a month 
traveling by train, bus and, yes, even three 
days by camel. Landing in the capitol, New 
Delhi, she visited Agra to see and sketch 
the Taj Mahal, went on to Jaipur, the capitol 
of Rajasthan state whose prevalent use of 
a rose-colored stone earned it the appella-
tion the “Pink City,” continued on to record 
Udaipur, the famous “City of Lakes” and to 
Jaisalmer on the Great Thar Desert of Ra-
jasthan. She also visited Varanasi on the 
Ganges - the famous pilgrimage spot for 
Hindus and the oldest living city in the world 
– en route to Nepal.

One should note that many of the 
countries of the “East” that Lisa visited – es-
pecially those in the Indian subcontinent, 
Southeast Asia and China – are no longer 
recognizable. When Lisa traveled there in 
the early ’Nineties, these countries were 

sold. Retrospectively, it is interesting for me 
that I was first drawn to nature and wildlife 
as subject matter – something that would 
resurface in my career and which I have be-
come increasingly interested in pursuing.”

Lisa grew up in St. Mary’s County in 
southern Maryland on the Western Shore 
of the Chesapeake Bay; the Ark and the 
Dove brought the first settlers to St. Mary’s 
City in 1634 and it re-
mained the colonial capi-
tol until 1695 when politics 
moved it to its current lo-
cation in Annapolis.16 She 
attended her local high 
school in Leonardtown for 
two years before transfer-
ring to St. Timothy’s School 
in Stevenson, MD, a girl’s 
school north of Baltimore. 
“My two years there were 
really my first serious expo-
sure to formal art teaching. 
They had a great facility 
– the “Art Barn” – and an 
exceptional teacher, Cathy 
Hunter. Out of my graduat-
ing class of thirty-six, it is 
impressive how many are 
now professional artists.”

Finding the Love in Art

Following graduation from St. Timothy’s 
in 1984, Lisa enrolled at Randolph-Macon 
Woman’s College in Lynchburg, VA a bit to 
the west of her home in St. Mary’s County, 
MD. She was there for two years and then 
decided she would rather pursue art exclu-
sively so, after looking at the Rhode Island 
School of Design, the Art Center College of 
Design in Pasadena, CA (where her cousin 
artist Arthur Bjorn Egeli went), the Art Insti-
tute in Chicago and others, Lisa settled on 
the American Academy of Art in Chicago 
where she began in 1986. She was attract-
ed to its distinguished faculty and the em-
phasis the school placed the classical aca-
demic tradition from its founding in 1923. “It 
was all very exciting for me – not only the 
school but living in the middle of a big and 
dynamic city – quite a change for a country 
girl. But it was also the fact that I was out 
of the Egeli art environment and exposed 
to other approaches. It was a fundamental 
education in art – from the basics in draw-
ing and design to color value and theory to 

Floating Dawn

(Footnotes)  
16 The Egelis hosted one of the most memorable ASMA Annual 
Weekend Meetings in St. Mary’s in 1987. They arranged for 
us to see a performance of Pirates of Penzance using a newly 
commissioned replica of the Dove as the stage. The next day 
we went sailing on the Dove; it was as if we had gone back 
350 years in history. And then there was that crab bake they 
put on! 
17 Ted Smuskiewicz, Creative Painting of Everyday Subjects, 
Watson-Guptill, 1986, ISBN-10: 0823010945 and ISBN-13: 

978-0823010943, 144 pages. He also wrote Oil Painting Step 
by Step, North Light Books, Cincinnati, OH, 1992, ISBN-10: 
0891347410, 144 pages. 
18 Dale Popovich also taught at the Palette and Chisel Academy 
of Fine Arts, another well-established Chicago art institution.
19 Schmid also studied at the American Academy of Art under 
William H. Mosby who, as a graduate of the Belgian Royal 
Academy in Brussels and the Superior Institute in Antwerp, 
brought first hand experience of the academic tradition to the 
American Academy of Art. An example of Schmid’s writing is: 

Alla Prima: Everything I Know about Painting, Stove Prairie 
Press, 1999, ISBN-10: 0966211715, 193 pages.
20 Born in Philadelphia, Pennsylvania in 1870, Frederick 
Parrish adopted the maiden name of his paternal grandmother, 
Maxfield, as his middle name, and later as his professional 
name. He attended Haverford College and the Pennsylvania 
Academy of the Fine Arts both in the Philadelphia area. His 
colorful and successful career helped set the stage for the 
Golden Age of American illustration. He died in 1966. 

Continued on Page 16
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(Footnotes)  
21 At the same time my wife, Barbara, and I happened to be traveling 
to the very same countries Lisa visited. In our case our 1991 four-
month trip was scheduled around attending the Pushkar Camel Fair 
in Rajasthan, India. It occurred on the first full moon in November 
when three hundred thousand camels and camel drivers came from 
the far corners of the great Thar Desert to make their pilgrimage 
to Pushkar, then a town of five thousand, for a week-long religious 
event that also serves as an excuse for business (camel trading, et al) 
and entertainment. We were but a handful of Western tourists in 
attendance and many of the other places we (and Lisa) visited had 

the same sparse representation from the West.
22 Ossabaw Island is a national treasure preserved by Eleanor Torrey-
West and her family for the benefit of present and future generations. 
With the assistance of the Nature Conservancy, she gave the island 
to the State of Georgia in 1978 as Georgia’s first Heritage Preserve 
with the written understanding that it be used for natural, scientific 
and cultural study, research and education, and environmentally 
sound preservation, conservation and management of the Island’s 
ecosystem. The Artist Residency on this beautiful island is part of 
this overall program.
23 Sponsored by the City of Annapolis and the Mid-Atlantic Plein 

Air Painters Association, the three-day Paint Annapolis occurs during 
the peak of the fall tourist season. Each participating artist submits 
two works on the third day to be exhibited for sale at the Maryland 
Hall for the Creative Arts in the city. Cash prizes are awarded.
24 Among the public collections are: Johns Hopkins University, 
George Washington University Law School, Chesapeake Biological 
Laboratory, University of Maryland Medical Center, State Senate, 
Department of Fiscal Services and the Military Department of the 
State of Maryland, Washington College, St. Timothy’s School and 
the Georgia Department of Natural Resources.

while continuing to grow my portrait work. 
In 1994 or 1995 I took a studio in an old mill 
building in Baltimore. By the late ’Nineties 
I was able to start turning down illustration 
work and focus more exclusively on my fine 
art and portrait painting.” Over the next ten 
years she would accomplish a lot to estab-
lish her reputation both on the portrait and 
nature fronts.

In 1998 Lisa picked up on her travels 
again and, armed with the usual artist’s 
tools, traveled for three weeks in Alaska. “I 
spent five or six days alone living in Forest 
Service cabins in the Copper River Delta 
and also painted Denali. It was incredibly 
inspiring. Yes, it was summer and the mos-
quitoes were serious – I had a mosquito 
coil affixed to my palette and wore mos-
quito netting over my head. I would have 

made quite a sight but for the fact no one 
was around to see me!” Three years later, 
in 2001, she made two trips to Italy – Venice 
and Tuscany - and generated more paint-
ings. In 2003 the Georgia Department of 
Natural Resources awarded her Artist Resi-
dency at Ossabaw Island.22 The same year 
Arts for the Parks chose her among their top 
100 artists and the Black Rock Center for 
the Arts in Germantown, MD exhibited her 
work. The next year she appeared in the 
National Juried Exhibition of the Oil Paint-
ers of America while in 2005 she earned an 

Award of Merit at the Paint Annapolis Ex-
hibition23, participated in the “Mostly Maine” 
Exhibition at the Sherry French Gallery in 
New York City and was featured again at 
the Black Rock Center for the Arts in Ger-
mantown, MD. In each of the next two years 
on the other side of the Chesapeake Bay 
she participated in the Plein Air-Easton Ex-
hibition on the Eastern Shore sponsored by 
the Academy Art Museum and others. In 
2007, she was awarded the “Best Pastoral 
Painting.” And last year she was very busy: 
A solo show in Baltimore; an exhibition in 
the Thos. Moser Showroom in Washington, 
D.C.; another National Juried Exhibition of 
the Oil Painters of America in Missoula, MT; 
participation in the week-long Telluride Plein 
Air Celebration of Outdoor Painting in July 
in Colorado; and, she gave landscape dem-
onstration lessons to the Mid-Atlantic Plein 

Air Painters’ Association just 
outside Annapolis, MD. And, 
of course, Lisa had her oil 
painting Low Tide, Zanzibar 
juried into the Thirtieth An-
niversary Exhibition of the 
American Society of Marine 
Artists that opened in Wilm-
ington, DE and is traveling 
to museums in four other 
states before it concludes in 
September 2009. Given all of 
this, it is no wonder that her 
work is found in a number 
of private and public collec-
tions.24

Understanding the Love 
in Art
The Role of Observation

But during the years 
since Lisa knew she had 
found love in art, she was 

also exploring its various facets and getting 
to know it better. “Over the last fifteen years 
or so – ever since I knew that art is what I 
wanted to devote my life to – I have become 
much more sophisticated about the field yet 
I still am learning so much. I think I shall for-
ever be a student! I continue to refine what 
it is I want out of my paintings and I find I 
am willing to work longer to get it – whether 
plein air painting or in the studio. And fun-
damental to the whole process is observa-
tion. I have always been an observer by my 

still in the early stages of “emerging” – she 
saw them before globalization robbed them 
of their distinctness (and breathable air). It 
was still quite an adventure for a Western-
er – especially a young, attractive, single 
American woman traveling alone – to visit 
many of the out-of-the way places Lisa went. 
Recall that at the time Hong Kong was still 
part of the British Empire and “Mainland” 
or “Red” were adjectives that still preceded 
“China.”21 

Lisa continued east, flying from India 
to Thailand where she toured the southern 
reaches of that country before moving on 
to Malaysia and Singapore. She reached 
Hong Kong by December, obtained a visa 
for the “Mainland” and began her ambi-
tious tour of China, including Yangshuo and 
Guilin in magically beautiful 
southern China, Beijing in the 
north and then to Dali City, the 
14th Century gateway to the 
famous Silk Road in Yunnan in 
Southwest China. “I sketched 
and painted all the while and 
even did some portraits. It was 
a great way to break the lan-
guage barrier! I then returned 
to Hong Kong and went on to 
beautiful New Zealand where I 
spent five weeks traveling both 
the North and South Islands 
and decompressing from East 
Asia. And then on to Hawaii 
and the West Coast where I 
bought a car and drove home 
to Maryland, arriving in March, 
1992.”

“The trip gave me a 
chance to decide whether or 
not I wanted to do art; it gave 
me a chance to step way outside my home 
environment and make a judgment and im-
portant decision. I decided that I really liked 
this ‘art thing.’” She had found “love” and 
did not waste any time pressing on with her 
chosen career. “I got back to my parents’ 
home, reviewed all of the sketches, pastels 
and slides I had mailed back and began 
some portrait commissions that were lined 
up for me. I used my mother’s studio that is 
next to my father’s and worked in this man-
ner for a few months until I moved back to 
Baltimore to resume freelance illustration 

Low Tide Zanibar
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months of local subjects, I find the contrast 
of going to a ‘foreign’ place stimulating – it 
helps strengthen the powers of observation 
since it is different. Last year, for instance, 
after months of painting around the Chesa-
peake, painting for a week in Telluride, CO 
was a great experience – even though it 

didn’t have any water! 

I love water. It must be my Norwegian 
blood and the fact that I have always been 
around water. Even while at art school in 
Chicago, I had Lake Michigan. So it was 
natural that I would want to be a member of 
ASMA. And the places I would like to go in 
the future to paint are all marine: the Great 
Barrier Reef off Australia, Antarctica (where 
the light, water, rock and ice must be fasci-
nating), the Galapagos Islands off Ecuador 
and, of course back to Scandinavia. I am 
building a 15’ New Zealand-designed Hart-
ley runabout27 that I shall keep in my creek 
and use to get around the Bay. But where 
ever I am – ‘foreign’ or local - being alone 
with nature is what it is all about; the experi-
ence is so valuable and provides rich food 
for painting.”

Lisa is fortunate to have found a partner, 
Jacqueline Savitz, who shares her enthusi-
asm for nature and water. Actually, Jackie 
has also found a profession that allows her 
to work in and for the benefit of nature for 
she is the Senior Director of Pollution Cam-
paigns for Oceana, the largest international 
environmental advocacy group dedicated to 
protecting the world’s oceans. She works in 
Washington D.C. where Oceana is head-
quartered but travels widely and has a tele-
commuting arrangement with the firm that 

allows her to spend much of the winter in 
Florida where Lisa has earned a three-month 
residency with the Art Center / South Florida 
for each of the last four years. The mission 
of the Center is to advance the knowledge 
and practice of contemporary visual arts 
and culture in South Florida through edu-

cation, exhibition and public 
outreach programming and 
to provide affordable work-
space for outstanding visual 
artists in all stages of career 
development. Warm winter 
weather coupled with beau-
tiful environments such as 
the Everglades have given 
Lisa a great deal of oppor-
tunity for direct painting of 
subjects in nature.

The Painting Process: 
Plein Air and in the Studio

Although Lisa still uses 
pastels for some portrait work, 

she rarely uses watercolors anymore; oil is 
now her preferred medium. There are dif-
ferences in her approach when she paints 
in her studio or plein air. For plein air, she 
uses mostly untoned Claussen’s #13 linen 
mounted on panels in the 8” x 10” to 12” 
x 16” range although she is trying to work 
up to 16” x 20”28 and an Open Box M Po-
chade Box easel configuration.29 “I will draw 
the image if its properties are difficult but 
otherwise I’ll start drawing with a brush, first 
blocking in a tonality using a burnt sienna 
and ultramarine blue for the shadows. Once 
the tone is set, I start to get the colors in. I 
am particularly interested in mood so captur-
ing the atmosphere and lighting of the time 
of day is important. I’ll use layering if nec-
essary but I try to keep it airy and colorful 
– aspects that you see when you are work-
ing outside. In the end, the basic drawing 
(with brush or pencil) is important as well as 
the tonality and values in making the whole 
work feel natural and organic. Sometimes I 
have to go back and adjust certain aspects 
to capture this ‘together’ feeling.”

“I use as little medium as possible 
– and then it’s turpentine and linseed oil. I 
sometimes use a ‘hatching’ stroke – short 
little brush strokes/lines that are like wave-
lets; these allow me to get more complex 
colors without losing what is underneath. 
I keep an example of ‘hatching’ by Dennis 
Miller Bunker (1861 – 1890) right next to my 
easel. He was an American Impressionist 
painter who used this technique in his land 
and seascapes.”30

In contrast to several of her plein air 
techniques, Lisa’s studio work is more stud-
ied. “My work there is more methodical and 

nature and observation has been the path 
of my career in art. It is through observation 
that a subject or scene makes an impact on 
me and I, in turn, try to convey this to my 
canvas.”

These words would be music to the ear 
of the aforementioned writer 
and naturalist, John Bor-
roughs for he said, “The eye 
sees what it has the means of 
seeing, and its means of see-
ing are in proportion to the 
love and desire behind it. The 
eye is informed and sharp-
ened by the thought.” He 
cites his son’s love of ducks 
as an example but he could 
be referring to Lisa’s love of 
art. “My boy sees ducks on 
the river where and when I 
cannot, because at certain 
seasons he thinks ducks and 
dreams ducks.”25 Lisa cites 
her father as she acknowledges 
the importance of developing the ability to 
visualize a painting in one’s “mind’s eye” 
– Burroughs’ “the eye sees what it has the 
means of seeing.” “Through observation,” 
Lisa notes, “I am able to follow what I see 
and find the vision that I try to get into paint. 
But it must resonate!”

Artist’s Relationship to Nature

“While I have my ‘wish list’ of paintings 
to do in my head, I find potential paintings 
when a place strikes me and stays in my 
head,” Lisa continues. “It has to hit me hard 
to make a good painting and I find more 
opportunities by going to beautiful places 
– whether at home or afar.” Again, Bur-
roughs would agree and encourage Lisa in 
her quest for he wrote, “Human and artificial 
sounds and objects thrust themselves upon 
us; they are within our sphere, so to speak: 
but the life of nature we must meet halfway; 
it is shy, withdrawn, and blends itself with a 
vast neutral background. We must be initi-
ated; it is an order the secrets of which are 
well guarded.”26 

Lisa lives on a creek that feeds into the 
Chesapeake Bay; subject matter is at hand. 
“I have to take a break after so many hours 
in the studio and just go outside back into 
nature. Actually, I have been doing more 
and more outdoors painting locally. But after 

Spring Treasure

(Footnotes)  
25 John Burroughs, ibid, p. 158.
26 Ibid, p. 159.
27 Hartley Boats have been in business in New Zealand since 1938 
and boast of building/designing over 95,000 craft world wide, 
including the Hartley 32’ that Peter Freeman built at home and then 
set the mono-hull, single handed, round-the-world, non-stop, sailing 
record for boats under 50 feet. Lisa follows in the family tradition for 
her father built his own boats – and beauties they were. Lisa says her 
next boat will be sail.
28 She uses panels obtained from New Traditions Art Panels. They 

offer a wide array of panel product (with and without canvas or 
linen) in various thicknesses and made from different materials 
(Gatorfoam, Birch plywood, Dibond, and Multimedia). See www.
newtraditionsartpanels.com.
29 See: www.openboxm.com for their line of products.
30 He was an innovator of American Impressionism and painted 
carefully drawn portraits in addition to colorful land and seascapes. 
He was widely known and a friend of many of the leading American 
artists of the time but his career was cut short when he died from 
meningitis before turning thirty.

Continued on Page 18
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thought through. I do much more sketching 
in preparation for the painting and these in-
clude oil and can be as small as 2” x 3” on 
up to 6” x 10” – quite in contrast to the size 
of some of my finished studio work like a 30’ 
x 60” painting I did of the Everglades. In the 
studio I do more layering but it is not super 
textural. The works tend to focus on subtle 
relationship and balance where as the out-
door paintings tend to have a more Impres-
sionist look to them.”

Perhaps it is not surprising, given Lisa’s 
love of nature, wild places and fascination 
with moods of time and light, that she is at-
tracted to the work of Frederic Edwin Church 
(1826 - 1900), George Inness (1825 - 1894) 
Joaquin Sorolla (1863 - 1923), Sanford 
Robinson Gifford (1823 - 1880), and Syd-
ney Laurence (1865 - 1940), among others. 
Of these, our readers probably least know 
Laurence but he is one of Alaska’s most be-
loved historical and nature painters. Born in 
Brooklyn, NY, he studied at the Art Students’ 
League and exhibited for many years before 
moving to the artist colony at St. Ives, Corn-
wall, England where he showed his work at 
the Royal Society of British Artists as well as 
at the Salon in Paris. In 1904 he left these 
comfortable cradles of civilization to become 
a prospector in the Territory of Alaska and 
gave up painting for several years. But he 
took up the brushes again and by 1920 was 
Alaska’s best known painter, documenting a 
wide range of what he saw  - from what was 
then called Mt. McKinley (Denali) to natives, 
miners, trappers, coastal scenes and ships. 
Lisa experienced some of the life he knew 
in the wilderness and saw a retrospective 
exhibition of his work while she was painting 
in Alaska.

One can look at the love of art a num-
ber of ways – the love of the creative expe-
rience of producing art, the love of the sub-
ject one is rendering into art or the love of 
the profession and way of life itself. Through 
the lens of experience Lisa now sees all of 
these facets in her father’s counsel about 
the importance of love in art. But she also 
puts a maternal twist on it. “I love the whole 
thing now – the subject matter, the experi-
ence and the way of life. And I am definitely 
enjoying it! My canvases are what are in my 
head and heart. These are my kids – my 
life.”

Charles Raskob Robinson is a Fellow 
of the Society. He paints at Brush Hill, a stu-
dio built in 1752, located in Washington, CT 
and formerly owned by New Mexico artist 
Eric Sloane. Some of Charlie’s work may 
be seen on his website at: www.brushhill-
studios.com.

Notes From Brush Hill - Continued from Page 17

WORKSHOP OPPORTUNITY
Don Demers and Mary Erickson

Spring 2009 Plein Air Oil Painting Workshop in Venice, Florida
Tuesday through Thursday, March 3, 4, 5, 6, 2009

 Join Don Demers and Mary Erickson for a fun, four day excursion into Plein air painting. This 
outdoor oil painting workshop includes demonstrations, individual critiques, and lots of one-on-one at-
tention from both instructors. You will be guided in seeing and capturing the essence of a landscape with 
the use of value, scale, and color, while building your confidence in constructing a painting on location. 
With practical information on materials, and tips for optimizing the outdoor painting experience, it is 
designed to help you experiment and grow as a landscape painter.  Instructor demonstrations and stu-
dent painting will take place in area beaches, marinas and downtown locations. Both intermediate and 
advanced painters will benefit from the experience and one-on-one instruction of these accomplished 
professionals. The workshop will be fun and informational, as both painters share their excitement, joy 
and knowledge of on-location painting.

 For registration and information please contact the Venice Art Center at 941-485-7136 or www.
veniceartcenter.com

 About Don Demers

Energetic, incredibly talented and versatile artist Don Demers is one of the leaders of today’s con-
temporary realists.

Don was born in 1956 in Lunenburg, a small rural community in central Massachusetts. His interests 
in painting maritime subjects began while spending his summers on the coast, in Boothbay Harbor, 
Maine. Demers attended the School of the Worcester Art Museum and the Massachusetts College of 
Arts. His education continued at sea as a crewmember aboard many traditional sailing vessels, where 
he experienced first hand the workings of traditional sailing ships and the mysterious beauty of the open 
ocean. He cruised the waters of the Atlantic, the Pacific and the Caribbean during this period, observed 
and recorded the experiences in his visual memory.

His professional career began as an illustrator, expanding into maritime subjects as the years pro-
gressed. A move to make his permanent home to Maine in 1984 marked a dramatic change in which 
illustration yielded to maritime and landscape painting. Don is a member of Plein Air Painters of Amer-
ica, “fellow” of the American Society of Marine Artists (ASMA), a member of the Guild of Boston 
Artists, and has won a record twelve awards at the Mystic International Art Exhibition, Mystic, CT. His 
paintings have been featured in a numerous publications including American Artist magazine, Yachting 
magazine, Marine Painting and Yachts on Canvas, by James Taylor,  A Gallery of Marine Art, Rockport 
Publishers and an instructional textbook titled Marine Painting, Techniques of Modern Masters pub-
lished by Watson Guptill.

Don is currently filming a series of instructional videos entitled “The Outdoor Studio,” soon to be 
seen on Public Television.

Teaching his techniques and sharing his experiences with artists and demonstrating the depth and 
versatility of this time-honored media is one of the things he enjoys most as an artist.

http://www.DonaldDemers.com

 About Mary Erickson

Mary Erickson was drawn to the world of fine art when she arrived in Venice.  Raised in Connecticut, 
Mary studied at the University of Bridgeport and Sacred Heart University, and initially pursued a career 
in business. Her passion for painting, and a move to Florida in 1986, stirred the desire to pursue art as a 
career. Finally, she realized a long held dream, and in 1993, Mary began painting professionally.

With a realistic style that ranges from luminism to impressionism, Mary is a versatile artist who spe-
cializes in landscape and birds. Her love for the outdoor world is apparent in her work. While painting 
plein air (on location) she responds to everything around her to create the essence of the place as she 
brings the world to life on canvas. She paints full time in Marshville, North Carolina and while travel-
ing, but is never too far from the Gulf Coast City that she loves. Painting the beaches of Venice has 
always been a favorite. “Nothing is more refreshing and exhilarating for me than to paint while the surf 
gently laps at your feet and the gulf breeze stirs your emotions. I have been moved to tears at the beauty 
of a sunrise here.” Her paintings have garnered numerous awards and hang in many private and corpo-
rate collections throughout the United States and abroad.  She is represented by M Gallery in Sarasota, 
Sheldon Fine Art in Naples, and Elder Gallery in Charlotte, NC. Mary enjoys sharing her knowledge 
and experiences as a workshop instructor. Her passion for painting the natural world is never ending, 
and it is truly that, a passion. She shares this passion with energy, enthusiasm, and encouragement with 
her students.

http://www.MaryEricksonART.com
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Of the three most important documents in an artists marketing arsenal, the 
resume can be the easiest to write. It is a handy reference when writing your 
artist biography, creating brochures, or writing press releases. It is essential 
when applying for jobs, grants, and handy to include in press packets. Oc-
casionally an artist organization will ask for it if they are considering you to 
be a juror or instructor.

The traditional resume is, however, limited in use, as most organizations 
and clients may prefer to see your biography or artist statement instead. If 
used in promotional materials like your press packet, brochure, portfolio, 
or website, the word “resume” should be avoided. After all, you don’t want 
the reader to think that you are job hunting! You want to give the impression 
that you are a confident, self employed artist. You want the reader to see the 
document as a summery of your professional experiences and successes, a 
list of your achievements, a compilation of your credentials. For most of 
your marketing and promotional purposes you should use other labels for 
your resume, like “Experience,” “Credentials,” “Achievements,” “Honors,” 
etc. Only use the word “Resume” when applying for a job or when required 
during an application process.

Additionally, the phrase “Curriculum Vitae” has not been fashionable for 
decades, and should not be used unless the document is specifically for an 
academic employment application.

The format for writing a resume is simple; create headers, followed by 
lists. Start with a simple outline format, and make a list of headers that are 
appropriate to you and your experience. Then under each header, list the rele-
vant experiences. The items listed under each header need to include the year 
of the event or activity, and in some cases the month or a full date. The city 
and state also needs to be included in each listing, and include the country if 
the event was outside of the US. The order you list your headers is up to you. 
You can list them in order of importance, most recent, or you can start with 
your largest category. List the items below each header in chronological or-
der, starting with the most recent. Each item listed can either start or end with 
the date, but keep the format consistent through out the entire document.

Creating your artist’s resume can be a daunting task if you’ve been keep-
ing track of your achievements and writing them down regularly. To get start-
ed, you can refer to your past appointment calendars to help you remember 
previous events and dates. Your old files filled with diplomas and certificates 
will also help you to remember events and activities, as will your boxes of 
ribbons and awards, newspaper clippings, and scrapbooks. When you are 
starting to compile your resume, list everything. You can always edit it later. 
After you have it all written down, you can rearrange the order of your head-
ers so that your strongest areas or most important headers are listed first. If 
any of the lists under a header become too long because your experience 
spans many years or decades, you can modify the header of that list with an 
appropriate adjective, such as “Select”, “Major”, “Important”, or “Recent”, 
as in “Select Publications”, or “Important Collections”, “Major Awards”, or 
“Recent Group Exhibits”.

The headers I’ve provided are just examples, and you don’t have to have 
something to list under every one. For example, if you have lots of shows 
and awards under your belt but you’re a completely self taught artist, you can 
just skip the education header completely. Or you can combine some of the 
similar headers together as one subject. For instance you may find that your 
experiences as an artist in residence fits better under “Teaching Experience” 
or “Education.” If you have only a few grants to list you include them under 
“Awards” rather than have a separate heading with only a few listed. If you 
don’t have a lot of exhibit experience, you can group all your shows under 
one heading and call that header “Exhibit History”. Or if there is a subject 

Writing Your Artist Resume
by Annie Strack © 2008

header that is relevant to your art career but is not listed here, you can add it 
if needed. Remember that this is your resume as a professional artist, so there 
is no need to include extraneous information. Your age, date of birth, marital 
status, and children’s names are irrelevant to this document and should not 
included. Also, because an artist resume is not the same as an employment 
resume, there is no need to include any job experiences that are not related to 
your art career. If your non-art careers or jobs have influenced your creativity 
and you feel it’s important to mention how they’ve impacted your art, those 
experiences can be included in your artist’s biography.

As with all of your promotional materials, you will want to print your re-
sume on your business letterhead. Your letterhead should look professional, 
and have your name, the name of your business, your address, and all other 
current contact information for your business.

Once you have all of your information written down in a standard resume 
format, you’ll find it is easy to keep it up-dated. As a complete listing of all 
your achievements and credentials, you can easily reference the document 
when creating or revising any of your other marketing and promotional ma-
terials.

Examples of common headers for an Artist Resume:

Education:
List the art schools you’ve attended, and the degrees attained and the years 

attended. If you’ve taken workshops or private lessons you can list those as 
well, and include the instructor’s names and the courses or subjects studied.

Awards:
List the award, the name of the organization and the type of show (re-

gional, national, juried, membership, etc.), the city and state, and the month 
and year,

Publications:
List the name and the type of the publication (book, magazine, catalog, 

newspaper), the title of the article or story, the city and state, and the date.

Solo Shows:
List the title of the show, the name of the venue, the city and state, and the 

month and year.

Juried or Group Exhibits:
List the type of show, the name of the venue or organization, the city and 

state, and the month and year.

Memberships:
List your memberships and affiliations in order of importance. Include the 

name of organization, type of membership (juried, signature,) committees 
you served on and positions held (chairman, director, volunteer, etc.), and the 
years of membership.

Gallery Affiliations:
List the name of gallery, the city and state, and the years affiliated.

Teaching Experience:
List the school, organization, or venue. Include the courses taught, the city 

and state, and the month and year.

Juror Experience:
List the type of competition (regional show, student show, juried show, 

poster contest, etc.), the name of the organization, the city and state, and the 
month and year.

Collections:
If you want, you can break this down into sub headers; Museums, Public 

Collections, Corporate Collections, Celebrity Collections, etc. List the names 
of the agency, business, or organization, and the city and state.

Fellowships, Grants, and Scholarships:
List the type of award, the name of the awarding agency and their location, 

and the year of the award.
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IN MEMORY OF NANCY STILES
 Back in the dim, echoing chambers of time, John Wayne was a 

member of ASMA. Yes, THAT John Wayne. He was recruited for 
membership by one of our oldest Fellows, Charlie Stanford, a fine 
painter and salty gent from the west coast. There are probably no 
more than four or five members who remember Charlie Stanford 
and in another generation only insomniacs with satellite TV will 
remember John Wayne.

 Long ago, Charlie Stanford told me that trying to organize art-
ists was like trying to tie eels together. At the time I was greatly 
amused by the image and it took me a quarter of a century to learn 
that they may have been Moray eels.

 Somewhere I once read that, “An institution is but the length-
ened shadow of a single individual”. Obviously that is not literally 
true but if there is one person who cast that shadow in ASMA it 
was Nancy Stiles. She tied more eels together than anyone else, 
reconciled the irreconcilable, squared unlikely circles and time 
and time again brought the true force of her wonderful gifts of 
kindness, humor, fairness and concern to bear on ASMA’s prob-
lems.

 It was necessary to have been fully involved in the intrica-
cies of various issues to have fully understood what Nancy did 
for ASMA. She genuinely cared about every member and cared 
deeply about the society itself, its customs, traditions and reputa-
tion, and she inspired great loyalty in so many. She was also THE 
institutional memory and knew what had been tried and worked 
or failed in the past. She was, quite simply, a wonderful person 
and held ASMA together through many crises over the years.

 Artists bleed their lives away, drop by drop, into their work. It 
is a game of “beat the devil” and artists are often willing to submit 
to lives of obscurity, solitude and financial uncertainty to produce 
work that will outlive them, that will, hopefully, even decades 
from now, bring pleasure and meaning to people not yet born. 
And every artist, struggling with the marketplace, has reason to 
wonder if he is not simply a momentary flash of color in the swirl-
ing vanities of home decor. If that is true, what is the worth of all 
the years of solitude and isolation? And, it is hard to think of im-
mortality when the rent is due.

 Given these conditions, it is easy enough for artists to wander 
into the realm of the self-absorbed because their lives are a battle 
between themselves and the work. It can’t be delegated and taken 
on by a “team”, “task force” or a “subcommittee”. So artists re-
ally need someone like Nancy Stiles who validated HER life by 
other standards.

 She didn’t measure her life by “works” produced but by hu-
manity, by an immense capacity for friendship, by laughter and by 
helping. Art organizations are often fractious, they obligate indi-
vidualists to act collectively and without a Nancy Stiles, entropy 
would eventually prevail.

 I had known Nancy for more than thirty years and she was one 
of the cherished rewards life had given me - as she was for so 
many. She knew all along that when the shadows of life lengthen 
and the precious paintings are just stacked up against a metaphori-
cal wall what really matters is how much hope and joy and purpose 
you have given others. Nancy did not live long, only 57 years, but 
she made the lives of all of us richer and more worthwhile.

Pete Rogers

MEMORIES OF NANCY
 Nancy Stiles, our long time Business Director and member of 

the ASMA Board of Directors passed away on October 27th after 
a long fight with cancer and will be greatly missed by her many 
friends and associates in ASMA.

In 1987 Nancy joined the American Society of Marine Artists 
as Business Manager and per Peter Egeli she became our “Keeper 
of the Computer.” Over the succeeding twenty plus years Nancy 
very effectively ran our Society with nary a hitch. She was the 
oakum that bound our ship together. She was the voice of ASMA 
to our general membership, and was the bridge for them to gain 
Artist Membership, or apply to be a Fellow. Nancy managed 
the finances of the Society from collecting the dues, making the 
budgets and carrying them out, worrying when we had cost over 
runs, making up our tax returns, and in general overseeing our 
business. In addition she was a valued friend and supporter. Our 
Annual Weekends were a product of her fine work. How she was 
able to put them together from great distances was always a mys-
tery. They were always fun and a great success and many of our 
members made lasting friendships there. Nancy did most of the 
real work in putting together our National shows from working 
with the venues to selling the catalogs. She was the one, who had 
to store the excess and unsold catalogs in her attic. Nancy and 
Graham, her husband, enjoyed visiting our exhibitions not only 
to view the pieces of art on display, but also to meet the members 
and friends.

Bob Semler worked closely with Nancy to bring you this fine 
Newsletter, which has grown substantially over the years.

For Nancy ASMA was not just a job, but a living, breathing 
organization that meant everything to her. She rejoiced in our 
successes, and was concerned when things did not go well, or 
there was friction between ASMA’s various bodies. Nancy was 
the glue that held us together because she was such an important 
part of our Society.

In the past several years Nancy not only was our Business 
Manager and accomplished more than was required for the Soci-
ety, but she valiantly fought a cancer that threatened her life.

Not many knew she was sick, because she was not the type to 
speak of her problems.

Nancy and Graham were able to visit the opening of our 14th 
National Exhibition in Wilmington, because she very much want-
ed to see the  show.

This past October Nancy’s cancer took her from her family, 
friends, and all of us in ASMA.

Our hearts go out to Graham and their boys, Tugger and Ste-
phen. We have all lost a valued friend and a wonderful person.

Bill Stevens

It seems so inadequate to say how very much Nancy meant to 
all of us in ASMA. Truly she was the glue that held us together. I 
looked upon her advice as being rare, unselfish, and profession-
ally tailored to career success to each who asked for it.

Nancy was a professional who reached far beyond extra effort 
to make ASMA succeed. It was her passion and we are all feeling 
her loss but are stronger by her example.

John Charles Roach
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brance were spoken by the older son, Graham, recounting Nancy’s 
love of family, love of people, riding her son Stephen’s neon green 
Huffy bicycle to the drive up window at the bank when her car 
broke down, making friends with strangers everywhere she went, 
and such. He spoke of Nancy’s work for ASMA; and, at the end, 
read a lovely message from ASMA member Frank Handlen who, I 
understand from Dick Moore, loves poetry and writing. Overall, it 
came through very clearly how much Nancy was loved everywhere 
she went, and especially by her family.

 Following the Mass, there was another gathering in the vestibule 
to see Graham and the boys before people went on their way; or, 
for those who wished, to gather at Nancy’s father’s home. Graham 
stood up very well throughout, as did the two boys.

 I’m going back up to see Graham a few days before Thanksgiv-
ing to go over Nancy’s ASMA papers and files, before meeting the 
following week with Ian in Boston to plan the next steps for transfer 
of the administrative and other aspects of all that Nancy did for 
ASMA for so many years. It’s certainly going to be a very hard act 
to follow!

 Peter Maytham

The Memorial Mass for Nancy was lovely and very well attended 
(100-150 or more of all ages). Their church, St. Anthony’s of Padua, 
is located in a very nice residential area of Ambler, Penn., about 6 
mi. from their home. The church is quite large with a amphitheater-
style sanctuary.

 ASMA was well-represented by Charlie Robinson, Dick Moore, 
Kim Weiland, Chris Blossom, and myself, plus former Fellow, Pete 
Rogers, who came down from New England with Chris. talking with 
Chris, turns out he and I grew up in the same towns in Connecticut, 
and know some of the same people, albeit a number of years apart. 
As you know, Ian Marshall was unable to attend because of the in-
jury Jean’s 98-yr. old mother suffered a few weeks earlier, and who 
is now recuperating at Ian and Jean’s home in Maine under their 
watchful care.

 Before the Mass, people gathered for an informal hour in the 
vestibule where we all had the opportunity of seeing Graham and 
his two sons, Graham (“Tug”), and Stephen, and to offer our sympa-
thy and condolences. Monsignor Stephen McHenry celebrated the 
Mass, which was very formal and dignified, as befitted the occa-
sion - see attached program. The Readings were made by two of 
Nancy’s nieces, and very beautiful and emotional Words of Remem-

Remembering Nancy in Photos
Special Thanks are given to Nancy’s husband Graham for sharing 

these treasured photographs with us. She was truly a beautiful person 
and we shall feel the loss forever.

Only a few days ago I learned of the passing of Nancy.  She was 
so very dear in so many ways!  She was the heart-beat of ASMA.  
So many times she encouraged so many, cared and helped in 
times of creative despair.  The trial and anxiety of the submission 
deadlines etc; she was comfort in times of rejection.  Although it 
has been years since I have attended an annual meeting they are 
still fresh in my mind.  At our first, there we were strangers in awe 
inspiring company not knowing what to expect.  Nancy somehow 
sensed it and went out of her way to make us feel welcome.  That 
was her way; leading with her heart and making new friends, for 
which we were all so very fortunate.  She will sorely be missed.

Gladys Sands

Nancy with Fellow Chris Blossom

Graham and Nancy
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My husband and I started our trip in Athens, Greece. I painted in the old 
town of Plaka, and in the Greek Ruins. I also went to paint along the ‘Greek 
Riviera’. I took my small Plein Air Thumb Box, a very light weight tripod, and 
6x8 inch and 9x12 inch canvases. I planned on painting as much as possible 
as we also were leaving on a 10 day Mediterranean Cruise of Greece, Turkey, 
Italy, Gibraltar, Monaco, France, Spain and Portugal.  

I did not want to waste time trying to find mineral spirits in all these foreign 
ports, so I used Res-N-Gel as a painting medium, and at times only paint 
was applied to my canvas boards. I used Handi Wipes to clean my brush 

and palette, and soap and 
water to ONLY clean my 
brush when needed. Ev-
ery morning I made sure 
my paint was still fresh. 
HINT- I always use plastic 
wrap over my paints when 
I finished painting, as this 
keeps the oil paints from 
drying out. The paints did 
not dry for over 2 weeks!

As we neared the end of 
our 10 day trip, I started to 
carry less and less equip-

ment. I carry all this equipment in a small bag. I will decide if I want to bring 
the light weight tripod on the trip. Most times I do not, as I can always find a 
wall or chair or sit on the ground. I have painted with the box in my hand. I 
only use an umbrella if it is raining. 

I have written about the trip in my second book. The first book ‘Through 
My Eyes, The Fine Art of Painting Stories of Color’ was successful so that 
I decided to give some of my knowledge in this second book called ‘Plein 
Air Painting, Quick and Helpful Tips’. It is written for the beginner to the 
advanced artist.

I dedicated this book ‘Plein Air Painting’ to my husband, who does not 
mind that I bring all my 
painting equipment when 
we travel, and to my art 
students who requested that 
I write another small book 
on my plein air experiences 
and painting techniques. 

I wanted to give my hints 
and ideas that I have tried, 
and what I think works 
best for beginners to the 
advanced artist. The artists 
then can decide what works 
for them. I have travelled 
all over the world and never leave home without my painting materials. I have 
different setups for every place I travel. I have tried most of the pochade boxes 
and tripods for plein air painting. I have made my own light weight 6x16 inch 
painting box. Traveling and painting plein air can be a challenge to the artist.

I experiment often to see what method works best for me in each situation. 
Preparation and Adaptability are the keys to successful outdoor painting.

I have given many helpful tips in this book so that all artists will fully enjoy 
their plein air outing. What a wonderful trip travelling by ship and stopping 
almost every day at a different Country. It was a challenging experience that 
I will always remember. 

Kathryn A. McMahon 
Artist Member ASMA - www.kathrynamcmahon.com

Plein Air Oil Painting in
the Mediterranean Countries
Kathryn A. McMahon

Why Paint CHANCELLOR LIVINGSTON?
I first learned about the early steam packet CHANCELLOR LIVINGS-

TON while reading a biography of steamboat pioneer Robert Fulton, a 
rather colorful individual who was an artist, an inventor, a businessman 
and an all-around character. He designed and built a number of early 
steamboats in partnership with his benefactor, Chancellor Robert Livings-
ton. The LIVINGSTON was Fulton’s last and best design; he died shortly 
before she was launched in 1816.

And then, a few years ago, I read an article in our local newspaper about 
the discovery of a sunken wreck of the steamboat WASHINGTON. It 
seems that on May 14, 1831 there was a collision one foggy night that sent 
WASHINGTON to the bottom of Long Island Sound off Milford, Con-
necticut. The ship that survived the collision was the CHANCELLOR 
LIVINGSTON.

My interest was piqued; I began researching LIVINGSTON. I found 
some good information about her (her lines were preserved and published 
in an 1824  Memoir by French marine engineer Jean Baptiste Marestier), 
including early lithographs, paintings and drawings, a contemporary ad-
vertising broadside and some descriptions of the ship set forth in various 
sources (some of which proved to be more reliable than others).

As early steamboats went, LIVINGSTON was a great leap forward in 
their design. I learned that she had undergone at least two rebuilds; fol-
lowing initial service in the sheltered waters of the Hudson River she was 
first modified for passages between New York and Providence in 1827. 
She was given three boilers (each with its own stack), and the original 
rectangular windows along the sides of her hull were replaced by stronger 
round portlights. She was also equipped with three masts and a suit of sails 
that would assist her progress on good days and help her limp into a nearby 
port in the event of an engine failure.

Later in her life, LIVINGSTON was again modified and saw further 
service in Maine; in her final act she was converted into a “dwelling house” 
on shore. 

These earliest steamboats were revolutionary vessels; for the first time 
it was possible to keep to something of a schedule in travel at sea, largely 
foregoing reliance upon the vagaries of wind and current. This new tech-
nology was not without its growing pains, though; boiler explosions and 
engine breakdowns were far too common, as were groundings and the 

Notes on the Creation of a Painting
Mike Miller
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ever-present danger of fire at sea.

Travel aboard these early steamers was always an adventure; smoke and 
hot cinders discharged from the stacks, the loud clank-clank of the balky 
machinery, the colorful flags snapping in the fresh breeze, all assailed the 
passengers’ senses. And there was always the possibility of an engine fail-
ure or exploding boiler, running aground or a collision in the fog. 

I have become fascinated by these early steamboats; LIVINGSTON ran 
in the waters of Long Island Sound that I know well from our own sailing 
out of our home port of Westbrook, Connecticut. It was inevitable that I 
would find myself compelled to research and paint her.

In the sections that follow, I will share some of what I have learned (and 
not learned!) about the ship, and I’ll discuss some of the research, deci-
sions and methods that led to the creation, development and execution of 
my painting.

LIVINGSTON’s Color Scheme

There is not a great deal of information about the color schemes of these 
earliest steam-powered vessels; written accounts often lavish attention 
upon their sumptuous interior appointments but gloss over much in the 
way of reference to their exterior colors. It is, however, generally acknowl-
edged that steamboats were often considerably more colorful than their 
sailing vessel counterparts.

Earlier in LIVINGSTON’s life as a Hudson Bay steamboat there is evi-
dence that the ship was white or at least very light in color, with natural 
or varnished wood cabins and upper works, and green trim. Such is her 
appearance in a model of the ship at the Smithsonian (in contradiction, 
though, one account written long after her demise describes her hull as 
being black and buff colored!).

Later paintings and a lithograph of LIVINGSTON depicting her well af-
ter her service in Long Island Sound during 1828 and following her second 
major rebuild, again show her as white, or again at least light in color.

And we learn from one later historian’s account (Francis B. C. Bradlee, 
1920) that the early steamers which plied American coastal waters in the 
1830s were predominantly “bright with white and green paint, the latter of 
the most vivid hue; and decorated with various stripes of brown, yellow 
and sometimes gold. The paddle wheels were painted red, and at the bow 
was quite often a figure head, which sparkled in a variety of colors”. 

In the collections of Mystic Seaport there is a contemporary tinted litho-
graph of a starboard side view of LIVINGSTON as she originally appeared 
before her first rebuild. In this lithograph the ship’s hull is white or at least 
very light, her cabins are a muddy greenish tan color, and the lower strakes 
of her guards are decorated with thin stripes of red, green and blue. Her 
wales are painted with thick blue and red bands, and her crosshead A-
frame structure is also a light blue color. Her largely-decorative quarter 
galleries are a yellowish golden color.

In selecting the color scheme for my painting of LIVINGSTON I have 
settled upon this lithograph as perhaps the best source of contemporary 
information about her appearance, recognizing full well that these colors 
may have been the product of the tinting artist’s personal “license” rather 
than an accurate portrayal of the ship. I live in some vague dread of a 
newly discovered contemporary painting or manuscript that refutes this 
color scheme. But such is the lot of the historian, as I will discuss later.

As for the colors themselves, nineteenth century paints were quite dif-
ferent from what we use today. The white lead paint of the time, for ex-
ample, had a tendency to darken and this was frequently masked by tinting 
it with other colors. Thus, adding yellow would warm the base color to a 
soft and longer lasting hue.

And so for my painting I have given LIVINGSTON’s hull a light but 
somewhat “yellowed” color; the other colors employed have been “faded 
down” from brighter hues to reflect her frequent trips up and down the 
Sound and the effects of constant exposure to sun and weather upon her.  

I pay a certain homage to the prevailing use of green in these early 
steamboats by giving this color to her after cabin house as well as the 
planking atop her paddleboxes. The inner bulwarks (visible under the for-
ward awning) are also green in that this was becoming a common color for 
these surfaces in this era.

The design of LIVINGSTON’s transom is based upon a contemporary 
lithograph illustrating her arrival in Newport some time after “my” 1828 
era, and its decorations are also consistent with the practices employed in 
those years. 

The doublings of the masts, as well as the mastheads, gaff and yard tips, 
are white, again a practice which was becoming common at the time. 

The color scheme of LIVINGSTON’s lifeboat is consistent with the 
prevailing practice of painting these small craft in the colors of the ship; 
my selection for its color scheme is based upon portrayals of Long Island 
Sound steamships’ boats by contemporary pierhead painter Jurgan Fried-
rich Huge, a Bridgeport, Connecticut folk artist (and grocer!) who flour-
ished from the 1830’s onward.

The Composition of the Painting

LIVINGSTON’s transom exemplifies a delightful characteristic of these 
early steamers; their designers were apparently reluctant to abandon the 
traditional and proven-seaworthy hull forms of sailing vessels even though 
the shallow waters these ships were meant to ply called for flatter bottoms. 
Her transom very much resembles the handsome form of sailing ship tran-
soms of the era, and I found it to be an integral part of what I wanted to 
portray about her appearance.

Consequently, this beautiful transom just had to be in the picture. And 
this meant depicting LIVINGSTON from the side, with her transom visible 
and prominent. 

As a matter of composition, the challenge in selecting such a view of the 
ship is a very real artistic concern over sending the viewer’s eye along the 
side of the ship, from her nearby stern to her receding bow, and thus right 
out of the left side of the painting. 

And so it became necessary to employ various, ei.,, devices to keep the 
viewer’s eye in the painting by making it worth one’s while to remain 
there; I attempted to solve this compositional problem by “loading up” 
the right side of the painting with enough interesting detail to attract the 
viewer’s attention and reward one’s eye for lingering upon this side of the 
canvas.

That’s why the majority of the people aboard LIVINGSTON are con-
centrated in the after part of the vessel; the bright colors in the women’s 
clothing and the distinctively detailed American flag (more about this flag 
later) are also useful in capturing and holding one’s interest in this, the 
closest part of the ship. 

And in lieu of placing an approaching distant vessel ahead of LIVINGS-
TON (a common solution to this compositional challenge), I placed a typi-
cal nineteenth century buoy in the left foreground, leaning over and point-
ing back toward the ship in response to the running tide. Its presence also 
“balances” Duck Island, which itself breaks up an otherwise monotonous 
shoreline on the opposite side of the painting behind and beyond the ship.

Finally, the smoke from LIVINGSTON’s stacks, her fore-and-aft rigged 
gaffs, her flags, and even the square foresail yard, all point generally aft. 

Drawing the Ship for the Painting

With a composition for my painting of LIVINGSTON now selected, the 
next step was to create a drawing of the ship passing to seaward of Duck 
Island. I decided to depict the larboard (now called “port”) side of the 
steamer as well as its wonderful transom. This would necessitate the use 
of two-point perspective.

In employing two-point perspective one must select suitable vanishing 

Continued on Page 25
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Regional Reports

For those in ASMA who knew her and those who didn’t, Nancy 
Stiles was an enormous presence. It’s hard to overemphasize her con-
tributions because for years she has been as much a part of the fabric 
of this organization as the air we breathe. It seems she was the point 
person for almost everything, collecting and disseminating informa-
tion and facilitating events to keep them running smoothly. She knew 
everything and betrayed no one. She had a smile and a kind word for 
even those cantankerous souls who regularly seemed to get out of the 
bed on the wrong side, and in many ways she pulled the ASMA fabric 
together when at times it seemed to be stretched beyond practicality. 
She lived her “do unto others” beliefs every day. She strengthened me 
when the shadow of prostate cancer darkened my door, in spite of the 
fact that her own lung cancer was far from the “good cancer” I was 
facing. As her time shortened and she was wracked and swollen by 
the steroids she took to fight her disease, she continued to smile and 
encourage those around her. None of us will last forever, but few of 
us will measure up to the legacy she left for what it means to be real 
and decent human being. They don’t make awards for that, but she 
embodied the best an individual can be.

Nancy’s passing has necessitated some shifting in ASMA responsi-
bilities. Please be sure to contact your Regional representative for help 
or with any questions. That will allow the amount of work she handled 
to be spread around, at least until the position can be refilled.

It’s cold and the snow drifts in on leaden cloudbanks over western 
New York this winter, fed by steely Canadian winds sucking mois-
ture out of Lake Erie. Not much different than other years. But it en-
courages me look forward to springtime opportunities to paint with 
other ASMA artists and to the planning process for upcoming ASMA 
events. 

In November, I had the opportunity to see our 14th National Exhibi-
tion again, this time at the Noyes Museum near Atlantic City, NJ. It’s a 
beautiful museum and the effect of their superb presentation of ASMA 
work is striking. In an article in the Sunday Philadelphia Daily News, 
the exhibit was lauded for its stereotype breaking quality and vari-
ety. The 14th National was also favorably mentioned in “Sea History” 
magazine. The exhibit will head to Spartanburg, SC in February when 
the Noyes gives it up, but they enjoyed having our work on display 
so much in NJ that they’ve asked about becoming a 4th venue for the 
planned 2010 Region 2 Exhibit. 

In January our regional exhibit at The Maine Maritime Museum 
was complete. The MMM has been the final host for our most recent 
and highly successful Region 1 Exhibit. That exhibit proved to be con-
siderably more than a traditional regional exhibition. As the first multi 
venue regional it was a pathfinder. It also introduced the concept of 
student scholarships and suggested a host of innovative approaches to 
the planning of regional exhibitions. And finally, the show got lots of 
favorable local press coverage, most recently from The Portland Press 
Herald and the Maine Sunday Telegram, a testament to all the hard 
work and planning that went into it. 

There have been some changes in the 2010 Region 2 Exhibition 
plans. The Web Institute of Naval Architecture had agreed in principal 
to host this regional show. They were an ideal venue because of who 
they are and their available facilities. But in spite of ASMA assurances 

to the contrary, they withdrew after concluding their campus was too 
far from public access, and that insurance for the displayed ASMA art 
would be an issue. Hopefully that can be revisited at some point in the 
future. For now, the US Merchant Marine Museum at Kings Point has 
expressed enthusiasm over hosting the 2010 exhibit in place of Web, 
something Kings Point has done a couple of times already. NOTE: 
help is needed with planning and especially the physical organization 
of multi venue Regional exhibits. This assistance would be at what-
ever venue is closest to where you live. If you can pitch in at one of the 
venues in the coming 2010 Region 2 show, please contact me.

Region 3 continues to develop plans for a Regional exhibit. In ad-
dition, Region rep Van Sandell has been actively recruiting new mem-
bers there.

If you haven’t noticed yet, Region 4 doesn’t have a local area rep-
resentative. In that absence, Vice President Christine Diehlmann has 
offered to fill the position, at least for the near future. If any member in 
the Midwest has a question or a suggestion about that, Christine would 
love to hear from you.

   

ASMA has worked unsuccessfully for years to place our National 
Exhibition in a west coast museum. If any member can suggest a pos-
sible connection we haven’t already explored, please alert the Exhibi-
tion committee so we can follow up on it.

Region 5 Notes:

Region 5 (aka ASMAWEST) has been fairly quiet, marine-art-wise 
over the last few months – with a few exceptions:  ASMA Board mem-
ber Kim Shaklee was elected to Fellow status in the Society, and her 
work was included in a special editorial feature on sculpture in the 
July issue of Southwest Art.  Currently the Ventura County Maritime 
Museum is having a retrospective exhibit of David Thimgan’s work 
which opened on October 18, 2008 and runs through March 31, 2009.  
ASMA Fellow June Carey gave a presentation titled “Coastal Wa-
ters: Looking Back at Paintings by David Thimgan,” at the VCMM 
on October 25.  During the summer, ASMA Board member Austin 
Dwyer was the featured artist at Kirsten Gallery in Seattle last sum-
mer.  Of twelve paintings selected in this year’s competition for the 
Foss Maritime Company’s 2009 calendar, five were by ASMA Art-
ists - Austin Dwyer, Michael Corcoran, Michael Grygiel, Marshall 
Johnson and Alan Ryall.  Ryall writes that the ASMAWEST web-
site http://asmawest.org is still very much a work in progress, with 
priority on a MEMBERSHIP page that will have embedded links to 
members’ websites and/or email addresses, and he and Dan Frey are 
in the process of updating the various sub-region and EXHIBITION 
pages. Members who would like to receive the full report on the AS-
MAWEST questionnaire or who have additional comments on the 
questionnaire itself should send an email request to alanryall@att.net, 
and a copy will be sent to them.

ASMAWEST Questionnaire: Summary of Responses

Last August a questionnaire was sent by email or USPS to all 125 
Region 5 members, to determine what steps the ASMAWEST team 
(Adam Koltz, Bob Dykes, Dutch Mostert, Kim Shaklee, Austin Dw-
yer, Jon Olson, Dan Frey and Alan Ryall) might take to make mem-
bers’ participation in ASMA as beneficial as possible, and to enable 
the committee to prioritize various possible activities.  The ques-
tionnaire included a number of specific items ranging from listing 
of members’ website and/or email addresses on the regional website 
(http://asmawest.org) to such activities as paintouts, meetings, work-
shops, etc.  The results of the questionnaire were summarized in an 
8-page report that was circulated to the western committee members, 

by Mike Killelea & Alan Ryall
art@killeleart.net
alanryall@att.net
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representatives of other regions and ASMA officers; this summary is 
to highlight points that appear to be of primary concern to members 
and their comments, as follows.

First, only about a quarter of the ASMAWEST membership re-
sponded to the questionnaire, and if the seven committee members are 
excluded that number is reduced considerably.  Still, members’ results 
and comments tend to be consistent, and provide useful information 
to the committee.

 The small number of respondents is a useful piece of information, 
and in line with something Robert Genn wrote last year in one of his 
“Painters Keys” newsletters:

 “The main reasons artists congregate into groups are friendship, 
education and opportunity. Groups ebb and flow with the increase or 
diminishment of any of these. I’ve noticed that many artists actually 
bloom when they abandon clubs...  Art is really a job for rugged in-
dividualists.  Artists thrive when they learn to stand on their own two 
feet. They often find it easier to access their own inner creativity, build 
a unique style, and activate the latent ego-force that’s necessary for 
growth. This doesn’t prevent people from taking workshops, partici-
pating in group shows, or having a regular coffee (or something else) 
with creative friends.”

To the extent Genn is correct we could have saved time by asking 
only two questions instead of all the ones in the questionnaire:  1) 
Why do you belong to ASMA? and 2) What do you want your mem-
bership in ASMA to do for you?  I’m not sure about our members’ 
answers to the first question, but there are enough comments to get a 
feeling for what they would like to achieve through participation in 
ASMA.  Essentially all the members want to have their names, email 
addresses and/or websites listed on the ASMAWEST website -- in line 
with Genn’s idea that “opportunity” is an important reason to belong 
to an art organization.  In addition, most respondents think that ASMA 
should recognize that it has an obligation to help make members’ art 
better -- through feedback, group critiques, workshops, paintouts and 
even mentoring.  That also comes under “opportunity.”  A third “op-
portunity” response is of course exhibits.  Interestingly, a number of 
artists commented that they don’t expect to be able to compete in the 
nationals -- a couple even felt that the eastern sections have the mar-
ket cornered on both maritime traditions and great maritime artists 
-- but there were numerous suggestions that we put together some AS-
MAWEST-only shows that more-or-less everyone could participate 
in.

 On the social side, there seemed to be a general feeling that an 
occasional get-together would be a good way to meet other artists, so 
something we are working on out here is an annual weekend for our 
western members, held at a convenient location with good plein air 
opportunities, with lectures by one or two well-known marine artists, 
and some sort of group critique of artwork brought by the members.  
Also, just about everyone wants to have a regional e-newsletter, which 
is another work in progress.  On other topics – visits to museums, 
fee-based workshops, lectures, invitational shows, etc. – there were 
mixed responses.

Any members interested in the full report on the ASMAWEST 
questionnaire, can send their email address to alanryall@att.net, and a 
copy will be sent to them.

Alan Ryall 

points on the horizon; where these fall depend mightily upon the posi-
tion of the viewer’s eye. I decided that I would “pose” my vignette of 
LIVINGSTON’s passage from the viewpoint of an observer in a small boat 
which was a ship’s length or so to seaward of the steamer and a short dis-
tance aft of her transom. The viewer’s eye is about 7 or 8 feet above the 
water.

Being so low and so close to LIVINGSTON as it chugged and clanked 
past would result in her masts and rig appearing to tower over the viewer’s 
head; this proximate viewing point would also have the effect of somewhat 
exaggerating the perspective, which was accomplished by selecting suit-
ably close-in vanishing points. This device alters one’s view of the ship 
from how it would appear if observed from a greater distance.

(To best appreciate this perspective and the viewpoint I have selected, 
one may view the painting from a short distance away by aligning one’s 
eye to be level with the horizon and generally between the ship’s lifeboat 
and stern)

And now it remained to draw the ship... my 3/4 view of LIVINGSTON 
began with a study of the ship’s lines, which have fortunately been pre-
served. Available dimensions of the vessel were also utilized, and a plan of 
her hull and its principal structures became my starting point.

After placing my selected position for the viewer’s eye upon the plan 
view, as well as tentative vanishing points, lines of sight were graphically 
projected through the deck plan onto an area of the drawing above. These, 
then, gave me the relative horizontal positions of various parts of the ship. 

It then fell to me to establish the vertical relationships between and 
among these points, recognizing the nature of the close-in perspective and 
its consequent visual recession. Initial heights were established for each 
point and a first try at rendering the ship was made. 

It was immediately evident that this would only be a “first try”. There 
was nowhere near enough vertical recession, and the ship looked like it 
was way too far away. The proximity of the viewer called for a much 
greater difference in heights from prow to transom. And so a second try 
was made.

Suffice to say that the third try was successful; I was now satisfied with 
the ship appearing as it would have from the position of the viewer’s eye 
I had selected.

Now I needed to address the question of where the masts would have 
been placed. The lines of the ship depict its deck furnishings and structures 
before LIVINGSTON was equipped with three masts for service in Long 
Island Sound. A contemporary advertising broadside sporting an illustra-
tion of the ship’s starboard side offered some ideas as to where the masts 
should go, as well as the spacing between and among them. This, along 
with other illustrations of the ship and the deck plan itself, allowed “logi-
cal” and even probable locations for the masts to be established.

With mast positions now established, the vanishing points I had selected 
allowed their relative heights to be deduced, and perspective lines from the 
right side vanishing point yielded the directions in which the foreyard and 
the crosstrees on each mast would point. 

(Indeed, it is the substantial angular differences among the three cross-
trees on the masts that emphasizes the proximity of the viewer’s eye to 
the ship)

The final step in drawing LIVINGSTON, or at least so I thought at the 
time, was that of simply transferring the drawing to the canvas. As the 
painting has evolved, however, I have “tweaked” elements of the original 
drawing to refine, clarify and, hopefully, improve upon it.

TO BE CONTINUED IN THE NEXT ISSUE

Notes on the Creation of a Painting - Continued from Page 23

Newsletter Deadlines
• January 2nd
• July 1st

• April 1st
• October 1st
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The 30th Anniversary 
Exhibition 107-page 
color catalog is available to all 
members for $16.95 ea. (Members with work in the 
exhibition: $10.00 ea). Send a check or money order (US dollars) for $16.95 
(or $10.00 if that applies) per catalog + S&H (see below) payable to ASMA along 
with your name, shipping address and phone number.

Members Appearing in Catalog

$1000*
Each

ASMA Member Discount Price

$1695*Or
*1 catalog add $4.95; 2 add $5.50; 3-5 add $6.95; 10 or more add $12.00

o Please send __________copy(s) of the ASMA 30th Anniversary National Exhibition Color Catalog. 

Enclosed is my check/MO for _____________which includes_____________shipping and handling 

costs.   ( o I am an Exhibiting Member )

*Please allow 6-8 weeks for delivery   **Please note: Retail Price is $19.95 at museums.

Name .............................................................................

Address .........................................................................

City .............................................. State .... ...Zip .............

Phone ............................................................................

E-Mail .............................................................................

Please make checks payable to 
“ASMA”

and mail with this form to:

ASMA 30th Anniversary
Color Catalog

PO Box 247 • Smithfield, VA 23430

Each


